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Experience the best! our fabrics have reached the summit of Everest. Now you 


can purchase the same quality fleece in your favorite styles. Visit our on-line store, or call 
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Twinkling stars. A dazzling, radiant sun. Smiling, curious cats and playful, 
friendly fish. Welcome to the imaginative, fantastical world of Patrick Lose. 


Here at Husqvarna Viking, we're always on the lookout for 
professional designer-quality images. That's why weve 
teamed with renown designer Patrick Lose to create an 
embroidery card unlike any you've seen. A former actor and 
costumer, Patrick has worked creatively at Hollywood's 
highest levels, designing costumes for international 
celebrities. Now, his professional designs are available for 
you to use in your own home. 


Also a talented author and illustrator, Patrick has created 
images which are bold, bright, fanciful and light-hearted. 
Relying on powerful primary colors, his images delight 


children and adults alike. 











Digitized from Patrick 


Lose’s artwork 





Patrick’s colors are coordinated with his 
existing line of fabrics, already available in stores near you. His 
Husqvarna Viking embroidery card offers everyday designs: there's 
something appropriate for every time of year. Plus, the images are 
ideal for spot-decorating a piece: they take only a brief time to 
stitch and will make your favorite pieces even more striking. 
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GC, \ Just when you thought the thousands of currently 


available embroidery images were blending into a 
sea of uniformity...something fresh, bold and 
exciting from Husqvarna Vikine! 
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VIKING 


KEEPING THE WORLD SEWING 


Call 1-800-358-0001 (U.S.) or 1-800-461-5648 (Canada) for the authorized Husqvarna Viking retailer nearest you 
or visit our web site at http://www. husqvarnaviking.com 
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Who's the king of color! 
Answer on p. 58. 


Sew to the Next Level 


Here are tips to boost your skills, 
whether youre a beginner, intermediate, 
or advanced sewer 


BY CELESTE PERCY 


Expand Your Pressing Area 


An ordinary troning board becomes 
a multipurpose work surface when you 
build this handy extension 


BY LESLIEMADDOCKS HIATT 


The Elegant Mitered Vent 


A quick pattern adjustment transforms 
a standard sleeve vent into a bulkless, tailored one 


BY }UDY BARLUP 


Load Up on Cargo Pockets 


From oversized patch to pleated to expandable 
bellows, learn to draft and sew this popular 
pocket style 


BY PATRICIA MOYES 


Fabric and Design: 

A Machine-Embroidered 
Marriage 

For great results, pair the right design and fabric. 


Here are guidelines for embroidering fabrics, 
from sheers to corduroy. 


BY LINDEE GOODALL 


Sewing Lycra Blends 


Puzzled by wovens and knits featuring a touch 
of this springy fiber? Getting the most from these 
fabrics is surprisingly simple. 


BY SANDRA BETZINA 
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Find out how to update your wardrobe on p. 66. 





Have trouble pressing 
yardage? You ll find 
help on p. 50. 
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Revisiting the Rectangle 
A look at fashion’s fascination with uncut lengths 
of draped fabric—past, present, and future 


BY LAURA HOTCHKISS BROWN 


A Conversation with Kaffe Fassett 


This multifaceted designer and his quilting partner, 
Liza Prior Lucy, talk about collaboration, color, 
and designing quilts 


BY CHRISTINE TIMMONS 


Textures: From Photo to Fabric 


The real world offers endless visual stimulation. 
With a little ingenuity, you can transfer 
the excitement onto fabric. 


BY LOIS ERICSON 


Pattern Review 
Best bets for fall/winter 
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patch pockets— 


pro and con 78 Notes 
Rock-and-roll fashion 
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pattern size 


84 Index 
Tips Issues 81-86 
Pleats, padded work 
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Sewing Success 
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Removing and reducing 
shoulder pads 


100 Back Cover 


Charles James gown 


on cover. 

Embroider lightweight 
fabrics—even chiffon—and 
keep them fluid? Turn to 
p. 36 to find out how. 
Photo: Sloan Howard 





Bring the texture around 
you onto your garments. 
seep. / 0. 


Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 





6 «© THREADS 


Fitting pants 
Karen Howland’s comments about 
fitting pants in issue No. 84 (pp. 
26-28) were great, but I disagree 
on one point: For best fit, 1 think 
both the center-front and -back 
seamsneed to be on grain. Her so- 
lution to the reader’s problem was 
to reduce the waist by taking in 1 in. 
at center back, creating a “dart” on 
that seam, and taking it off grain. A 
better solution would be to add to 
the existing back darts and/or add 
another back dart, and take the rest 
out as a dart at the side seams. | 
have a very small waist, and taking 
excess fabric out of center back 
skews the pants legs off grain and 
causes extra fabric to bunch under 
my bottom. If there’s no dart at cen- 
ter back, the legs fall smoothly. 

Thanks, too, for the wonderful in- 
sights into fitting pants that Threads 
has had over the years. Creating 
one’s own “back crotch curve” with 
a flexible curve (No. 55, pp. 46-51), 
the best tip so far, and the “crotch- 
o-meter” (No. 18, pp. 32-35) have 
solved numerous problems. 

—Ann Turley Dreith, Houston, Texas 


Karen Howland replies: Getting the 
best fit requires looking at the 
needs of the individual body. Some 
bodies do need the front seam on 
grain; others benefit from having a 
bias cut to this seam. The back 
seam on pants, however, should 
have a bias cut to both allow more 
movement in the back and to help 
shape the fabric over the curve of 
the derriére. On skirts, the center- 
back seam should be cut on the 
straight grain, but pants should 
have some dart control included 
in this seam. The more shape to 
the derriére, the more angled the 
seam, and the flatter the rear, the 





less the seam should angle. 


Because the alterations described 
in the article referred to ready-to- 
wear pants with a welt pocket on 
one hip, deepening the darts was 
not possible. For my body, taking 
in the center-back seam from the 
waist through the hip area gave 
smoother results. But if more than 
2 in. needed to be taken in, I would 
have looked elsewhere—the side 
seam, front darts, or pleats—to take 
in some of the amount. The im- 
portant thing is to take in the waist 
where the adjustment is needed. 

When determining where to ad- 
just for a smaller waist, keep an eye 
on the side seam. It should follow a 
straight path up the body. Start by 
pinching in the excess at the side 
seams. If no change is needed at 
the hips, take in some at the side 
seam, some at the front darts or 
pleats, and the remainder in the 
back, either at the darts, if possible, 
or in the center-back seam. 


Sewing-show addendum 

As a show organizer, I was happy to 
see in No. 85 (p. 74) a list of sewing 
and craft shows around the coun- 
try. I'd like to add the Creative In- 
spiration exposition to the list, pro- 
duced by ProShow, Inc. In its 
fourth year, this show will be held 
March 30-April 1 in San Antonio, 
Texas. For a free brochure, visit our 
Web site sewingevents.com, or call 
800-249-3154. 


—Joyce Perhac, ProShow, Inc. 
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The cover vote 
A number of 
readers took time to 
vote on our Web 
site, by letter, or by 
e-mail on their 
favorite of the two 
covers on the 
October/November 
issue. At press time, 
52% of readers 
favored the quilt 
image, and 43% 
preferred the model 
(the other 5% 
didn’t vote once at 
that voting screen). 
Many thanks for 
letting us know 
what you think. 


Patch pockets, 
pro and con 
Concerning Todd 
Conover’s article 
“Darted, Dimen- 
sional Patch 
Pockets” (No. 
84, pp. 30-34), 
what could you 
have been thinking? 
Are you so desperate to 
show off dressmaking skills that 
you would suggest that anybody 
put these saddle-bag-like pockets 
on our clothing, like those on that 
lovely blue dress on p. 30? Evena 
bone-thin model would be reluc- 
tant to wear these comical, unflat- 
tering pockets. Your photos are 
marvelous and the techniques flaw- 
less, but the application couldn’t 
be less attractive. Please think twice 
next time. 
—Donna Lee Wilson, 


Hamilton, Ontario, Canada 


I purchased this issue because I 
wanted to incorporate the blue, 
black, and gold chevron pocket on 
p. 31 into a jacket ’'m construct- 
ing. But the description in the cap- 
tion of the pocket’s construction 
is inadequate. Can you help? 


—Lois Borradaile, via e-mail 


There’s more on the Web 
You'll find some exciting tie-ins with this issue on our Web site 


(threadsmagazine.com): First you can download a free, original 


embroidery design we created for the jacket shown on pp. 36 


and 37. Also, you'll find an original patchwork pillow design by 


Kaffe Fassett and Liza Prior Lucy to accompany the interview 


with them that starts on p. 58. And finally, because of limited 


space, we moved “Quick to Make” this time to the Web. 


Todd Conover replies: | began with 
the pattern at step 6 of the drafting 
process (pp. 32-33), but instead of 
crossing out the blue lines con- 
necting the top and bottom edges, I 
cut through those lines and cut out 
and discarded the darts (in red). 
Then I traced the remaining five 
pieces, adding a %-in. seam al- 
lowance on all sides and numbering 
the pieces to keep them straight 
during construction. To create the 
zigzag effect, I laid the pattern pieces 
on the striped fabric’s bias with 
each neighboring piece in alternat- 
ing directions, matching the stripes 
as for a bias gored skirt. Then I cut, 
sewed, and pressed the pieces. Be- 
cause the fabric that would have 
been darted in the basic dimen- 
sional pocket pattern was removed, 
the final pieced pocket curves out- 
ward as if it had been darted. 


Errata 

In No. 83, p. 78, the correct address 
for the organization Newborns in 
Need is 6078 Lundy Road, Houston, 
MO 65483-2225; 417-967-2589. In 
Judith Rasband’sarticle “The Seam 
Method of Pattern Alteration” (No. 
85), the top drawing on p. 51 
should have been titled “For large 
buttocks” and the one below, “To 
adjust for a large bust.” And in the 
“Fitting” column in No. 85, p. 26, 
the lower left drawing should have 
looked like the one below: 
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THIS SEASON, THE PFAFF CREATIVE’ 7570 
COMES IN A $1,399 GIFT BOX 


FREE KOALA SEWING CABINET 
WITH PURCHASE OF A PFAFF CREATIVE 757 0* 


How could you improve on the gift of a creative 
7570? By including the only sewing cabinet that 
matches its quality. The 
~ remarkable Koala Outback® 
| # offers 20 sq. ft. of work 
Space and closes to a 
. 4 trim 37 Inches. It 
comes already 
* assembled, in 
bleached oak, teak or 
® white, and has a lifetime 
warranty. Its contemporary style, smart design and 
durable construction make it the perfect home for 
your new creative 7570. 

This top-of-the-line Pfaff sewing 
machine has incredible craftsmanship 
and features found nowhere else. 

The exclusive Pfaff Integrated Dual Feed 
System (IDF) makes fabric puckering, 


Extra Bonus! 
Free Madeira 
eeleyae)(e( mm Gilial ble). 4 
Value $53 


Slipping and bunching a thing of the past. And it has 

over 500 utility, decorative and stretch stitch programs 

which include overlock stitches, 10 

automatic buttonholes, two quilt 

Stitches and dozens of cross-stitch 

and satin stitch programs. 
Combine the creative 7570 

with the optional Creative 1 = 

Fantasy unit and it becomes a 

powertully versatile embroidery a eT 

machine. Add in PC-DESIGNER™ 

software and you can design your own stitches. 

Visit your Pfaff dealer to discover all the incredible 

features and capabilities of the creative 

7570. But don't wait, because the 

Koala Outback Cabinet is available in 

limited quantities. To make sure you 

get this $1,399 value, free, visit your 

Pfatf dealer today. 
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: * PEAPE) No Payments, No Interest 
-% i for 6 months with your 
Pfaff Best Customer Credit Card.* 


LARGEST EUROPEAN MANUFACTURER OF 


/ 


SEWING MACHINES 


Call 1-800-997-3233 or visit www.pfaff-us-cda.com for the Pfaff dealer nearest you. *Dealer participation may vary. Void where prohibited. Offer good only while supplies last. *Subject 
to credit approval. No finance charge will be assigned nor payments required on these purchases during the 6-month deferred period. APR 19.96%. Minimum finance charge $.50. 








Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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uestions 


A look at garment sizing 
The difference between my read y- 
to-wear size and my pattern size 
always annoys me. Can someone 
explain why I wear a dress size 10 
and a pattern size 14? 

—Mary Saunders, Grand Rapids, Mich. 


Barbara Deckert replies: Recently 
several major pattern companies 
have made a concerted effort to de- 
mystify issues relating to garment 
and pattern sizing. The free pam- 
phlet “Do You Really Know Your 
Pattern Size?” written and distrib- 
uted jointly by McCall’s, Simplicity, 
and Vogue/Butterick, explains the 
standardized sizing system used 
by the major pattern companies, 
and is available by calling Butterick 
at 800-766-2670. 
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The pamphlet also helps clarify 
the confusion generated by vanity 
sizing in the ready-to-wear (RT W) 
industry. In the last decade, cloth- 
ing manufacturers discovered that 
when a female consumer compares 
two similar garments, she invari- 
ably chooses the one with the small- 
er size number, and therefore sizing 
has become a RTW marketing ploy. 
Many sewers are dismayed to find 
that their pattern size is two sizes 
larger than their RTW size. 

By comparison to RTW sizing, 
the standardized sizing used by 
the major pattern companies has 
remained consistent for more than 
three decades. In 1955, a sizing 
study based on the measurements 
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of young women recently dis- 
charged from the military after 
World War II was published by the 
National Bureau of Standards 
(NBS), a division of the Depart- 
ment of Commerce, and titled 
“A Recorded Voluntary Standard 
of the Trade” (CS215-58). In 1968, 
these numbers were changed slight- 
ly when NBS published another 
study based on the original data 
titled, “NBS Voluntary Product 
Standard: Body Measurements for 
the Sizing of Women’s Patterns and 
Apparel” (PS42-70). Around that 
time, the major pattern companies 
agreed to adopt these standards 
and have used them ever since. The 
purpose of that change was to solve 
the same problem we're facing 
nowadays—that RT W and pattern 
sizing have little to do with one an- 
other. And for a while in the late 
1960s and early ’70s, a size 12 was 
a 12 wasa 12. 

Many people in the sewing and 
pattern industry have long believed 
that compliance to PS42-70 is vol- 
untary for the RTW industry 
(which is why they usually fail to 
conform) but mandatory for pat- 
tern companies. In fact, no 
such law exists. Compli- 
ance is, and always has 
been, strictly voluntary. 

In the 30 years since the 
publication of PS42-70, the 
job of compiling anthro- 
pometric data (based on 
the precise, scientific study of the 
dimensions of human bodies) has 
been conducted by anthropologists 
and computer scientists, who gath- 
er, analyze, and organize measure- 
ment data into sizing charts. The 
publication of most of these studies 
has passed from the federal gov- 
ernment to the American Society 


Illustration: Karen Meyer 


for Testing and Materials (ASTM), 
a nonprofit organization that writes 
technical standards for materials, 
products, systems, and services. 
ASTM has published sizing stan- 
dards for misses, children’s and 
mature women’s sizing. 

Presently, ASTM is conducting a 
new study that targets the dimen- 
sions of large people. Called “Civil- 
ian American and European Sur- 
face Anthropometry Resource” 
(CAESAR), this study has gathered 
three-dimensional data on the size 
and shape of human bodies using 
a whole-body laser scanner simi- 
lar to the MRI machines used in 
hospitals. This technology was de- 
veloped by the Navy, which con- 
tracts for millions of uniforms, all 
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of which go up to a size 22 and oc- 
casionally to size 32. After collect- 
ing data on 8,000 men and women 
from all over the world, such as 
the United States and Holland 
where people are commonly tall 
and big, the CAESAR study will be 
published by ASTM in early 2000. 

In addition to the military, study 
sponsors include the automotive 
and airline industries, so perhaps 
there’s hope for expanding the 
width of airline seats and the length 
of seat belts. Even more exciting, 
according to a pattern-industry 
spokesman, this body laser-scanner 
technology may be available one 
of these days at local fabric stores, 
so patterns can be custom-drafted 
accurately and efficiently by com- 


SUPPORTS 


- Bernina Artista 
(Low FesoIuion cispiay Only} 


| ASD - Melco 


| BMP - Windows Bitmaps 
(catalog only) 
CSD - POEM/Singer EU/ Viking 
HuskyGram 
| DST - Tajima 
/EXP- DOS Expanded 


HUS - Viking Husqvarna 
PCS, PCQ, PCD - Pfaff 


Bernina 
|PEL- Brother / Baby Lock / 
) Bernina (Catalog only) 
- Janome New Home 
Elna 
Text Documents 
(Catalog only) 
- Singer PSW / Compucon 


CALL YOUR 
LOCAL DEALER 
OR 
1-800-414-4268 










-_ 


Buzz Tools, Inc. 
P.O. Box 1795 


San Ramon, CA 94583 
hitp://buzztools.com 


PEC, PES - Brother / Baby Lock / 









puter for individual sewers. 

Contact The National Institute of 
Science and Technology (part of 
the Department of Commerce) for 
copies of CS215-58 and PS42-70: 
NIST, Office of Standards and Ser- 
vices, lOO Bureau Drive, Stop 2100, 
Gaithersburg, MD 20899, 301-975- 
4040. For other sizing documents, 
visit their Web site (nist.gov). To 
obtain copies of newer measure- 
ment data compiled by ASTM, 
write to 100 Barr Harbor Drive, 
West Conshohocken, PA 19428; 
call 610-832-9785: or visit their 
Web site (astm.org). 


Barbara Deckert of Elkridge, Md., is 
the author of Sewing for Plus Sizes 
(The Taunton Press, 1999). 
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designs in minutes! 
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fiew and print an entire disk of designs. Include multiple Mirecioriés 


sh your embroidery software directly from your catalog by 
oii sking eSIgNS (not avaitebie tor POEM / Singer EU / Ving Huskygram). 


| ‘Convert designs on the fly as needed. 


Or THOUSANDS at a time in minutes with the original and converted 
design displayed side by side for easy comparison. 


And s0 much more! 
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BERNINA DEALER. 
Holiday specials on everything Bernina - sewing 
machines, embroidery machines, sergers - and more. 


DOZENS OF USEFUL ACCESSORIES 





From magnifiers, to Swissors, to 


Grabbits; all the wonderful sat a<_Z7 








extras that are such fun to give and to get. 


DELIGHTFUL BERNINA GIFTS 








Coffee mugs, tote bags, calendars, heart pins, a woven 





sewing basket; all the Bernina lovers’ favorites. 







CALL 1-888—-BERNINA OR VISIT WWW.BERNINAUSA.COM 
TO FIND YOUR NEAREST BERNINA DEALER. 
WHILE SUPPLIES LAST. AT PARTICIPATING DEALERS ONLY. 


NOVEMBER 1 TO DECEMBER 31ST, 1999. 


PAGES OF |HEM. 









PERFECT GIFT? @e 


—s 


BERNINA SPECIALS 


WITH FABULOUS HOLIDAY GIFTS 





The 150 Quilter’s Edition. The artista I830E or 170E QPE. The Deco 600. 
With Free Benartex Fabric Crate With Free Embroidery Starter Pack With Free Embroidery Starter Pack 


worth $199. worth $399. worth $349. 


ALL NEW EMBROIDERY DESIGNS 
Exclusive embroidery designs from artists Leslie Beck, Mary Engelbreit, and elinor peace bailey; 


and all new Victorian Houses, Lace Effects, Veggies/Herbs/Fruit, and Switzerland 


from Studio Bernina. 
Nothing Sews Like A Bernina. Nothing. 


BERNINA 


Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 
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CHOOSE 
THE CORRECT 
PATTERN SIZE 


by Susan Andriks 


The first step to making a garment 
that fits well is to choose the correct 
pattern size. This may seem obvi- 
ous, but it’s surprising how many 
sewers Start with the wrong size, 
then end up making a lot of ad- 
justments to get a good fit. 


Measurements are key 
When choosing a pattern size, you 
need to know some basic body 
measurements (see the measure- 
ment chart at right). Pll tell you 
how to use these measurements in 
a moment, but first let me explain 
why you can’t simply rely on your 
ready-to-wear size when it comes to 
choosing patterns. 

As I’m sure youre aware, sizing in 
the ready-to-wear industry is not 
consistent and most of us fit into a 

wide range of sizes, de- 
pending on the design- 
er or manufacturer. De- 
signers frequently use 
what’s called vanity siz- 
ing, which adds inches to 
each size. What might 
have been a size 16 a few 
years ago, for example, is 
labeled a size 10 or 12 to- 
day. (See pp. 10-11 for a dis- 
cussion of the development 
of ready-to-wear and pattern- 
company sizing systems.) 

Among the major pattern 
companies, however, sizing 
is based on a standard set of body 
measurements, which are provided 
on each pattern envelope and at 
the back of the pattern catalogs 
(see the photo above). Once you’ve 


PERSONAL 
MEASUREMENT CHART 


Take and record your basic body measurements 
wearing well-fitting undergarments. Tie %-in. elastic 
around your waist to tind exact placement. 


Hold the tape measure snugly, 
but not tightly. 


1. Height: Without shoes, 
standing against a wall 


2. Back-waist length: From 
prominent bone at base of neck 
to natural waistline 


3. High bust: High up under arms 
across chest and back 


4. Full bust: Straight across back 
and around fullest part of bust 


5. Waist: Around body at natural 
waistline 


6. Hips: Around body at fullest 
part of hips 


determined your pattern size by 
comparing your measurements 
with these standards, you can pur- 
chase that size for any of the com- 
pany’s patterns. But because very 
few figures will match a pattern 
company’s standard measurements 





exactly, below are some guidelines 
for choosing a pattern size. 


Comparing measurements 
First if yow’re unsure of which size 
category your body type fits into, 
such as misses’, women’s, or petite, 


Photo: Sloan Howard; drawing: Karen Meyer 





Professional Steam 
Generator Iron, Mode! Epso10 


& 


Professional Suction & 
Blowing Table, Modei Ep2010 


MSRP $1299. Save $500.” 


ONLY 





Also available with 

Professional Double Tank 
Steam Generator Mode! EP8200 
MSRP $1450.” Save $550.” 


ONLY 


(Model EP8200 & Model EP2010) 


Offer valid until 12/25/99 or while quantities 
last at participating EURO-PRO Dealers. 


EURO-PRO Corporation, Tel: (800) 798-7398 


The Suction & Blowing Table & 
Professional Steam Generator Irons 


The incredible — 10 from EURO-PRO 
features the most powerful suction perfor- 
mance € offered to the ne sewer. The 


all racial (Made in Germany) motor offers suction force that is amazing to 
see in person, it virtually glues the fabric to the table. 


Also included is the reverse motor position which offers incredible b 
power so that shape can be put into difficult to press garments like coat 
and pants with lining é fore e nen ace kane age am me be 
exclusively t/pro} 

rnatively, the si 


ine e com ile 


BASICS... 


check your height and back-waist 
length measurements (see the 
chart on p. 14), and compare them 
to the measurement charts pro- 
vided on the back of each pattern 
catalog. Then take your full-bust, 
high-bust, waist, and hip mea- 
surements, and compare them with 
the standard measurements within 
that figure category. 

When you choose a blouse, dress, 
or jacket pattern, compare your 
high-bust measurement with the 
standard bust measurement on the 
chart to get the best fit in the shoul- 
der area. It’s important to fit the 
shoulder area first, because this 
area is harder to alter on a pattern 
than the bust cup, waist, and hip. 

When choosing pants and skirt 


patterns, compare the waist and 
hip measurements: Your choice will 
be determined by your hip mea- 
surement. If the skirt is full, use 
your waist measurement to select a 
pattern size. 

If your measurements fall be- 
tween two sizes, consider your 
bone structure. If you're small- 
boned, buy the smaller size; con- 
versely, if you’re large-boned, buy 
the larger. 


Consider garment ease 

To fit comfortably, a garment must 
have ease built into it: Wearing ease 
is the minimum amount of inches 
added to a pattern so that you can 
move in the garment, and design 
ease is the amount the designer 


added or subtracted to create a par- 
ticular silhouette. Ease allowances, 
found at the back of the pattern 
catalogs, may vary slightly from 
company to company and in some 
cases the ease allowed may affect 
the size pattern you choose. For 
example, if a style is loose-fitting 
with a large amount of ease and 
you prefer a closer fit, you might 
decide to choose a smaller size. 
So get out a tape measure to find 
your correct size. In most cases, 
your pattern size will probably be 
larger than your ready-to-wear size, 
but when you start with the right 
number, fitting is so much easier. 


Susan Andriks sews and teaches in 
Canterbury, N.H. 


Grandmother’s Pride 


74 fuu uew embroidery memory card that lets you 
show the world your family pride, Tes cacy... 


Customize one of the 
q " ¥ rr ; 


charming animal families 
Leslie BP any 


by adding the names of your 
children or grandchildren 












| Chris’ 
Herd 












Delight friends and family 
with your original designs on 
[- shirts, sweatshirts and more. 
Compatible | 






Caandmas _ 
infe Zambe| with most 
home 
embroidery 
machines. 
Card inserts 
directly into 
your 
machine. 
















lo Order or for more 
information, call 


1-800-293-4548 
just $119.00 plus $6.50 | 
shipping. Available for 

these machines - no 

computer needed! _ 


* Baby Lock, * Pfaff 
Brother, 
Bernina Deco 


* Janome, Elna 






Fun and easy - no big hoop needed 


= _f 
a an ‘ @yr Braicte’ 
ens 
\frie® 





ay, 


* linger 
» Viking ¥; 2880 Promenade Center * Richardson, TX 75080 
| www.embroiderydirect.com 
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dutie Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from the 
consumer’s point of view, written in plain English instead of con- 
fusing technical jargon. A detailed description of each fabric is il- 


lustrated with a real cloth sample, right there on the same page, 
which clarifies in the simplest way what a boiled wool, cotton seer- 
sucker or silk shantung looks and feels like. Threads called this a 
“Great idea!” We think you'll agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 40 cotton samples, $42.75. 
All About Silk, 92 pages + 32 silk samples, $37.75. 

Best buy: All three books + three sample sets, $107.50. 
Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.50 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 
Express, checks and money orders in U.S. funds. 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www.raincitypublishing.com 





Rain City Publishing, Dept. 102, PO. Box 15378, Seattle, WA 98115 
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Merry Christal 


From Wild Ginger Software 


If You Love /Areade... 
You Il Love These 


EUNICE FARMER 







Includes Symmetry” and Pattern Master” software 





Receive 10% off 
on sewing pattern software 


11/15/99 until 12/22/99 


(888) 929-9453 





Eabric 
Ctoree! 


THE STITCHIN’ POST 
Little Rock, Arkansas 
(SO) 227-O2¢¢ 


COUTURE FABRICS 
Ccottedale, Arizona 
(602) 949-¢23¢ 


JANE’S FABRIQUE 


LaJolla, California 


FABRICS 
St. Louis, Missouri 


(314) 997-1531 
KAPLAN’S FABRICS 


Kansas City, Missouri 


(16) 531-4818 
CEW NATURAL 


Canta Fe, New Mexico 


(505) 9¥2-¢3¢9 


THREADS AT 
GINGERBREAD HILL 
Aurora, Ohio 

(Cleviand area) 


(830) 562-7100 


9 info@wildginger.com (Gan Diego area) 27th STREET FABRICS 
oie www.wildginger.com (619) 459-5¢2¢ iy cart 
x AS Dy A es 
ee: ine ny quntl sh THE SEWING PLACE 
= Caratoga, California JOSEPHINE’S 
(San Jose area) DRY GOODS 






(00) 5%7-3937 


Portland, Oregon 
(503) 224-4202 


D’LEAS FABRIC and . 
ax toe BUTTON STUDIO MARYANNE’S 
like a ih Denver, Colorado FABRICS, ETC. 





(808) 3¢8-5665 


FABRIC COLLECTIONS 
Winter Park, Florida 
(Orlando area) 

(407) 740-7737 


LONDA’S SEWING ETC. 


Champaign, Illinois 
(217) 352-237¢ 


FABRIC GALLERY 
Williamston, Michigan 
(Lansing area) 


(517) 655-4578 


CINNY’S FINE FABRICS 


Rochester, Minnesota’ 


(S07) 285-9134 / 


Beaumont, Texas 
(Houston area) 


(409) €3¢-2965 
SCRIVENER’S INC. 


Gan Antonio, Texas 
(210) €24-2359 


FABRICS UNLIMITED 
Arlington, Virginia 


(Washington D.C. area) 
(703) 671-0324 


Cow 


Fachion! 


Call for a FREE catalog — 1.800.547.7717 
Stretch & Sew P.O. Box 25306 
Tempe, AZ 85285-5306 
e-mail: stretch-and-sew @ worldnet.att.net 


web site: http://www.stretch-and-sew.com 
©1999 Stretch & Sew, Inc./All rights reserved 







CALL or Travel Now! 


Stores listed are independent fashion fabric 
retailers united to promote fashion sewing. Please 
support those who support your Fashion Passion! 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Pleat perfection 

I love pleats, and sew them into 
my clothes whenever possible. I 
enjoyed Celeste Percy’s article on 
pleats in “Basics” (Threads No. 84, 
pp. 20-24), and I would like to con- 
tribute an additional trick that 
results in an ultraflat, crisp pleat. 
It works on box and kick pleats— 
anytime a seam falls at the inside 
fold of a pleat. 

After clipping the seam al- 
lowances above the pleat’s hem, 
pressing them open below the clip, 
and sewing the hem, press the 
pleat. Then topstitch the crease in 
the hem close to the fold, as shown 
in the drawing at right. On most 
fabrics, just the doubled hem can 
be caught without stitching into 
the seam itself. 

The stitching won’t show on the 
outside of the garment, the pleat 
will stay much flatter, and the 
garment will hang smoothly. 

—Arlene Zajicek, Memphis, Tenn. 


Post-it seam guides 
If you need to sew a seam al- 
lowance of a width not marked on 
your sewing machine (for exam- 
ple, when sewing a deep hem), use 
a 3-in.-sq. Post-it or similar tempo- 
rary stickable note paper as a 
guide. It will stay where you put 
it, yet won't leave sticky residue the 
way tape does when removed. 
—Audrey Lear, Comox, 


British Columbia, Canada 


Ode to padded 

work surfaces 

Once you work on a padded sur- 
face, you will never go back to an 
unpadded one. For starters, it 
simplifies pleating, fusing large 
pieces, and pressing anything flat 
(especially large quilting, home 





decorating, or piecing projects). 
Because the surface is pinnable, 
it eases matching plaids, setting 
up hems (much better than in 
your lap), manipulating ruffles, 
or placing trim. 

In my professional workroom, 
I work on a large padded surface 
(60 in. by 80 in.). At home, I use a 
36-in.-sq. version. Obviously, the 
bigger, the better, but any size 
padded surface can speed up the 
sewing process. 

I recommend making your own 
surface, which is easy. Although 
you can buy such products, | find 
them generally either too small to 
be very useful or a little expensive. 

A 4-ft. by 8-ft. surface is ideal, 
but if space is limited, try to make 
the surface as wide as the fabrics 
you generally sew. Store the sur- 
face behind a door when it’s not 
needed, positioning it atop your 
kitchen island, dining table, bed, or 
a pair of sawhorses when you're 
ready to sew. 

To make a padded surface, start 
with a piece of %-in. plywood, cut to 
size. Trim a layer or two of padding 
slightly smaller than the plywood’s 
size, and smooth it on the surface. 
I prefer a cotton pad, but bed quilts, 
mattress pads, or of course, pur- 


chased pinnable pads do the job. 


If you do a lot of pinning, add an 
extra-thick layer because it will 
compress with use. 

On top of the padding, lay out a 
piece of heavy duck or a canvas 
worktable cover. Tack the canvas 
firmly on all sides with a staple 
gun, or use a hammer and small 
tacks. I have had the best results 
by turning the surface upside 
down, so 1 could tack the canvas as 
tightly as possible. 

—Bettie Crigler, Durham, N.C. 


No more exploding 
bobbins 

If you've ever wound clear thread 
on a plastic bobbin, you've proba- 
bly had the same surprise I used 
to have. The thread is so thin that 
the bobbin overfills and pops, 
explodes, or cracks apart. 

I tried loosening the tension, but 
that didn’t help as much as this: 
Wind six to eight layers (about 
'in.) of regular thread on the bob- 
bin before you fill the bobbin with 
clear thread. This provides a cush- 
ion for the clear thread as it ap- 
proaches the point of overfilling. | 
used to buy replacement bobbins 
constantly, but no more. 

—Marge Freeberg, Pittsburg, Kan. 


Make traditional holiday 
projects easier than ever 


/ Oo” Save $40 through Dec. 24, 1999 


36 stitch functions, built-in thread cutter, electronic speed 
control, built-in 4-step buttonholer, dual seam guide. 
Includes hard carrying case. Reg, 21999. #12318, 
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QAO Save $80 through Dec. 24, 1999 


47 stitch functions, snap-in automatic buttonholer, built-in 
needle threader, horizontal bobbin system. Includes hard 
carrying cover, Reg. 32999. #17324. 


<a «= PRIS 


Sears low price 

KENMORE Embroidery Sewing Machine. 
70 Hiwliin stiches, 105 stitchfunct@fis, 
2-in-) computerized embroidery functions, 
5 buttonholes and 840 monograms. #1900. 













349% j 
Save $100 through Dec. 24,1999 | 


53 stitch functions, built-in one-step buttonholer, built-inneedle 
threader, hi-low speed switch. Includes hard carrying cover. 

Reg. 44999. #18330, Free Miracle Stitcher (a 4999 value 
with mail-in rebate} with purchase of model #18330 only. 





Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 


or via e-mail 


(th@taunton.com). 


FITTING/ 
ALTERATION: 
REMOVING 
AND REDUCING 
SHOULDER 
PADS 


I want to remodel the shoulders and 
sleeve area of a few dresses made 
back when football-sized shoulders 
and large shoulder pads were the 
latest style. After taking out the 
shoulder pads, how do I recontour 
the shoulder seam and remake a 
large capped, pleated sleeve? Thanks 
for any help you can offer. 


—Karen Heys, Edmonds, Wash. 


I have nice, square shoulders and 
do not want to use shoulder pads. 
But when I remove them, the 
garment’s shoulders wrinkle. How 
can I fix this? 


—Flizabeth Noel, Madison, Wis. 


Removing a shoulder pad cor- 
rectly, says patternmaker and cus- 
tom dressmaker Karen Howland, 
is not just a matter of snipping a 
few threads and tossing the pads. 
To add shoulder pads or not is a de- 
cision made by the designer early 
in the design process, and the 
shape they add is allowed for when 
drafting both the shoulder slope 
and the shoulder width of the gar- 
ment front and back, as well as the 
height and shape of the sleeve cap. 
If you want to avoid droopy sleeve 
caps and diagonal lines from the 
neck to the underarm, then the al- 
lowance made in the pattern for 
the pad must also be removed, 
whether youre altering a garment 
or a pattern. 

The first step in all shoulder-pad 
alterations is to determine the 
thickness of the pad. This is the 
depth at the shoulder end of the 
pad. To measure this, place the pad 
upside down on a table, insert a 


TO ALTER FOR SHOULDER PADS 


Pad depth equals pad ease 


Patternmakers add extra room to each 

of the indicated seams when adding a shoulder 
pad to a garment with typical set-in sleeves. 
Each seam is increased by the amount of the 
pad depth. To remove the pad, remove added 
ease at these same seams. 


Shoulder height 
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On a garment with pleated 
or gathered sleeve caps 


If the design features a raised, full-sleeve 
cap that gathers or pleats to fit the armscye, 
shoulder width is usually reduced, not 
increased, when adding shoulder-pad 
room. | oremove the pad, increase the 


width or leave it unchanged. 


Cap height 


“ 


Shoulder width 


Shoulder height 


= 


Shoulder width 





pin into the pad at the shoulder 
end, and mark the depth of the 
pad with your thumbnail, making 
sure not to compress the pad. Re- 
move the pin, keeping your thumb- 
nail firmly in place, and measure to 
the pin tip with a ruler or tape mea- 
sure. This distance is the depth of 
the pad. 

To allow for any size shoulder 
pad, the patternmaker raises the 
shoulder end of the shoulder seam 
by the depth of the pad amount. 
The shoulder width is also ex- 
tended this same distance, as 
shown in the drawings at left be- 
low. Even with this added width, in 
most cases the shoulder pad will be 
inserted so that it extends slightly 
past the armscye seam and sup- 
ports the top of the sleeve. To allow 
for the extra height, the sleeve cap 
also needs to be raised by the same 
amount that the shoulder seam 
was lifted. 

To remove this allowance, work 
in reverse. Remove the pad, and 
measure it. Then remove the extra 
height in the shoulder seam, re- 
duce the width of the shoulder, 
and reduce the height of the sleeve 
cap. Alter each seam by the amount 
of thickness you measured in the 
pad you removed. This amount is a 
guideline, of course, albeit a good 
one. To be more precise, whether 
you're drafting out room for a 
shoulder pad or drafting it in, you 
could start by lowering (or raising) 
the sleeve cap by the pad depth. 
Then redraw the cap curve, and 
measure exactly how much change 
this created in the total cap length. 
Shift the shoulder slope and shoul- 
der width to create a matching arm- 
scye seam, after factoring in the 
amount of ease you want the sleeve 
to have. The sleeve cap should nor- 


gstreetfabrics.com 


Fabrics e Home Decorating « Trims 
Buttons ¢« Classes ¢ Quilting 


CENTREVILLE ¢ (703) 818-8090 
FALLS CHURCH *(703) 241-1700 & 


e Unique Styles 
e Easy to Sew 
e Multi-Size 
FOR FREE BROCHURE: 
1-800-284-3388 
Complete Catalog, $3 
67 Broadway, Dept. TH9, Asheville, NC 28801 


Visit our web site at wwwlarkbooks.com/folkwear 


#209, WALKING SKIRT 





MASTERPIECE 
“T’ll never set foot in Fishman’s again.” 
Tanya Bennett, Mail Order Customer 
Some of our most satisfied customers never come back, because 


they can sample the world’s most exclusive designer woolens, 
silks, linens, velvets and bridal fabrics without ever leaving their 
home. Just give us a call, and we'll send out your specific sample p (} |Y \ H F E \ 
request. Of course, that doesn’t mean you can’t stop in sometime. a 


Go Ahead, Make Something Of It. 


Our new Poly Sheen trilobal polyester embroidery 


Fishman’ S Fabrics | thread has lusterous sheen similar to rayon, but 


1101-43 South Desplaines Street Chicago, IL 60607 it's superior in every other way. It’s stronger, 
312-922-7250 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs _Khheliles 


- Threads - Scissors/Nippers + Backings + Denim Ties/Shirts + Needles The premium qu ality sewing thread 
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TO REDUCE CAP 
AND SLEEVE WIDTH 


If you remove the shoulder pad from a garment with 
a full sleeve cap, the sleeve should be reduced, because 
there will be no pad to support it. Pin darts in the full cap 


to reduce its width. 


THREADS 


Darts 





mally be longer than the armscye 
by 1 to 2 in., depending on the 
easability of the fabric. 

To remove pads from an existing 
garment, youll have to remove the 
sleeve from notch to notch, open 
the entire shoulder seam, and re- 
lease the shoulder seam from the 
collar or facing at the neck edge. 
Usually it’s not necessary to com- 
pletely remove the collar or facing; 
just clip enough stitches so that 
you can restitch the entire shoulder 
seam smoothly after reshaping it, 
tapering the change to nothing at 
the neckline. (Be sure to restabi- 
lize the seam when you restitch it, 
if it was stabilized originally.) 

When the style involves a full 
sleeve cap, either gathered or 
pleated, the pattern drafter raises 
the shoulder seam the thickness of 
the pad as described above, but 
does not extend the shoulder. In 
fact, the armscye seam in these 
styles usually cuts in toward the 


neck (as shown in the drawing at 
right on p. 20), making the shoul- 
ders narrower and allowing more 
pad to extend into the sleeve cap 
to support the full cap. Therefore, 
when removing or reducing pads 
for this style, you won't need to 
reduce the width of the shoulder, 
only the height. 

If yowre completely eliminating 
shoulder pads, the sleeve cap on 
this style of garment will need to be 
substantially reduced, because 
there will be no pad to support it. 
The drawings at left show a fitted 
sleeve and next to it a sleeve witha 
full cap. Notice that the full-capped 
sleeve is fuller in the biceps as well 
as having a higher cap. 

To remodel this style, you'll prob- 
ably get the most precise results by 
pin-fitting (this is actually a good 
strategy when removing pads from 
any garment). Remove the shoulder 
pads, and release the sleeve seam 
through the full cap area. Put the 
garment on, and pin-fit the shoul- 
der seam to reflect your shoulder 
slope. Then, to reshape the sleeve, 
pin one or several darts from the 
top of the sleeve cap to the biceps 
area showing the amount to be re- 
moved, as shown in the drawing 
at right above. Also, place a line of 
pins showing the new stitching line 
for the sleeve cap. 

Remove the garment, and release 
the sleeves completely. Then open 
each sleeve’s underarm seam from 
the underarm to at least the elbow, 
so you can spread out the cap com- 
pletely. Keeping the pinned dart(s) 
in place, trace a paper pattern of 
the altered sleeve including the cap 
stitching line. Remove the pins, 
measure the armscye and then the 
sleeve cap, and using this pattern, 
recut the sleeve cap. I like to use a 


flexible curve to measure the arm- 
scye and to shape the sleeve cap. 
Sew the shoulder seam as in- 
structed previously. Then sew the 
sleeve in place. 

To exchange large shoulder pads 
with smaller ones, use the differ- 
ence in thicknesses between the 
two pads for the amount of change 
needed. With a full or pleated cap 
style, some cap fullness may be re- 
tained because there will still be a 
pad to support the fullness. So low- 
er the shoulder seam, and reduce 
the cap partially, determining the 
amount by pin-fitting. 

Now that you know how to re- 
move shoulder pads, I'd like to put 
in a word in support of their exis- 
tence. Shoulder pads help hold a 
garment in place, smooth out and 
support the fabric in the shoulder 
area, support the sleeve cap, and vi- 
sually reduce the hip width by bal- 
ancing the shoulders and the hips. 
They can also help give a persona 
sense of presence. Sure, you can 
overdo a good thing, but in all my 
years of dressmaking and altering, 
Pve had only one client whose 
shoulder pads I willingly removed. 
She really did look better without 
them. I think using smaller pads is 
almost always a better choice. 

When making any shoulder-pad 
decisions, use a full-length mirror, 
because you'll definitely need to 
see the whole picture. Begin by re- 
moving the existing shoulder pads 
and replacing them with alterna- 
tives. Experiment with different 
shapes as well as different thick- 
nesses. Use a hand mirror to view 
the situation from the back as well. 
Good luck! 


Karen Howland designs, fits, and writes 
in Chillicothe, Ind. 































Designer | is a completely new 
sewing experience 
from Husqvarna Viking 
with exclusive features that make 
the impossible possible, 
the unbelievable believable, 


and the limited unlimited. 


Our dedicated team of engineers worked 
tirelessly to bring you the ultimate in sewing and 
embroidery. What they developed will astound 
you: Eight fantastic new features that will turn 
your passion for sewing into an obsession. Not 
to be outdone, our creative team of 
educators put together an 


inspirational support package that will 





ensure you get the most out of your 


new Designer J. So visit your 





local Husqvarna Viking Dealer 
today for a demonstration 
and a free sewing booklet. 
For a brochure and the 
dealer nearest you, call 
1-800-358-0001 or visit our 


web site at http://www.husqvarnaviking.com 
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* Designs come on a standard 3.5-inch * Automatically selects the best stitch, stitch width, * Everything is right at your fingertips * Raises and lowers automatically for every 
floppy computer disk stitch length, tension and sewing speed * See designs in full color bef ore sewing sewing technique 
* Transfer designs fram your PC according to your fabric and technique * Easy to use menus and windows * Four positions: Up, extra lift, pivot, and down 
* Quick updates via the Internet * Help menu tells you everything you need to * Combine designs right on screen * Hands are free to guide sewing 
know to sew * Personalize designs with lettering * Patented Sw pat 507 83! 
* Patented Sw pat 419 658, 420 328 * Custom embroidery in a flash * Glides from thick to thin automatically 


* Get perfect results thanks to even feeding 
All statements valid at time of Designer | introduction * Patented Sw pat 507 831 


Pattern 


Trends 


Colors: 
All shades of reds 
Orange, paired 
with gray or brown 
Sage greens 
Blue in all shades but navy 
Accents of yellow, 
turquoise, lilac, and pink 


Fabrics 

Luxury fabrics that drape 

Lightweight cashmere 
suiting 

Felted wool 

Stretch wovens 

Knits, wool jersey 

Leather 

Lace (this year’s sheer) 

All kinds of velvet 

Silk taffeta 

Beaded fabrics 


Key looks 
Jackets: short, boxy, 
collarless, felted wool 
Ponchos as jackets 
Collars: shirt 
or mandarin-type 
Leather garments 
Skirts: asymmetrical wrap, 
fluid, knee or 
ankle length, bias, 
pleated, ball gown 
Pants: narrow or full, flat 
front with jeans styling 
but not made in denim 
Drop waists on skirts 
and pants 
Eveningwear: beaded, lacy 
Knit tops: turtle- 
or funnel necks 


Details 

Closures: hidden plackets, 
zipper openings, Velcro 
or snaps, covered buttons 

Pockets: cargo, patch, 
welt with square- 
cornered flaps 

In-seam pockets on slim 
gored skirts 


24 THREADS 





BEST BETS 
IN FALL/WINTER 
PATTERNS 


by Patricia Moyes 


This is the season of sleek sports- 
wear and glitzy eveningwear. Color 
is everywhere, serving as the new 
accessory. Luxury fabrics that 
drape are key: felted wool, wool 
jersey, leather, and lace abound. 
(Formoreaboutcurrent colors, fab- 
rics, and looks, see “Trends” at left.) 
No matter what your sewing skills, 
your figure type, or size, there’s 
something for you this season. 


Outerwear 
Among the current key outerwear 
styles are the poncho and parka, 
and one of the best parka patterns 
is Folkwear’s Siberian Parka (Lark 
Books, 67 Broadway, Asheville, NC 
28801; 800-284-3388). This gen- 
erously sized, pullover garment fea- 
tures interesting seaming and a 
hood. Simple to make, this pattern 
could easily be altered to include a 
front-zipper opening. Make it ina 
fleece fabric, or for a waterproof 
garment, choose microfiber. 
Simplicity 8934 is a great pon- 
cho. The pattern suggests micro- 
fiber and rainwear fabrics, but if 
you make it in a very lightweight 
wool or a sheer, you can wear it in- 
stead of a jacket (another trend this 
season). This, too, is a generously 
cut pattern, with several pocket 
variations and an optional hood. 
Check the width and length of this 
one-size-fits-all design before cut- 
ting it out, and personalize the fit. 
If this garment is to substitute 
for a jacket, eliminate the hood and 
pocket, and keep the length above 
the knee and the sleeve length 


eview 


3 in. to 4 in. above the wrist (to 
keep your sleeve from ending up in 
your coffee cup!). If you make the 
garment in a lightweight wool, use 
a buttonhole closure instead of 
Velcro for a more refined finish. 

Felted wool is all the rage this 
season and is even used in Chanel 
eveningwear. Felt is an easy fabric 
to work with, and felted-wool jack- 
ets look and feel like sweaters. (To 
learn about making your own felt- 
ed wool, see Jean Cacicedo’s article 
“Wool-Jersey ‘Cutwork’” in No. 80, 
pp. 60-63.) One current pattern 
that would be perfect for felt is 
Vogue 7183, Sandra Betzina’s new 
princess-seam jacket. You may 
want to trim the collar a bit, un- 
less you have a long neck. If you’re 
using a very lightweight felted 
fabric like felted wool jersey, elim- 
inate the pocket flap and cuffs, 
great details to include if you can. 
Test your interfacing on a scrap be- 
fore interfacing the collar to avoid 
making the fabric too stiff; you may 
want to interface only the neck 
edge rather than the entire collar 
with a strip of fusible. Sandra’s 
sizing is user-friendly, and her 
instructions are detailed. 

Vogue 2345, Claude Montana’s 
design, is a sporty jacket that could 
be constructed in various fabrics 
from lightweight wool felt to a silk 
twill, microfiber, or lightweight, 
loose-weave wool. If you opt for 


Top, Folkwear’s Siberian Parka; 
pants, Vogue 7179 


felted wool, eliminate the facings, 
and use a single-layer upper col- 
lar. Also eliminate details like the 
front inseam pockets (inserting 
pockets instead in the side seams) 
and the back cargo pockets (re- 
gardless of fabric or figure). Add a 
casing in back to insert the back 
elastic, which otherwise is inserted 
between the fashion fabric and lin- 
ing. You might also want to make 
the wide collar about % in. nar- 
rower by trimming the upper col- 
lar’s long unnotched edge. 

If felted wool doesn’t seize you, 
maybe cashmere, the fabric for the 
new millennium, will. There are 
lots of lightweight cashmeres avail- 
able in many colors, and red cash- 
mere would be perfect for Vogue 
2357, Marc Jacobs’ great-looking 
constructed jacket. The pattern ac- 
tually recommends snap closures 
and felted or boiled wool, although 






















Victorian Monogram Set 3 
Unique Designs for Machine Embroidery 
(toll free) 


1-888-238-1372 


914-358-2696 fax 


embroideryarts 
a division of INTARSIA ARTS 

1? Fourth Avenue Nyack, New York 10960 

Custom Digitizing 

Free download “Letter of the Month” 

Purchase, Download, Sew Out... 


Buy individual letters or complete monogram 
sets for projects as you need them! 


Color catalogue $10.00 
www.embroideryarts.com 
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Elegant fabrics from 
Designer cutting rooms.. . 
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McCall’s 2495 


THREADS 


Simplicity 8934 


it includes facing pieces and is, I 
think, better made conventionally 
with facings and button closures. If 
you have an hourglass shape, you'll 
want to taper the waist more. And 
to substitute button closures for 
snaps, widen the front facing to ac- 
commodate buttonholes. The pock- 
et flaps, though current, aren’t for 
everyone; eliminate them if you 
choose. This pattern can transcend 
the seasons and, made in a washed 
linen, would be great for spring 
and summer, too. 

Important pieces in any ward- 
robe, coats take time to make; sew 
one only every few years, choos- 
ing a fairly classic pattern with 
enough ease to go over a Suit jack- 
et and using a dark neutral-color 
fabric. Burda 2610 (and its plus- 
size companion Burda 2609) is 
just such a classic coat. Because of 
the full styling, a heavy drapable 
fabric works best. Avoid the welt 
pocket if youre not adept at con- 
structing one. This coat could eas- 
ily sport an oversize patch pocket, 
one of this season’s most preva- 
lent details, shaped to accentuate 
the garment’s lines. 

Another of the season’s key “fab- 


- rics” is leather. If you’ve never 


worked with leather, Great Copy 
Pattern 850 (PO Box 085329, 
Racine, W1 53408-5329; 414-632- 
2660) would make a good, un- 
complicated first project. (See Sandy 
Scrivano’s article “Make Waves 
with Instant Leather Garments” in 
No. 85, pp. 52-55, for easy, single- 
layer construction techniques for 
leather.) Called the Weekender, this 
jacket features a high, funnel neck, 





Vogue 7183 o> 





sleek styling, and a zipper closure. 
Because this pattern is long and 
oversized, be sure to check length, 
widths, and pocket placement 
before cutting out. 


Separates, ensembles, 
and suits 
This season, coordinating separates 
have eclipsed the suit. Think as- 
sembled outfits made in luxurious, 
but not necessarily matching, 
fabrics. The season’s key jacket is 
boxy and collarless, has natural 
shoulders, and a covered placket 
or zipper-front opening. If the jack- 
et has a collar, it’s likely to be a shirt 
collar rather than a notched collar, 
and its pockets will often be cargo 
style or eliminated altogether. 
Vogue 7149, a good candidate for 
the new classic jacket, will look 
good on a lot of figures. It features 
easy shoulder shaping, a covered 
placket, and a close-fitting, cut-on 
sleeve. The optional pockets add 
an interesting detail. Wear this jack- 
et with the high-top pants from 
Vogue 2333, which are good for all 
but the very short- or long-waisted 
figure. These pants extend 2 in. 
above the waist and are cut witha 
full rather than skinny leg. 
McCall’s 2495 is an ensemble 
with great style, a yoked dress and 


Jacket, Vogue 7149; 
pants, Vogue 2333 












i) 


reversible jacket. The dress is dart- 
ed, but for a less fitted garment, 
eliminate the back darts, and re- 
place the front ones with tiny pleats 
at the yoke near the bust point. 
Make the dress in wool jersey ora 
similar-weight fabric. 

To make the jacket reversible, 
both layers must be lightweight and 
similar in both drape and weight. 
Although the pattern recommends 
prequilted fabric, double-knit, 
double-faced wool, and wool crepe, 
l'dstick to lighter-weight fabrics. You 
could also make the jacket single- 
layer and bind the edges using a fab- 
ric similar to, but slightly different 
from, that used for the dress (maybe 
the reverse side ofa fabric with an in- 
teresting weave whose face side you 




















Drawings: Karen Meyer 


Got a little money burning a hole in your pocket? 





Fix 


Introducing the Pfaff tiptronics starting at $999 
We wanted to tell you about all the features of the 
new tiptronics, but there's just not enough room in this 
little ad. So we'll just tell you this: you've never gotten 
so much for so very little. This new line of computerized 
sewing machines was designed top to bottom for 
ease of use and maximum functionality. 

The tiptronics are chock-tull of professional features. 


And stitches? There is a fantastic variety, including 
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pictorial, alphabets, stretch, utility, satin, hand-look 
and more. Of course, each machine is built to last, with 
the quality and precision you can only get trom Pratt. 
We'd love to say more, but we're out of space. 
So get to your local Pfatt dealer. It's the only way to 
experience everything the tiptronics have to otter. 
For more information or to tind your local Pratt 
dealer, call 1-800-99-PFAFF {1-800-997-3233}, mail 


this coupon or visit us at www. ptatt-us-cda.com 
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The Sewing Workshop's 
Chopin Blouse; pants, 
Christine Jonson 824 
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Vogue 2357 





use for the dress). For a dressier look, 
try lightweight silk taffeta. 

McCall’s NY/NY 2395 is another 
great ensemble but doesn’t require 
much more than basic sewing 
skills. The turtleneck top has a cut- 
on funnel neck and is ruched along 
the right side seam. Eliminate the 
ruching if you plan to tuck the top 
into the pants, and add a dart if 
your bust is full. A long and mid- 
biceps short sleeve are offered. Opt 
for the long sleeve, and crop it off 
just below the elbow. 

The pants have a narrow draw- 
string waist with pleats, flattering to 
the gathered front. At the back 
waist, elastic is inserted, a nice fea- 
ture that eliminates having to keep 
adjusting the drawstring. The out- 
fit is finished with an easy, long or 
knee-length V-necked jacket. Be- 
cause a long jacket can add bulk 
over full pants, you may want to 
substitute a vest for the jacket. 

If you think in terms of outfits, 
you won't have a closet full of or- 
phans. Vogue 7122, a tunic and 
skirt combo, has the makings of a 
great wardrobe starter and is well 
shaped for lots of figures. (Disre- 
gard the pattern-envelope photo, 
which may remind you of Sonny 
and Cher at their sartorial worst!) 

The tunic is designed for a knit 
with moderate stretch. Wool jersey, 
lightweight velour, or panne velour 
would be fabulous for either the 
straight or belled-sleeve version. 

The skirt is bias cut with a waist 
facing, easy to construct, and com- 
fortable to wear. Make this style in 
a fabric with drape, and hem the 
skirt so it hits at the ankle bone. 


Of the new separates patterns, 


below are a handful of my favorites, 
which you can mix and match. The 
Chopin Blouse from The Sewing 
Workshop (800-466-1599) offers 
great shape and detail (note that it 
requires somewhat more than be- 
ginning skills). The collar and cuffs 
can be ruched or left plain. The 
sleeve length runs long, so check 
this length before adding the cuff. 

Make the blouse in a silk dupioni, 
and eliminate the pocket detail for 
a unique dressy or holiday look. 
Or for a great travel shirt, make it in 
a drapey fabric (contrary to pattern 
suggestions), and add the pockets. 

Pair this blouse with Christine 
Jonson’s Pattern 824 (248-54/- 
1080; jonson311@aol.com), wide- 
leg, elastic-waist pants that are 
easy, fast to make, and comfort- 
able. The pattern is designed fora 
cotton/Lycra fabric, so for a dressy 
occasion, you could use a stretch 
velvet or velour. 

Another great new pants pattern 
is Vogue 7179 (see p. 24), a sleek- 
looking Sandra Betzina design fea- 
turing vertical seams down the 
front and back legs and a faced 
waistline. The pants can be made in 
a stretch or woven fabric but fit dif- 


Seo! | Skirt, Burda 2592; 
ae | The Sewing Workshop’s 
| \ Jean Cacicedo Vest 





ferently in each fabric. If working 
with stretch fabric, adjust the pat- 
tern to eliminate some of the ease. 
The pattern runs long in the crotch 
but is easy to alter. 

Burda 2575 is a funnel-neck dress 
pattern (one of the few designs cur- 
rently available with this neckline), 
which I suggest cropping off to 
make a top. Contrary to what’s sug- 
gested by the pattern photo, the 
funnel neck is not too high, wide, 
or close to the neck. Of the two 
sleeve lengths offered, I favor start- 
ing with the long sleeve and crop- 
ping it to a more attractive three- 
quarter-length, slightly longer than 
that given on the pattern. Make 
this style in a lightweight knit 
rather than a woven fabric, choos- 








































THINK BIG: 


Indulge Your Imagination with 
the New Pacesetter PC-8500 
with JUMBO Hoop! 
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Embroidery 
Software or Six 


Design hone 
Cards FREE" 


Bring your designs to life, and to size, with the extra large 
embroidery capability of the new Pacesetter PC-8500 Sewing 
and Embroidery Machine. With its convenient, jumbo size 
5"x 12" embroidery hoop, you can now easily embroider large 
projects such as jackets, skirts, table linens, pillows and more. 

Contact your local authorized Brother Pacesetter dealer for 
more information and a free demonstration. -, 

For the name of a dealer near you, visit our web site at 
www.brother.com or call us at 1-800-4-A-BROTHER. 
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skirt, Christine Jonson 330 
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ing a matte jersey, rayon/Lycra knit, 
or for cold climates, a wool jersey. 

Burda 2577 is a classic skirt de- 
sign with trendy details. This well- 
fitting, straight trouser skirt has 
slant-front pockets, dropped waist, 
and fly-front zipper. For best results, 
add walking ease to the center-front 
pieces (about 1 in. at hem level), so 
the front slit falls straight. Unless 
you have a contoured belt, elimi- 
nate the belt loops. Made in den- 
im, this is a jeans skirt; in wool or 
linen, it will take youtothe office or 
around town. 

Designed for plus-sized figures, 
Burda 2592 (see p. 28) is a skirt 
youll make again and again. This 
six-gore skirt is shown on the 
pattern-envelope photo as a long, 
taffeta ball-gown skirt, but I sug- 
gest using a fluid fabric like wool 
crepe in a great dark neutral color. 

Pair this gored skirt with The 
Sewing Workshop’s Jean Cacicedo 
Vest (see p. 28), one of my favorite 
designs. Among the country’s 
premier wearable artists, Jean cre- 
ated a vest that’s the perfect blank 
canvas for creative expression. 
With its curved back hem edge 
and longer fronts, this design is 
also a flattering look for most fig- 
ure types. Designed for felt Jean’s 
medium), it works equally well in 
woven fabric from the decorator 
section of your fabric store—try a 
lightweight drapery fabric, not 
something too heavy. The pattern 
also gives pieces for optional de- 
tails: shapes for positive/negative 
appliqué, bound edges, and welt 
pockets. I recommend testing the 
vest first in muslin to determine 
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what size you prefer. Start one size 
larger than usual; then size it down 
if you like. 

Another great skirt is Christine 
Jonson’s Pattern 330 for a slit or 
pencil skirt, which is the skirt equiv- 
alent of (and a nice change from) 
leggings. Designed for cotton/ 
Lycra fabric, it has darts but no 
zipper or elastic; it’s the stretch in 
the fabric that keeps the skirt in 
place. This means the skirt is snug- 
fitting, and every bulge will show. 
Making the skirt one-size larger 
than your measurements, as our 
tester did, yields a skinny skirt 
nonetheless. But then, have you 
ever worn leggings without a long 
overblouse or sweater? 

If you love a classic suit, consid- 
er Vogue 2339, one of the Vintage 
Vogue patterns. Reminiscent of 
Christian Dior designs from the 
late 1940s and ’50s, the jacket has 
multiple fitting seams that flatter all 
but the figure that’s straight up and 
down. As in Dior clothing of that 
era, the hip area is interfaced with 
hair canvas to define its shape. I 
suggest eliminating the cuff from 
the jacket’s two-piece sleeve and 
adding a sleeve vent. Vintage- 
pattern aficionados will want to 
add vertical welt pockets tucked 
into a front seam and, perhaps, 
end the welts with hand-stitched 
arrowheads (see No. 78, pp. 62-63). 

The long straight skirt opens at 
the side with a placket and has side 
vents at the hem edge. Make sure 
the vents are long enough for easy 
walking. And rather than choosing 
a crisp fabric for the suit, as would 
have been done in the period, flat- 
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ter your figure with a fabric that has 
a softer hand, and use interfacing 
to shape the garment. 


For the holidays 

On more than one holiday, I have 
waited until the pies are in the 
oven before I think about what I’m 
going to wear that evening. Given 
all the events of the holidays and 
limited time, think about pulling to- 
gether one or two special-occasion 
pieces sooner rather than later. 
Beloware some patterns that have 
holiday potential: 

La Fred’s Phoebe Tee (510-893- 
6811) is a loose-fitting tunic with 
two sleeve lengths. This long, 
slightly dropped-shoulder garment 
falls straight toward the hips, cre- 
ating a flattering silhouette, and 
can be made in a woven or a knit. 
I like the short-sleeve version, but 
I would pleat the sleeve at the hem 
edge to bring it closer to the arm. 
Pair this with Christine Jonson’s 
long, slim skirt; with La Fred’s 
Daphne pant (reviewed in No. 83, 
p. 35); or a similarly slim pant. 
Make the top in a lacy fabric or a 
burn-out velvet, and use panne 
velour for the pants, binding the 
neck edge in the panne. 

The ball-gown skirt (View C) is 
this year’s big news for evening. Con- 
struct Vogue 7177 (B) in lightweight 
silk taffeta, and wear it with a twin 
set. When picking fabrics, keep in 
mind that heavier fabrics will stand 
away from the body and be elegant 
but are probably best reserved for 
the young figure. The box-pleated 
version (A) offers avery current look 
and, if sewn in a lightweight fabric 


"The Very Best" 
merican Stitches 
|SEWING EXPOS” 
FASHION SEWING, @VILTING 
& NEESLE ARYS 


March 16-18th, 2000 


Broward County 
Convention Center 


#i 


Exiting Seminars 
Shopping!!! 
Free Fashion Shows 
Fashion Sewing Contests 
Hands-on Classes 
_ National Needle Arts Exhibits 
/ y. Featuring International Sewing 


& Needle Arts Experts 


For Brochure Call 
1-800-594-9029 


Call today or visit our web site by Jan 24, 2000 | 


to receive a FREE SEMINAR TICKET 
A A Pride TLibai iS 


THE TAUNTON PRESS 


FINE 


E mbellish ment 


TECHNIQUES 


Fine Embellishment 
Techniques 


Classic Details for loday’s 
Clothing 


by Jane Conlon 


You don’t have to be an 

expert to add 

embellishments techniques 

from the 1920s, 30s and 

40s to your wardrobe. 

Discover the possibilities 

when you add threadwork, beading, trims, piping, and more 
to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 
$27.95 


To order, call 
1-800-888-8286 operator W/72, 
Or order on our web site at 
www.tauntonplus.com 


SEWING SYSTEMS > 


‘Sn Family rl Winter Scenes 
Two fiew design fF fedturirig 3 
beautiful one of Carol! Ingram 


)-622- 84607 ~~ 
nl W/Grart Rdiaguite 76268 N 


Tucson, AZ°85705 «! 
| .cactispunchi.com > 


Me, 
15. i “4 ' ’ r | 


NEW 


= = 
, * a 


ns eRe disks ore sizéd i for ig 4nd 


No Pins, No Basting! 


d 5x 7” hoops! 


A sewing school in your own home. Learn 


garment industry sewing methods to produce projects in 
half the time with professional results. Then discover 
unique solutions to solve those puzzling couture 


_ problems — bound buttonholes, high cap sleeves 


} 


mitering, etc. etc. as well as drafting your personal pant 
pattern. 11-1/2 hours in the total school with no repeats. 


| A great jump start at any level! 


Margaret Islander, 


| aleading authority on 
“Today’s Sewing” 
Founder, Islander School of 


Fashion Arts. As Seen on 
Sew Perfect. 


Upcoming Seminars: 


3/2-5/00 © Sewing & Stitchery Expo « Puyallup, WA (253) 445-4632 


| NEW PATTERNS! See our Marketplace Ad 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & II 

SHIRTS, ETC!, PARTS | & II (set) 

PRACTICE PACKET FOR IND. SHORTCUTS 

PANTS, ETC! Video and Book 

PANTS ETC! Book only 

GALAXY OF SEWING TECHNIQUES VOL.! 
GALAXY OF SEWING TECHNIQUES VOL.2.......:.0:0000. $34.95 Peeye: a 
GALAXY OF SEWING TECHNIQUES VOL.3........-.-.0.+ $34.95 o/ Ni ! 
GALAXY OF SEWING TECHNIQUES VOL.4........c-cse.00-- $34.95 10% Discount! 


EASY ORDER: 1-541-479-3906 


Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 


Special 
Value Pack: 


Buy all seven of 
Margaret's Videos and 


Shipping and Handling per order inside 
the contiguous U.S., $6.00 © Alaska, 


Hawaii and Canada, $7.00 * Pants, Etc! | 1g] ANDER SCHOOL OF FASHION ARTS, INC. 
book ordered separately, shipping and 


| P.O. Box 66 « Grants Pass, OR 97528-0006 
handling, $2.50. www.Islandersewing.com _ 





december 1999/january 2000 


11/6-7/99 © Orange Coast College Fall Fair ¢ Costa Mesa, CA (714) 777-8196 
11/11-13/99 ¢ American Stitches Expo * Ft. Washington, PA(800) 594-9029 § 





3 | 


Pattern Review... 











Burda 25/77 Vogue 2339 Vogue 7177 Ga =~ La Fred's 
| | =/ ‘ ad | A, Artemis coat aa 
: cyl \W \ / TN a _ es ae 
’ | \ \ f \ \ _ AS mae Lp} ee 
\ \\{ i on or 6 7 | | "| 
| | | | \ | Ree ——! | 1 ll 
| \ y \ | = — Li: 
a, j | j } \ | oe 
| \ | ae / i = =a 4 
[ fh =, ae B 


suchas linen and hemmed ator just 
above the ankle, would take you any- 
where in great style. 

To fend off the winter chill, wrap 
yourself up for the holidays in La 
Fred’s Artemis Coat, a loose-fitting 
jacket with an attached scarf/collar. 
Make it in velvet, with the scarf in 
velvet burn-out; mohair witha silk 
lining for the scarf; or in a warmer 
climate, make it in a bright mi- 
crofiber. For an interesting varia- 
tion, try shortening the attached 
scarf to make its ends align with 
the jacket opening and adding sev- 
eral large covered-button closures 


across its width and down the front 
of the jacket, so the scarf looks like 
a soft, funnel-neck-like collar (see 
the drawings above). This is an easy 
pattern to make; even a beginner 
can have good results. 


Newly affiliated with Vogue Patterns, 
long-time reviewer Marcy Tilton passed 
“Pattern Review” to Patricia Moyes, 
author of Just Pockets and Sewing Basics 
(The Taunton Press), who sews and tests 
patterns in Alameda, Calif. Patricia thanks 
the following sewers for providing 
invaluable help in testing patterns for this 


review: Betty Brown, Culver City, Calif; 


Sharon Francia, San Jose, Calif.; Jenny 
Freedman, Soquel, Calif.; Elisabeth 
Gillem, Portland, Ore.; Grace Grinnell, 
Bend, Ore.; Kathryn Judd, San 
Francisco, Calif.; Barbara Kelly, San 
Francisco, Calif.; Anne Kendall, Seekonk, 
Mass.; Donna Meyer, Wakefield, Mass.; 
Jeannie Murphy, Norton, Mass.; 
Jennefer Penfold, Lynnwood, Wash.; 
Annette Romani, San Francisco, Calif.; 
Sandy Scrivano, Sacramento, Calif.; 
Celeste Sheets, Cincinnati, Ohio; Nanci 
Slayen, San Francisco, Calif.; Sara E. 
Stolz, Poway, Calif.; Jill Todd, Longview, 
Wash.; Debbie Utberg, Gresham, Ore.; 
and Lori Wakil, San Francisco, Calif. 
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Lf fter trading in my old machine for an artista, 


| really found out how much better it is, how easy it is to do new things. 





And I’m completely captivated by the software.” 


vith her BERNINA ARTISTA 


“The artista makes my visions into reality. Here are my favorite reasons why. 


1. Resizing Embroidery 
| edit and combine embroidery designs right on the touch screen. And resizing? 


| took a leaf pattern, and then increased the size to fit the six by eight inch hoop. Perfect. 


2. Easy To Do It My Way 
The touch screen makes it simple to select what | want. For instance, artista has an 
exclusive Personal Program. It lets me create a screen with my favorite stitches and 


settings at the touch of a finger. It’s so easy, | customize my screen to match each project. 


3. Freehand Sewing 
Only Bernina has the Freehand System so both hands stay on the fabric — 


great for precise work and quilting. 


4. On-Screen Buttonhole Measuring 
By holding a button up to the touch screen, | can make exact size buttonholes 


with no guessing, no measuring. 


5. Free-Arm Embroidery 
For hard to get at areas like cuffs, or pant legs, or my vests, | use the Free-Arm — 


embroidery feature (another artista exclusive). | can embroider wherever | want. 


6. Easy, Powerful Software 
It's the software that really lets me play. Look at the design on my quilt. 


| customized it by editing, duplicating and mirror imaging to create a frame. 


Of course, there’s a lot more. The artista 


is SO easy and so powerful, you can do 





whatever you can imagine. That’s what 


creativity is all about, isn’t it?” 





Buy an artista now and get a free 
Embroidery Starter Pack worth $399!" 


Nothing Sews Like A Bernina. Nothing. 
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For great results, pair the right design and 
fabric. Here are guidelines for embroidering 


fabrics, from sheers to corduroy. 


by Lindee Goodall 


achine embroidery 

can be as easy as 

choosing a great de- 

sign, plugging the 

design card into 

your machine, hoop- 
ing your fabric, and pushing a but- 
ton. But if your goal is to make 
beautiful garments with soft, sup- 
ple embroidery, there’s much more 
you should know. 

You can machine-embroider any 
fabric, including silks and soft 
wools (seethe photos at left, above, 
and on p. 41). But producing ex- 
quisite embroidery that is well suit- 
ed to the fabric, doesn’t pucker, or 
change the fabric’s drape, involves 
the interaction of all the following 
elements: a machine that’s well- 
tuned and set at the appropriate 
needle and bobbin tensions, a well- 
prepared and positioned design, 
the correct needle and thread for 
the job, and a good understand- 
ing of the fabric yowre embroi- 


dering so thatit’s properly hooped 
and stabilized. ll examine these 
essentials, but I want to concen- 
trate on how to choose designs 
and fabrics that are compatible 
with each other and tell you what 
to do when they’re not. 


What makes a good 
embroidery design? 
There’s more to a good design than 
subject matter and visual aesthet- 
ics. A well-digitized design is made 
up of a solid framework of stitches 
forming its outer edge, fill and satin 
stitches, and underlay stitches if nec- 
essary. The design should have a 
well-planned sewing sequence, with 
few jump stitches, from one area 
to another, so there’s less thread- 
trimming to do. And it should be 
paired with a suitable fabric that 
displays it to its best advantage. 

If you digitize your own designs 
or have them custom-digitized, you 
can take into consideration the 


Delicate designs partner perfectly with a soft, lightweight wool. Small 


areas of satin and running stitches and a lightweight tearaway backing kept 


the garment supple. (Jacket, similar to Vogue 7067; original embroidery 


design by Threads associate art director Karen Meyer and digitized by 


Cactus Punch, available for free download at threadsmagazine.com). 


characteristics of the fabric the de- 
sign will be sewn on. But when 
you're working with stock designs 
from independent design compa- 
nies, from the Internet, or designs 
that come with your machine, it’s 
up to you to match the design with 
the fabric 


Consider the fabric’s 
weight and weave 

Its important to understand that 
not every design should be used 


Are your fabric and design 
compatible? 


For a successful marriage of fabric and design, consider 
carefully the fabric’s characteristics, its intended use, and 
the details of the design. Ask yourself the following 
questions, and always make test samples: 

¢ Will the design's stitch density change the hand of the 
fabric? If so, is this a problem for your project? 

¢ How will the fabric’s color, weight, and texture 
influence the design? 


¢ Can you get better results by using a backing or topping? 


¢ Will the fabric and design work together if you simply 
change thread colors? 


¢ Can you alter the design to make it work, or is choosing 


a different design the best alternative? —L.G. 





Needles, threads, and tension 


Start with a new needle that’s the right type and size 
for your fabric and thread. A needle that’s wrong 

or damaged can cause excessive thread shredding 

or fabric damage. 

If you vary the thread from 40-weight embroidery 
thread, test the design before stitching it out on 
your garment. 

Remember, too, that thread breaks may be caused by 
old thread (store in a dust-free container away from 
strong light and heat sources) or overly tight tension, 
which may still appear balanced. 

Stitches that are too tight can stretch the thread and 
distort the fabric and design. Know your machine's 
tension settings: Some machines control needle tension 
automatically; others require a dial setting. —L.G. 
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on every type of fabric, even with 
the proper stabilizer (which I'll talk 
about in a moment). A densely 
stitched design, for example, can 
put stress on certain fabrics, such as 
knits and lightweight, loosely wo- 
ven fabrics, in some cases causing 
the weave to pull apart. Dense de- 
signs may simply be too stiff fora 
fluid fabric, but can be used suc- 
cessfully on stable, medium- to 
heavyweight woven fabrics. 

A small, less densely stitched de- 
sign may be wrong for a thick pile 
fabric, such as fleece or terry cloth, 
because its coverage may be inade- 
quate, causing the design to be lost. 
This type of design works best ona 
smooth-surface, plain-weave fab- 
ric. And a design with substantial 
underlay stitches might be a plus 
on a deep pile fabric to keep the 
pile from poking through the stitch- 
es. Conversely, it may be too dense 
for a soft knit or drapey woven. 

In addition to the fabric’s weight 
and weave, consider the fabric’s 
color and how you plan to use the 
fabric. Bold colors or patterns will 
probably obscure pastel embroi- 
dery, and a large, dense floral de- 
sign on silk velvet, for instance, 
may work beautifully for a pillow 
cover but be awkwardly stiff on a 
long, fluid skirt. In some cases, you 
can alter the design to make it work 
(see “Stabilizing the fabric” above 
and “Troubleshooting” on p. 40); 
sometimes the best alternative is 
to choose a different design. 


Stabilizing the fabric: 
backings and toppings 

For stitching out a design, you need 
to hoop wovens and knits smooth- 
ly, with neutral tension, and no 
stretching. Velvet is an exception 
(Pll discuss it in a moment). Lycra 
knits with four-way stretch, howev- 
er, need to be stretched in the hoop 
(and backed with a cutaway stabi- 
lizer) in the same direction and 
amount theyll stretch on the body 
when worn. Otherwise, the gar- 
ment will not stretch on the body, 
causing undo stress on the design 
and fabric (see the photos at left). 

You may also need to stabilize 
the fabric by hooping it with a 
backing. Most embroidery-stitch 
designers recommend always 
using a backing, but very stable 
and tightly woven fabrics (such as 
organza or terry-cloth toweling) 
may not need backing at all, de- 
pending on the design. 

Backings come in a variety of 
weights and types—cutaway, tear- 
away, heat-disintegrating, or water- 
soluble (see “Backings and top- 
pings” on p. 40). A backing should 
always be hooped beneath the fab- 
ric (see the drawing on p. 40) un- 
less hooping will cause permanent 
marks, as it would on velvet or 
Ultrasuede. In that case, use a sticky 
backing in the hoop, and adhere 
the fabric to it. Or hoop a tearaway 
backing, and adhere the fabric with 
a temporary spray adhesive like 
Sulky’s KK2000. 


Different fabrics require different preparation. For Lycra knits, choose a 
design with a lot of open space. To hoop, stretch the knit as it’s worn on the 


body (1). The design will appear puckered when the fabric is relaxed (2) 


but will stretch over the body when worn (2A). Velvet, leathers, and suede 


should not be hooped (3) because hooping will permanently mark the 


fabric. Use fabric adhesive to adhere the fabric to the hooped backing. 


Photos this page: Mary Ray 
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I suggest using tearaway back- 
ings with woven fabrics and de- 
signs without a lot of fill areas. As 
a general rule, use cutaway back- 
ings with all knits and with wo- 
vens on which you'll embroider a 
design with a large stitch count 
and large fill areas, especially if it 
has a running-stitch outline. 

Toppings are not hooped but 
rather placed on top of the hooped 
fabric to compress or mat down 
nap or pile and to improve the res- 
olution of stitches by keeping them 
from sinking into the fabric. Top- 
pings also improve color coverage 
when the thread color contrasts 
greatly with that of the fabric. They 
can also add artistic effects or three- 
dimensional and raised effects. 
Toppings are torn away around the 
completed design. 


A word about stock designs 
Stock designs are those available 
from your machine manufacturer 
or from independent design com- 
panies and formatted for your ma- 
chine (see “Embroidery supplies 
by mail” on p. 41). You can also 
find an abundance of stock designs 
available free on the Internet. Pro- 
fessional design companies have 
experienced, knowledgeable staffs 
who spend a lot of time creating 
and testing their designs so youll 
get excellent results when they’re 
used properly, but this may not al- 
ways be the case with free designs. 

All stock designs are created for 
what I call average fabric condi- 
tions. This means the fabric on 
which the design works best is a 
broadcloth _ that’s 
hooped on-grain and is light or 


solid-color 


neutral in color. If you stitch out 
stock designs on fabrics that vary 
from this norm, you may run into 


some problems, even with perfect- 


ly good designs, and you'll need to 
make some adjustments to your 
fabric to get good results. I'll talk 
about that in a moment, but first 
let’s look at how to determine 
whether a design will work well 
for your fabric. The best way is to 
do a test run on the actual fabric or 
one that’s very similar. Watch as 
the design stitches out to observe 





how the underlay is produced, 
where the jumps are, and the di- 
rection of the fill stitching. 

If you see that the design is not 
stitching out to meet your expec- 
tations, what do you do? You could 
edit the design to suit the situa- 
tion, if your software’s features and 
your ability with the programs per- 
mit. Or you could contact the com- 
pany from which you purchased 


Pairing fabric 
and design 


1. Densely stitched 
designs can stress knits 
and lightweight wovens 
like chiffon, causing the 
fabric to pull away from 
the design. But the 
same design stitches 
out well on Ultrasuede 
backed with a soft 
cutaway stabilizer (1A). 
2. Delicate designs can 
be lost on napped 
fabrics like fleece but 
work well on sheers like 
organza (2A). 

3. If your design doesn’t 
provide sufficient cover 
and the fabric’s color 
bleeds through, use a 
fabric topping (3A). 

4. The threads of 
coarsely woven fabrics 
can deflect the machine 
needle while stitching, 
producing uneven 
edges. The same design 
stitches out cleanly on a 
more smoothly woven 
fabric (4A). 

5. Large, densely 
stitched designs will 
stiffen velvet and are 
more suitable for a 
pillow top than a 
drapey garment. Check 
thread and needle 
tensions by examining 
the stitched design’s 
wrong side (5A); a 
column of bobbin 
thread one-third the 
satin-stitch width shows 
balanced tensions. 
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PRACTICE 
GOOD 
HOOPING 
TECHNIQUES 


Hoop the backing and 
fabric on-grain in the 
hoop, keeping the 
backing taut and the 
fabric smooth and 
wrinkle-free with neutral 
tension. Avoid stretching 
the fabric unless it’s a 
Lycra knit, which must 
be stretched in the hoop 
because it will stretch 
when worn on the body. 
Toppings need not be 
hooped, just laid on top 
of the hooped fabric. 


_ Topping 


the design and have it edit- 
ed (for a fee) or have a new 
design custom-digitized. 
But keep in mind, if you 
have a design digitized for a 
specific fabric, it may not 
work well on other fabrics. 
Another solution to this 
problem is to make your 
fabric as “average” as pos- 
sible by using backings and 
toppings so the fabric is 
compatible with the stock 
design. Below are common 
problems embroiderers en- 
counter; some are solved by 
and some are caused by using or 
misusing backings and toppings. 


Troubleshooting: 
puckering and distortion 
The most frequent complaints I hear 
from machine embroiderers involve 
puckering, poor fabric coverage or 
poor registration. Puckering and 
distortion can occur if a design is 
too dense for the fabric. For exam- 
ple, if a design has lots of full- 
coverage fill areas with layers of 
blended stitches on top, it may not 
be the best choice for knits or light- 
weight, drapey fabrics. Knits stretch 


Backings and toppings 


Hooping a backing beneath the fabric 
and/or laying a topping over the hooped 
fabric can help stabilize and prepare the 
fabric for embroidery. Select the backing 
or topping to coordinate with the fabric 


or design used. 


Common backings 
¢ Nonwoven tearaways (Sulky Stiffy, 
Tear-Easy, Totally Stable); can use 


on most fabrics 
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cannot be hooped, such as velvet, 
Ultrasuede, and leather 
¢ Meltaways, burnaways, washaways 





¢ Nonwoven and woven cutaways (Sulky 
Soft ’n Sheer, Cut-Away Plus); use on 
knits and lightweight wovens 

¢ Sticky backings (Sulky Sticky; Stick-It-All 
from Hoop-lIt-All); use on fabrics that 


(Solvy; Sulky Heat-Away; Stick-dsolv from 





horizontally and designs with ver- 


tical fill will push the knit along its 
horizontal axis and cause the knit to 
open up, creating wavy, puckered 
embroidery. Most puckering prob- 
lems can be eliminated by adding a 
backing. But do you really want to 
take a fabric with a soft, drapey 
hand and create a stiff, poster-board 
effect on part of it? The design in 
question may be perfectly suitable 
for more stable fabric, but for a light- 
weight fabric or one with a loose, 
unstable weave, use a design with 
fewer fill and satin stitches. 

In addition to choosing a design 


Hoop-lIt-All); use on sheer and lightweight 
fabrics and for cutwork designs 


that’s too dense for your fab- 
ric’s weight and/or weave, 
there are other reasons your 
embroidery might pucker: 
Fabric that’s stretched too 
tightly when hooped will re- 
lax when unhooped. Overly 
tight machine tensions (see 
“Needles, threads, and ten- 
sion” on p. 38) can also 
cause puckering. To test your 
tension balance, sew a 1-in.- 
tall block letter H, using a 
bright color in the needle 
and white in the bobbin. 
Check the wrong side after 
stitching. If you don’t see any bob- 
bin thread, your bobbin is too tight 
or your top thread is too loose, or 
both. If you see a bobbin thread 
column about one-third the width 
of your satin-stitch column, your 
tensions are balanced. But before 
you rush to adjust your tensions 
(some machines have automatic 
tensions), check the threading. Be- 
cause rayon thread is slippery, it 
can jump out of the take-up lever 
causing tension problems. There- 
fore rethread the upper thread 
path, and check the bobbin to be 
sure it’s threaded correctly, too. 


Common toppings 

e Water-soluble films (Solvy, Stick- 
dsolv); use on textured knits and 

on top of other stitching 

¢ CoverUp from Hoop-It-All (available 
in colors); use on fabrics with high- 
contrast colors 

¢ Lamé, or mylar; use to create 
shimmering effect through embroidery 


—L.G. 


Drawing: Karen Meyer 


Poor fabric coverage 

Poor fabric coverage may be the re- 
sult of the fabric color or texture, 
thread choice, enlarging the de- 
sign, or even personal preference. 
For example, a stock design with 
creamy yellow daffodils composed 
of longer satin stitches will prob- 
ably not work well on plush forest- 
green terry-cloth toweling unless it 
is specifically digitized for terry 
cloth. If this is the case, the de- 
sign would have a grid of underlay 
stitches to mat down the terry 
loops and maybe some zigzag un- 
derlay to keep the top satin stitch- 
es lofty and prevent the terry 
cloth’s color from peeking through 
and the stitches from being lost 
in the pile. 

To counteract poor coverage, con- 
sider using a topping like CoverUp 
(see sources), which comes in col- 
ors. The correct color can neutral- 
ize the effects of colored or printed 
fabrics and hold the pile of a fabric 
in check all at once. 

Enlarging designs on some em- 
broidery systems lengthens the 
stitches and increases the spacing 
between them (lowering the stitch 
density). These designs will not 
cover fabric as well as their un- 
scaled counterparts. If your cus- 
tomizing software only elongates 
the stitches and spreads out the 
rows, try using gold lamé as a top- 
ping. The spaces created from 
lengthening the stitches will have 
the shimmering lamé peeking 
through, and you may even create 
a more interesting effect than the 
original design. 

Personal preference also influ- 
ences what you think about fabric 
coverage. Too many embroiderers 
expect total coverage of any fabric, 
regardless of thread-color choices. 





Instead of a large, dense design, try scattering small designs over a 


garment to maximize the embroidered effect. The shapes (shown in 


detail on the facing page) on this silk-shantung skirt’s front panel (Vogue 
2029) are from the Dot Font design card by Cactus Punch. 


This results in stiff embroidery, 
which professional embroiderers 
and digitizers consider to be of 
poor quality—and which will prob- 
ably result in other problems, such 
as puckering, thread breaks, or 
even fabric damage. 


Misalignment problems 
Poor registration (gapping or mis- 
aligned outlines) can result from 
using a tearaway backing with a de- 
sign that has large fill areas. These 
designs can break down a tearaway 
and compromise stability before 
the outline has been completely 
sewn. Use a cutaway backing alone 
or adhered with embroidery spray 
adhesive to remedy the problem. 
Overly tight tensions can also 
cause poor registration. In this 


case, youmay need toloosen both 
your bobbin and upper thread ten- 
sions to correct it. The threads of a 
coarsely woven fabric may cause 
what might appear to be poor reg- 
istration: The fabric fibers can de- 
flect the needle to one side of the 
fabric threads, causing uneven 
edges. For clean-edged results, 
choose a stable, smooth-finish 
fabric (see the photos on p. 39). 
With careful use of high-quality 
designs and thoughtful fabric 
choices, you can ensure good re- 
sults and have more fun at your 
embroidery machine. + 


Lindee Goodall of Tucson, Ariz., is the 
president of Cactus Punch Designs and 
teaches classes on machine embroidery 
at shows around the country. 


EMBROIDERY 
SUPPLIES 
BY MAIL 


Backings 
and toppings 


A House of Sewing 
800-947-4911 
hoopitall.com 
(CoverUp) 


Joanne’s Creative 
Notions Plus 
800-811-6611 
joannescreative 
notions.on.ca 
(Sulky products) 


Nancy’s Notions 
800-8 33-0690 
nancysnotions.com 
(Sulky products) 


Designs 


Amazing Designs 
888-874-6760 
amazingdesigns.com 


Balboa Threadworks 
800-445-8705 
balboastitch.com 


Cactus Punch 
800-487-6972 
cactus-punch.com 


Dakota Collectibles 
800-331-3160 (U.S.) 
888-805-8631 (Canada, 
distributed by Volume 1) 
dakotacollectibles.com 


Embroidery Arts 
888-238-1372 
embroideryarts.com 


Oklahoma Designs 
800-580-8885 
embroider yonline.com 


december 1999/january 2000 41 


Sew to the Next Level 


Here are tips to 
boost your skills, 
whether youre 


a beginner, 


intermediate, 
or advanced 


SEWeE 


by Celeste Percy 





S sewers, we sometimes 
look at the garments 
we've made and try to 
figure out how to make 
them better next time. 
But what is the best way 
to become a better sewer? How can 
we make fewer mistakes and create 
garments that look more polished 





and professional? I’ve pondered 
these questions and have come up 
with some strategies for finding a 
way through the maze of learning 
levels to master this challenging 
craft. If you want to improve your 
sewing skills but are intimidated 
by the complexity of the task or 
you don’t even know where to start, 


here’s a plan of action that will 
guarantee graduation to the next 
level of expertise. 


A garment sewer uses dexterity and 
intellect to take flat objects (fabric 
and pattern) and turn themintoa 
three-dimensional form that fits an 





Drawings: Steve Bjorkman 


individual body and allows for 
movement. Aesthetics aside, this 
is no small task. No matter what 
your skill level, you'll want to have 
a concept of what really good 
sewing is and how to recognize it, 
so youll know what you've mas- 
tered and what you haven't. Set 
goals for improvement based on 
your criteria for good sewing. 

To establish criteria for a well- 
sewn garment, start with two cate- 
gories: technical and creative. 
Here’s a list of my own minimum 
requirements in each category. 

Technical criteria center on 
whether a garment drapes proper- 
ly, fits, and moves well on the body: 
¢ Grainline determines the drape of 
the fabric, so garment sections 
should follow the correct grainlines 
and fit together accurately. Once 
understood, play with grainlines, 
and use them to your advantage. 
¢ Seams should be sewn consis- 
tently, thus maintaining the gar- 
ment’s intended shape. If you have 
trouble sewing with an even seam 
allowance, use a seam guide. 
¢ Seam allowances should be 
trimmed, clipped, and graded to 
achieve the flattest seam possible 
without weakening it. These ac- 
tions are key ingredients to a well- 
sewn garment. 
¢ Hems are the most obvious lines 
on a garment and should be even 
unless the design is asymmetrical. 
¢ Seams should be pressed dur- 
ing all phases of construction. A 
thorough knowledge of pressing is 
essential for good results. 
¢ The inside of a garment should 
look as finished as the outside. 
¢ Linings should have the right 


amount of ease and be constructed 
as accurately as the outer garment. 
Creative criteria are subjective; 
nonetheless, you'll always need to 
decide how much of an element or 
detail you want to emphasize or 
play down. My criteria include: 
¢ Fabricshould work with the gar- 
ment style. Allow the fabric to live 
its own life, and try not to force it 
into something it’s not. A heavy 
wool, for example, just won't flow 
like a rayon. 
¢ Colors need to look good on the 
person wearing the garment. 
¢ Topstitching or edgestitching 
should highlight or delineate the 
overall shape of the garment, and 
thread colors for seaming should 
be inconspicuous. 
¢ Buttons or closures should be ei- 
ther focal points or appear neutral. 
¢ Embellishment or fabric manip- 
ulation should compliment the 
garment and not adversely affect 


its drape. 
Think about and then make your 


own list of technical and creative 
criteria for a well-sewn garment. 
Use it to evaluate your current 
skills and to gauge your progress. 


Plan of action ? 
A willingness to learn is required to 
advance your skills. And because 
things are bound to go wrong oc- 
casionally, putting a damper on 
your enthusiasm from time to time, 
it’s important to recognize that un- 
intended results are a part of the 
learning process. Instead of focus- 
ing solely on the finished garment, 
concentrate also on three aspects of 
learning: experimentation, docu- 
mentation, and repetition. Here’s a 
quick look at each: 
Experimentation involves taking 
the time to explore technical and 
creative ideas. Samples provide an 
excellent testing ground for exper- 
imenting with a sewing process. 
Try out sewing notions, tools, and 
machine accessories, too. 
~ Documentation is as simple as 
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taking notes. Every time you run 
across a technique you like, jot it 
down. Do this in conjunction with 
one sample or garment at a time, so 
you aren't overwhelmed. Keep your 
notes in a journal, binder, or what- 
ever makes sense to you. 

Repetition doesn’t mean making 
the same garment over and over 
until you get it right. What you 
want to repeat is a technique used 
in the garment, so you get familiar 
with it in different and interesting 
ways. Practice makes perfect, but 
don’t make it a chore. 


The learning process 
Once you've incorporated goals 
and learning methods into your 
program, you'll want to evaluate 
your progress. Each level of skill 
has its own challenges and rewards, 
so enjoy the road to mastery. 
You'll want to keep in mind that 
the term expert doesn’t just apply to 
someone at the top rung; it’s used 
as a floating bar that applies to all 
levels of experience. Even if you 
are a beginner, you can claim this 
title once you become accom- 
plished in an area of sewing. If 


you're skilled at sewing a flawless 


straight seam, you're an expert at it. 

Absolute beginner is the sewer 
who’s never sewn before. Pure en- 
thusiasm is your main tool if you're 
just starting out. Plunge into any 
project that appeals to you whether 
it’s a T-shirt or something epic (the 
latter will just take more time). The 
project itself matters little—it’s the 
doing that counts. 

Beginners can work on: 
¢ Pressing 
¢ Understanding interfacing 
¢ Clipping, trimming, and grading 
seams effectively 
¢ Sewing shaped, curved, and right- 
angle seams 
e Seam finishes 
¢ Basic pattern alterations 
¢ Formulating creative goals 

If you are a beginner, sewing ter- 
minology may seem foreign and 
confusing, and pattern instructions 
are likely to be completely baffling. 
You need to grasp the vital concept 
that sewing is an entire language 
comprised of a vocabulary of tech- 
niques. Pattern instructions do tell 
you what to do, but rarely do they 
tell you why to do it. Without the 
“why,” the language of sewing will 
remain meaningless. 


l advise beginners to keep a list of 
construction directions from each 
project that lacks the “why.” Then 
search for explanations. Books, 
classes, or hands-on inspection of 
ready-to-wear garments are good 
sources. Remember to question 
everything. 

Intermediate sewers are numer- 
ous, because this level is comfort- 
able. You’ve just progressed from 
an intensive learning period as a 
beginner and want to practice what 
you know. The key word for this 
phase is refinement. You know how 
to do the basics, and it’s time now 
to do them with real finesse. Put 
some sewing miles on your ma- 
chine, and focus on doing each 
task well. 

Intermediate sewers can try work- 
ing on these tactics: 
¢ Make “friendly combinations” to 
make practice easier. For example, 
make a complex garment style with 
an easy-to-sew fabric, or try a dif- 
ficult fabric with a simple garment. 
¢ Explore fitting, and make more 
complex alterations. Try fitting 
others. 
¢ Gain independence from pattern 
instructions. Wean yourself with 





the simplest garments first. 

¢ Try reshaping a garment. For ex- 
ample, change a neckline from 
curved to square, or round off the 
bottom of a jacket. 

e Add details such as piping, welt 
pockets, or intricate topstitching. 
¢ Further develop creative skills: 
Take a course in color theory or 
drawing. 

Advanced sewers are ready to 
tackle any technique or embellish- 
ment, so do just that. Be inventive 
with all of the skills you've ac- 
quired. Focus on creative expres- 
sion or a signature style. Fine crafts- 
manship is a worthy goal, too. 

How do you know whether 
you've reached an advanced level? 
Youre advanced if youre able to 
look at a garment and already 
know how to sew it. You love to 
take classes to discover new ideas 
and approaches to sewing tech- 
niques. And you love to get tips. 
You know your sewing machine 
and tools intimately. You know how 
much time it takes to do a project. 

Advanced sewers can work on: 
¢ Designing. Really flex those cre- 
ative muscles. 

e Have a mix of projects going, 
both simple and challenging. 

¢ Take a new look at techniques 
you didn’t care for in the past. 

e Make that showpiece designer 
suit you've always wanted to do. 

e Branch out into another fiber- 
related medium. What you learn 
will enhance your garment sewing. 


Guidelines for all levels 

All sewers can benefit from apply- 
ing energy to these areas: 

¢ Know your sewing machine. Be 
familiar with every aspect of it, in- 
cluding accessories and presser 
feet. Find out your machine’s full 
capabilities. Become adept at ma- 
chine maintenance. 

¢ Develop manual dexterity. Once 
the fabric is in your hands, become 


Morale-boosting tips - 





What you don’t see at a sewing class is the teacher’s projects she or he left at home. Sometimes 


it takes dozens of attempts to achieve the result you’re looking for. Keep in mind the following: 
¢ Break a technique down to its simplest elements. For example, a welt pocket is made up of 


these sewing skills: sewing a straight line, clipping and grading a seam, and pressing. If you can do 


these three things, you have the skills to make a welt pocket. 
e Just being able to choose a fabric is a creative skill, and you have it! 


¢ Beautifully finished seam allowances, even if you're the only one who sees them, will make you 


feel like a professional. 


¢ Practice the theory of limitations. Make a list of three to five garment elements, and use only 


those. Here’s the hard part: Put away the other 200 ideas, and save them for another project. —C-/P. 


aware of it intuitively. This means 
that instead of pulling and stretch- 
ing as you sew, you'll be able to 
guide and ease the fabric just the 
right amount. 

¢ Learn about fabric and weave 
structure. There is no greater 
sewing tool than knowledge about 
the medium we work with. Famil- 
iarity with fabric will help you 
make wise choices about thread, 
needles, pressing, interfacings, and 
garment styles. 

¢ Think of instructions as sug- 
gestions, rather than inflexible 
rules. You'll be a better sewer if 


you can choose which techniques 
to use and what order to use them. 
¢ Get to know hand-stitches. Start 
with the slipstitch, and add the 
whip-stitch. Soon you'll be able to 
handle most hand-stitching tasks. 

Learning to sew well will provide 
you with more than a closetful of 
garments. It will enrich your life, as 
you gain satisfaction from pro- 
gressing from beginner to advanced 
levels in a challenging medium. Be 
proud of yourself! + 


Celeste Percy teaches sewing in Eugene, 
Ore., and on the Web (artcsewing.com). 
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Model photo: Peter Sakas; hair and makeup: Sylvia Pichler 


f you’ve been to a fabric store 
lately or have been perusing 
your mail-order swatches, 
you're sure to have noticed the 
word Lycra creeping into more 
and more fabric labels, fre- 
quently in fabrics you'd least ex- 
pect. That’s because Lycra, a stretchy 
fiber most famous for putting the 
spring into nylon exercisewear, 
swimwear, and foundation gar- 
ments, is turning up blended in 
tiny amounts with natural fibers, 
such as wool, linen, cotton, and silk, 
not to mention paired with rayon 
and polyester microfiber. Lycra’s 
expansion into the fashion-fabric 
arena includes both knits and 
wovens, so these days you're just 
as likely tosee a woven wool suiting 
blended with 1% Lycra fiber as you 
are a wool or silk jersey given more 
resilience by 3 to 5% Lycra. 

These fabrics look just like their 
all-natural counterparts, so they’re 
suitable for a wide range of gar- 
ments, from career- and daywear 
to special-occasion dressing. But 
Lycra-blend fabrics have two sig- 
nificant differences from all-natural 
fibers: a degree of stretch not pre- 
sent in the natural fiber and a 
greater resistance to wrinkling. The 
advantage of sewing with Lycra- 
blended natural fibers is obvious: 
The tiny bit of synthetic added to a 
natural-fiber yarn means a wool- 
and-Lycra or linen-and-Lycra jacket 
can shake off creases and still offer 
the warm or cool comfort you'd ex- 
pect from plain wool or linen. Wo- 
ven Lycra blends have the addi- 
tional advantage of allowing sewers 
to more closely fit a pattern than 
would be comfortable in a fabric 
without Lycra. Tailored or close- 
fitting pants sewn in Lycra blends 
have less tendency to bag out in the 
seat or knees. And sewing with the 
fabric is surprisingly easy, too. Just 
a few minor adjustments to the usu- 
al sewing process for all-natural 


fiber fabrics will have you sewing 
Lycra blends like a professional. 


Preparing the fabric 

The common sense rules that apply 
to preparing fabrics for cutting, 
whether knit or woven, still apply 
when Lycra is added to the mix- 
ture. Knits that can be machine- 
washed should be preshrunk in a 
warm-water machine wash on the 
gentle cycle, using a mild deter- 
gent, and then dried on low heat. 
Machine-washable Lycra wovens, 
such as linen, microfiber, and cot- 
ton blends, take a regular cycle for 
both washing and drying. When 
hand-washing is appropriate, as 
for some silks, use cool water and 
hang to dry, or if you prefer, have 
the fabric dry-cleaned. Garments 
made of wool and Lycra blends, 
both knit and woven, will need to 
be dry-cleaned, but yardage can be 
preshrunk by holding a steam iron 
% in. above the fabric’s surface. 


A few ground rules 
Lycra-blend knits and wovens also 
share some special needs in terms 
of layout directions, cutting imple- 
ments, thread, and zipper treat- 
ments. After the fabric is preshrunk, 
even out the crossgrain ends with a 
T-square, and lay out the pattern 
with the greatest amount of stretch 
going around the body, whether 
cross-grain or lengthwise. 

Sharp tools are a must with this 
fabric because you don’t want to 
stretch it as you cut. So use your 
best scissors or a rotary cutter, and 
sharp, fine pins to avoid snags. 

You won't need special presser 
feet for sewing Lycra blends, but a 
good-quality, all-purpose polyester 
thread is your best bet because the 
thread itself has some stretch built 
in. When threading the bobbin, be 
sure not to wind it too fast, or the 
thread will be stretched and the 
seams puckered. Resist the urge to 





Which of the two fabrics on the facing page is made with a 
hint of Lycra? Both are! Whether a clingy knit or fitted woven, 
all kinds of fabric types and garment styles benefit from Lycra’s 
resistance to bagging and wrinkling (top, Vogue 7/024; pants, 
Vogue 7027). The samples above and on p. 49 include Lycra- 
blend silk, wool, linen, cotton, and man-made fibers, such as 
rayon and polyester microfiber, which all look like their single- 
fiber counterparts but shake off wrinkles when Lycra is added. 
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A GLOSSARY OF FINISHES FOR 


Seams for knits 
and wovens: 


Triple-stitched seam 





Use a triple stitch to reinforce 
seams in stress areas like 
the crotch. 


Three-thread 
overlock | 


ANKE) 





ae Four-thread 
overlock 


PUTO0T 
“sa BaB: e 


For knits, serge seams 
together; for wovens, serge 
seam allowances separately. 
Then press to one side, 

and topstitch in place. 


Zippers 


Basting stitches 


: ae | 
Baste seam, 
press open, 
and insert 
Zipper. 


Fuse interfacing. 


Use strips of fusible interfacing 
in seam allowances to stabilize 
fabric for zipper insertion. 


Hems for knits: 


Cover-hem stitch 





Use cover-hem serger stitch 
to produce topstitched look 
on garment’s RS. 


Flatlock-hem stitch 





Use serger flatlock-hem stitch 
to produce look of three- 
thread overlock on garment’s 
RS and ladder stitch on back. 


Buttonholes for knits: 
Corded buttonholes 





Work stitches by hand or 
machine over heavy-duty 
thread or buttonhole twist. 


THREADS 


stretch seams as you sew; using a 
narrow zigzag (of the lengths spec- 
ified below for knits or wovens) will 
add all the stretch your seams need. 

An invisible zipper is most com- 
patible with Lycra blends. Stabiliz- 
ing the seam allowances with light- 
weight %4-in. fusible strips cut in 
the fusible’s nonstretch direction 


LYCRA BLENDS 


Hems for wovens: 
Topstitched hem 





Finish raw edge, press 
hemline, and topstitch 
hem with twin needle 
for a ready-to-wear look. 





Hand-stitched hem 





If hand-stitching hem, stretch 
thread every fourth stitch, 
and knot to give slight 
stretch to hem. 


will prevent zippers from bulging 
(see the drawing above). 


Handling Lycra-blend knits 
Before laying out your pattern and 
cutting a Lycra knit, check the fab- 
ric for defects and snags, so you 
can work around them. Crease 
marks where the fabric was folded 


on the bolt can be permanent, so 
you may have to refold the yardage 
for pattern layout. Consider sim- 
plifying your pattern to make 
sewing with Lycra-blend knits eas- 
ier. For example, eliminate neck 
and armhole facings by binding 
the raw edges with self-fabric cut in 
the direction of the fabric’s greatest 
stretch (you can use the bias-binder 
attachment to apply this). It’s also 
best to mark the pattern’s notches 
using %-in. snips into the seam al- 
lowance because fabric markers 
can leave stains. 

For sewing nylon-Lycra knits, use 
a 70/10 SUK ballpoint needle; for 
all other Lycra-blend knits, a 75/11 
HS stretch needle is appropriate. 
Areas of stress, like crotch and un- 
derarm seams, need a 2.5mm triple 
stitch (see the drawing at left); oth- 
er seams, such as those at side, in- 
ner leg, and casings, take a narrow, 
.05mm- to 1.5mm-long zigzag. Test 
seams after sewing by stretching as 
much as possible. If stitches break, 
loosen the top thread tension, and 
test again until there’s no breakage. 

For seam-edge finishes, serge to- 
gether with a three- or four-thread 
overlock stitch, using woolly 
nylon in both loopers (see the 
drawing). Don’t use a five-thread 
overlock stitch because it has no 
elasticity. Topstitching on Lycra 
knits is done with a ZWI HS stretch 
twin-needle, using woolly nylon 
hand-wrapped onto the bobbin and 
in the loopers. Using the stretch 
twin needle (identified by its blue 
band) is important, or skipped 
stitches will result. To flatten out 
the ridge that sometimes appears 
between rows of topstitching, 
loosen the top-thread tension. 

Options for hems include the 
cover hem on the serger, which pro- 
duces two stitch lines on top and a 
serged stitch on the underside, or a 
flat-lock stitch, which looks like a 
three-thread serged stitch on top 


rikson 


Drawings: Christine § 


Photos except where noted: Sloan Howard 


and a ladder stitch on the back. 

As with many knits, Lycra-blend 
knits rarely support buttonholes 
well, but if you dare to try, test 
first, being sure to cord the but- 
tonholes to prevent their stretching 
out of shape from use. 





Sewing Lycra-blend wovens 
Woven Lycra blends can be used 


with any pattern where a woven is 
recommended or where Lycra’s 
slight stretch would add to the gar- 
ment’s comfort and resistance to 
wrinkling, such as tailored pants, 
straight skirts, or fitted jackets. They 
can also be used for pull-on pants 
and straight or tube skirts if the 
garment is not fitted too snugly— 
these fabrics typically have 10% or 
less stretch. It’s often best to treat 
your pattern as though it’s to be 
cut from fabric with no stretch at 
all; then reduce the ease during fit- 
ting to get the look you want. 

The one caveat when choosing 
patterns for your Lycra-blend wo- 
ven is that the inherent springi- 
ness of Lycra means the edges of 
welts, facings, collars, and other 
tailored trademarks don’t flatten 
under steam and pressure like all- 


natural fibers do. So choose or 
adapt your pattern to avoid these 
areas accordingly, either flattening 
edges with topstitching (a great 
decorative touch for sporty Lycra- 
blends) or eliminating these de- 
tails from your design. 


Where interfacing is needed, as in 
collars, plackets, pockets, and 
waistbands, a fusible such as Fusi- 
Knit (by HTC) works well. You'll 
also want to interface behind all 
closures with strips cut in the 
fusible’s nonstretch direction; for 
zippers, fuse 4-in. interfacing strips 
in the seam allowance. 

An 80/12 H needle is suitable for 
most blends except silk, which calls 
for a finer 70/10 H needle, and 
denim, which needs a heavier, 
sharp 90/14 HJ needle. Give seams 
elasticity by sewing with a narrow 
zigzag .0Smm to 1.5mm long. Sta- 
bilize neck and shoulder seams 
with twill tape or narrow selvage. 

Finish seams with a three- or 
four-thread overlock with woolly 
nylon in both loopers. Then press 
to one side, and topstitch % in. from 
the finished edge. Or serge the 
seam allowances separately with 


a two- or three-thread overlock 
stitch, sew a plain seam, and press 
open. All pressing can be done 
with a steam iron on the medium 
setting, using the standard pre- 
cautions for the fibers blended 


with Lycra, namely a press cloth. 


Whatever you might use for a clo- 


sure in a woven Lycra blend’s all- 
natural counterpart is fine: button- 
holes, loops, snaps, and zippers all 
work well. Lycra-blended wovens 
can be hemmed by topstitching 
with a twin needle after finishing 
the raw edge or by hand-stitching, 
stretching the thread every fourth 
stitch and knotting to give slight 
stretch to the hem. 

There’s no reason to pass up a 
beautiful fabric just because the la- 
bel says “Lycra.” In fact, with all 
the advantages a touch of Lycra 
brings, you just might want to seek 
them out. 4 


Sandra Betzina, host of HGTV’s Sew 
Perfect, is the author of Fabric Savvy 
(The Taunton Press, 1999) and creator 
of Vogue’s Today’s Fit patterns. For a 
free brochure, call 415-386-0440, or 
visit her Web site (sandrabetzina.com). 









Sources for 


' Lycra blends 


Banksville 

Designer Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 


Haberman Fabrics 
117 W. Fourth St. 
Royal Oak, MI 48067 
248-541-0010 


Josephine’s Dry Goods 
921 S.W. Morrison 
Portland, OR 97205 
503-224-4202 


Stonemountain 

& Daughter Fabrics 
2518 Shattuck Ave. 
Berkeley, CA 94704 
510-845-6106 
stonemountain 
fabric.com 


Tex-Styles 

111 Trafalgar Road S. 
Oakville, ON L6J 3G3 
Canada 
905-845-7441 
800-771-7599 
tex-styles.net 
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Expand Your Pressing Area 


An ordinary ironing board 
becomes a multipurpose work surface 
when you build this handy extension 


by Leslie Maddocks Hiatt 


y sewing life changed 
forever the day I de- 
cided to enlarge my 
ironing board. I knew 
a large, rectangular 
pressing surface that 
could sit on my existing ironing 
board and allow steam to penetrate 
would help me handle unwieldy 
oversized projects, but I discovered 
additional uses for the extension. 
I can press a lot of yardage on it 
in a snap and use it as a pinable, 
higher, back-saving work surface. 
Lowered, and snugged up to my 
sewing machine table, it supports 
the fabric overflow of large pro- 
jects. | can also remove it from its 
ironing-board base, lean it against 
a wall, and use it as a design board. 
My good friend and problem-solver 
Mike Kennedy helped me design 
and build the ironing-board ex- 
tension described on these pages; 
two years later, I cannot imagine 
sewing any project without it. 


Extension design 

Our ironing-board extension con- 
sists of a rectangular, padded press- 
ing surface that covers a sheet of 
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16-gauge expanded 
metal—a_ lightweight 
material with a diamond- 
shaped grid that can be or- 
dered through a welding shop. 
The metal is attached to a wood 
frame made to fit securely on the 
top of a standard ironing board 
(see the drawing at right). 

The dimensions of the exten- 
sion’s top are 60 in. by 32 in., a 
size that’s turned out to be perfect 
for pressing a folded piece of 60-in- 
wide fabric. You can make your 
surface any size you like, but keep 
in mind that the larger it is, the 
less stable it will be (though a spare 
leg, shown in the drawing below, 
Pad and cover 


will keep it from wobbling). yy : 





Tips for construction 
A second pair of hands makes the 


Expanded 


metal —————__“ 


job a lot easier, so | recommend = 
constructing your ironing-board ex- Frame ‘ 
tension with a friend. It’s helpful - 
to have basic woodworking skills, 3 

5 Optional I 
but therearen’t many involved. The Soy ivivin leg : 
wood for the supporting frame can e ' c 
be cut with a handsaw, as I’m doing / CF \ ~~ Y g 
in the top left photo on the facing — |roning-board base \ 5 
page, though it’s faster and easier to yy a 








Cut the wood for the frame 
with a handsaw or a tablesaw. a centered template for the 
Use a carpenter’s square to interior of the frame. A snug 
mark a line straight across the fit makes a stable surface. 
wood. Saw straight down; then 


sand the edges smooth. 





A’ 220 






To make 
the frame: 


1. Cut and assemble 
outer perimeter of frame. 


2. Center ironing board upside 

down in frame. Line up lengthwise 
pieces of wood against sides of board; 
then remove board and attach pieces. 


3. Join essential crosswise struts to keep 
board snug in frame. 


ae, 4. With ironing board in place, make angled 
i struts at tip of board. 


5. Place final crosswise strut at end of board. 


Anatomy of an ironing-board extension 


Use standard ironing board as base, and build a frame 
to fit around it. Nail expanded metal on top of frame. 
Then cover with padding and sturdy fabric, such as 
cotton duck. (See drawing at left.) 
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Use the ironing board itself as 


= 


occe eee 8: 





Don’t be tempted to staple 
the expanded metal to the 
frame. Even heavy-duty staples 
tend to pop out. Use roofing 
nails instead. 







cut accurately with a tablesaw. Use 
screws to hold the frame together 
because nails are more likely to 
split the wood. A cordless 
electric screwdriver makes 

it easy. Be sure to use a 
carpenter’s square to keep all 


| corners at right angles. 


For the wood frame, use I-in. by 
2-in. strapping (Inexpensive con- 
struction wood). It can be pur- 
chased by the foot or is sometimes 
sold in a bundle of 18 pieces. You'll 
use only five pieces, so you can 
select the straightest lengths and 
avoid those with knots, which can 
weaken or split the wood. 

Work on a flat surface, suchas a 
large work table, garage floor, or 
even the front sidewalk. Construct 
the frame’s perimeter first; then 
use the ironing board as a guide for 
building the interior framework, 
as shown in the second photo from 
left above. While youre working, 
chant the mantra, “measure twice, 
cut once.” An accurate, snug fit 
around the ironing board makes 
the extension more stable. 

Have the expanded metal cut to 
the size of the frame at the building- 








Stretch and staple covering 


fabric over the metal and onto 
the frame. Use a double layer 
of thick, prewashed cotton to 
tightly cover the extension. Pad 
the surface first with wool 
batting if you like. 


supply store. When you get it home, 
file the rough-cut edges smooth— 
a Dremel tool with a sanding drum 
works well for this job. To prevent 
rust, spray-paint it with a coat of 
primer, such as Rust-Oleum. 

Use roofing nails, which have 
large flat heads, to join the ex- 
panded metal to the frame, as ’m 
doing in the third photo from left, 
then cover the metal and frame 
tightly with your favorite ironing- 
board padding and fabric. Use 
heavy-duty staples to secure it to 
the frame, as shown in the photo at 
right. Fold the corners as flat as 
possible (1 use hospital corners, 
as though making a bed), and 
secure with a roofing nail. You'll 
appreciate a nice square corner if 
you want to position your board 
against a wall. 

Even if yousew onasmall scale, 
you'll find a large pressing surface 
makes life easier. And I'll bet you, 
too, will wonder how you ever got 
along without one. + 





Leslie Maddocks Hiatt and Mike 
Kennedy sew and solve problems, 
respectively, in Winston-Salem, N.C. 


Revisiting the 


REC TANGLE 


A look at fashion’s fascination with uncut lengths 


of draped fabric—past, present, and future 





s I try to imagine gar- 
ment designs to suit our 
new millennium, | find 
myself looking back- 
ward, as many other de- 
signers have done before 
me, to the very beginnings of our 
efforts to get dressed in practical yet 
appealing ways. It’s easy to see 
where it all started for Western civ- 
ilization. In fact, in virtually every 
culture where the technology of 
weaving developed, the first wo- 
ven garments to appear were quite 
naturally made from simple lengths 
of cloth, just as the fabric came 
from the loom. This is certainly 
true of the ancient Greeks and Ro- 
mans, for whom clothing was 
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by Laura Hotchkiss Brown 


Grecian images of 


women, like these 
adaptations, are 
usually wonder fully 
detailed and accurate 
regarding dress. These 
drawings show the 
evolution from a plain, 
belted tube (center) to 
increasingly elaborate 
folds and pinning (left 
and right). 


rarely more than a single uncut 
and unsewn rectangle of fabric 
draped in any number of elegant, 
imaginative ways. 

I'd like to take you back more 
than 2,000 years for a lesson in 
basic fashion draping. Then]! want 
to whisk you forward to this last 
century of the current millennium 
for a few glimpses of how these 
simple yet elegant ancient designs 
proved inspirational for several of 
the 20th century’s most respected 
designers. And finally, I want to 
offer you several ideas for making 
modern, everyday use of all we’ve 
seen the basic rectangle do for 
the female form—in the past, the 
present, and no doubt the future. 





Visiting the Greeks 
Woven to fit the wearer, the basic 
garment for a Grecian woman of 
ancient days was a simple rectan- 
gular cloth draped around the body 
in any of dozens of characteristic, 
sophisticated ways. In place of 
sewing, the fabric was decoratively 
pinned and/or tied in shape, and 
the resulting gathers and pleats 
were simply, or elaborately, ad- 
justed to fit the wearer’s body. 
These lightweight fabrics were also 
often wetted, twisted, and dried to 
form pleats before being draped 
around the body. 

About 880-600 B.C., the earliest 
version of this garment was a rec- 
tangle woven not much larger than 


Drawings: Karen Meyer 








the wearer’s circumference. It was 
wrapped around the body to form 
a tube (not always seamed at the 
side), pinned at the shoulders, and 
belted—or girdled—at the waist 
and/or hip, as shown in the center 
drawing on the facing page. 

Later, the rectangle became wider 
and was woven as a tube. To wear 
it, a fold was made at the top, with 
the girdling at the waist hidden un- 
derneath, as shown at left on the 
facing page. Sometimes, the upper 
fold was made longer and then 
both layers were belted together. 
The belting could be at empire, 
waist, or hip levels or could slant 
from one level to the other. The 
fabric was adjusted to form elabo- 
rate pleats and blousing effects. 


The Classic version of this gar- 


ment (after 558 B.C.) was very 
wide, often 3 yds. or more around 
the wearer, and woven as a tube. 
The excess was pinned over the 
arms to form sleeves in the bodice, 
and the skirt was controlled by 
elaborate folding, as shown at right 
on the facing page. 

In the later periods, separate wo- 
ven or embroidered borders were 
often attached to the rectangle 
edges, weighting the fabric and 
giving it a rich finish. In all the pe- 
riods discussed, this basic gown 
was often worn with a cloak over it 
and with a veil over the head. 
Sometimes, the back portion of 
the overfold was thrown over the 
head to form a hood. 


From classic to 
ultramodern, designer 
garments by Issey 
Miyake (left) and 
Giorgio Armani 
(center) pay tribute to 
the rectangle in their 
Spring °99 collections. 


Fast forward 

After the Grecian era, Western 
clothiers spent the next 2,000 years 
slowly learning to make increas- 
ingly fitted garments. It took near- 
ly 1,500 years for a fitted sleeve to 
be developed. Centuries were spent 
perfecting the fit of the bodice for 
both men and women. 

But by the 20th century, a few 
designers were ready to return to 
the rectangle, beginning with the 
Greek-inspired gowns created in 
the 1920s by Italian design Mario 
Fortuny and continuing through 
the myriad variations on the 
basic rectangle concocted some 
80 years later by masters Issey 
Miyake and Giorgio Armani, as 
shown in the photos above. In the 
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HERE’S HOW TO DRAPE 
A RECTANGLE 


Oe eee 





Drapey fabric, a few pins, 
and a cord or two are all 
you need to practice the 
perfect simplicity of classic 
draping. These examples 
start with two authentic 
drapes, as worn by ancient 
Greek women, and finish 
with a modern variation. 
Designed by the author, all 
the garments are equally 
suitable for your next stint 
in a Greek chorus, as 
extremely elegant, warm- 
weather eveningwear, or 





just as inspiration. 


latest issues of the top fashion 
magazines, you can often see the 
simple legacy of the rectangle. 
Fortuny extensively explored the 
fine pleating of fabrics as origi- 
nally done by the Greeks, devel- 
oping a still-secret method for per- 
manently pleating silk. And, 
although Fortuny’s gowns ap- 
peared extremely modern at the 
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time, they were actually scarcely 


changed versions of their ancient 
Greek forebears (see the photo at 
right on p. 53). Fortuny even 
weighted the edges of his gowns 
with handmade glass beads, just as 
his predecessors had used woven 
borders and ornamental weights. 

Interestingly enough, Miyake has 
also long been fascinated with 


Start with a tube of fabric as wide 
as the drapee from fingertip to 
fingertip (top, center). Position the 
selvage at top and bottom, and 
close the tube with a finished seam. 
Slip the tube over the drapee, and 
hold the top edge taut across the 
shoulders in the center. Pin front to 
back, allowing a cowl to form in 
front (above) by catching more 
width at the front edge. Back cowls 
work well, too, but one side must 
be taut across the figure, unless 
pinned to undergarments, or it will 
fall off the shoulders. Belt at the 
waist, arranging the folds to form 
elegant, balanced, and symmetrical 
pleats front and back, and soft 
drapes at each side. 


pleated fabrics and has worked for 
years with Japanese textile mills to 
use the latest in textile technology 
to create pleats. A recent line of his 
is called simply Pleats. On a more 
familiar level, the recurring trend of 
broomsticking wet fabrics to pro- 
duce multiple uneven pleats dates 
directly back to the Greek meth- 
ods of pleating fabric. 


Photos except where noted: David Page Coffin 





To create sleeves, start with the same width tube as _ 


before and the same cowling process (see the facing 


page). Measure off the same distance on each side 


between front and back drape when pinning to create the cowl (left); the amount is your choice. 
Place well-spaced button-covered pins down each upper arm to create sleeves (center); then carefully 
arrange the excess at each side into wide box pleats, with the folds equally distributed front and back 
(right). A belt holds everything in place. 





Let’s try it 
Working with the basic rectangle in 


the traditional way is fairly simple. 
First choose your fabric. You will 
need something that drapes well 
and has some heft to it. Among the 
many possibilities are rayon challis, 
tissue faille, or lightweight twill; 
silk broadcloth, charmeuse, or 
twill; and washed rayon or silk. Be- 


ware of finely woven silks or any 
other fabrics that pin-mark easily, 
because these garments are pinned 
together at the shoulder. If you use 
those fabrics, always pin in the 
same place; if youd like to use the 
same rectangle for several design 
variations, then choose a looser 
woven fabric that won’t pin-mark. 

Next you'll need an assortment of 











A one-shoulder drape was recorded only in images 
of Amazon women, but it’s hard to believe no 
Grecian beauty ever tried it. The rectangle needs to 
be body length and twice the body width plus twice 
the desired drape width. In this case, 45-in.-wide 
fabric was adequate to wrap the model, so the 
selvages run up and down (left). One shoulder pin 
holds the fabric up, and a few pins or stitches hold the 
side closed to whatever width suits you. To add a belt, 
make slits or buttonholes through the drape at the 
waist, and insert your cording (right). 


pins. The basic garment is pinned 
at the shoulders with matching 
pins. These can be purchased or 
made of buttons, handmade flow- 
ers and leaves, or odd pieces of 
metal, asin my collection shown on 
the facing page. For one-shoulder 
designs, look through your collec- 
tion of vintage brooches for strik- 
ing pieces. If you want to pin the 
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sleeves, you will need six to 10 


matching sets of pins, at least. 
These can easily be made by 
using buttons and button pins. 
Buttons can be purchased or 
covered in fabric to match. 

Youll also need an assortment of 
belts and cords, like those shown 
on the mannequin on p. 54. The 
Greeks often used a wide belt or 
girdle, but narrow cords also work 
well. Choose a cord the proper 


weight and color for your fabric, 
and then finish the ends with tas- 
sels wrapped with fabric. The 
length depends on whether you 
want to wrap the waist once or 
twice and whether you plan to belt 
at the waist or hip. 

Finish the raw edges of your 
draping fabric with a narrow 
serged or turned machine hem (see 
“A machine-turned hem” on the 
facing page), press your fabric care- 





A do-it-yourself pinned-sleeve Delphos (far left) 
starts with a hip-length tube, perhaps three times 
the body’s circumference and pinned as described 
on p. 55. Variations at left and right are nothing 
more than wrapped rectangles, two of whose ends 
are tied behind the neck. Above, a large square 
folded in half makes a quick wrap, hip length or 
more depending on the size of the square. 


fully, and then wrap it around your 
body. The fabric can be on either 
the crosswise or lengthwise grain. 
Most fabrics are not wide enough 
to form a fold at the top, so if you 
want to explore this style, you'll 
need to cut two lengths of fabric, 
and seam their sides together. 

All the methods of draping de- 
scribed previously or shown in the 
step-by-step photos on pp. 54-55 
can be used. And I encourage you 


Model photos these two pages: Sloan Howard 


to use your Own imagination to 
vary the drapes and adapt them to 
your interests and figure. I suggest 
that you start with the basic rec- 
tangle, wrapped around the body 
forming a tube, open at one side. 
Pin the back over the front at the 
shoulder. To create a cowl in front, 
feed more fabric into the front, 
keeping the back neck taut. This 
will prevent the garment from 
falling off as soon as you let go of it. 





Toward the future 
Once the basic steps are learned, 


there are infinite ways to vary them 
to produce garments that can look 
as fresh as the new millennium or 
as ancient as you desire. You'll find 
several examples in the photos on 
these two pages. Most of them 
started with smaller, or at least 
narrower, rectangles to produce 
tops that can be worn with other 
garments or that don’t have quite 


A machine-turned hem 


Perhaps the fastest, narrowest way to clean-finish the raw 
edges of your draping fabric is to make a rolled hem. You 
could use a hemming presser foot, or you could try this 
industrial technique, which uses your regular foot: 

Step 1. At your machine, fold the raw edge over about 
% in.; then stitch as closely to the fold as possible. 

Step 2. Using the presser foot to hold the fabric edge, 
trim as closely as possible to the stitching (as shown 

at left). If your fabric is ravelly, you can trim a small 
section at a time. 

Step 3. Roll the trimmed fold over tightly, and sew over 
the previous stitching, as shown at right. -L.H.B. 





so much fullness as the Greeks en- 
joyed. As with any design chal- 
lenge, the really cool ideas are still 
waiting for you to discover. + 


Laura Hotchkiss Brown worked with 
designers Ronaldus Shamask and 
Tracy Mills before moving to San Fran- 
cisco, where she teaches fashion design 
and sewing at The Fashion Institute of 
Design and Merchandising and The 
Sewing Workshop. 
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orn in California, based in 

London, and trained as a 

painter, renowned designer 

Kaffe Fassett has been 

equally at home in the last 

30 years designing knit- 

wear, needlepoint, patchwork quilts, 

and, most recently, making mosaics. 

He has written a number of books, 

including the newly released Mosaics 

(The Taunton Press, 1999) and, with 

quilting partner Liza Prior Lucy, Glo- 

rious Patchwork (Clarkson Potter, 

1997) and Quilting and Patchwork 

Book Number 1 (Westminster, 1999). 

In addition to quilts, Liza designs 

needlepoint and knitwear in her New 

Hope, Penn., studio. Recently I 

talked with them about their col- 
laboration and their quilts. 


CT: What do you find in col- 
laborating on a quilt that you 
don’t experience working 

solo? 
KF: There’s a kind of 
friendly warmth about it. 
Liza and I spur each 

\ other on. If I’m work- 

ing alone, I can be 
doubtful about some- 
thing, and itcan go on and on, and 
I get very paranoid. When I talk it 
out with Liza, I have more confi- 
dence in what I'm doing. 

LL: I like the feeling of relief of 
not being totally responsible for a 
piece. I love the freedom that comes 
when someone else is half-, three- 
quarters, or even 90% responsible 
for the design. 

CT: Do you have a fairly set 
routine for working together? 

KF: I'll come over to the United 
States for a week or two at a time; 
then we'll just work gung ho. We'll 
go shopping for fabric for four or 
five quilts, come home, cut up the 
pieces, and start assembling them. 
Then suddenly I might see some 
flowers in a field or a bouquet in a 
shop and decide to incorporate a 


new color or colors into our palette. 
We're constantly designing. 

A few months—and many phone 
calls and e-mails later—[ll return 
to the States to review the com- 
pleted projects, and then we'll start 
on anew round of designs. 

CT: Collaboration isn’t always as 
successful as it appears to be in 
your case. What counsel would you 
give to someone thinking about 
collaborating? 

LL: Find somebody with your 
same energy level. 

KF: And someone who’s in sync 
with your creative rhythm. Liza can 
jump on an idea as fast as I can 
think it up. 

CT: Let’s talk about design. 
Which comes first for you, color 
or pattern? 

KF: Color is king. Sometimes Ill 
see a star or another shape that 
really attracts me; then I'll feed col- 
ors into that form. But mostly, ’'m 
thinking of a big color mood. 

My passionsare color and giving 
people projects they can do. I love 
being able to say to people who say 
they can’t do fancy knitting, “Well, 
fine, | don’t do any either. I just 
knitone row and purl one row.” 

LL: From the very beginning, 
Kaffe’s idea in knitting was 
complex color, easy knitting. 
And the same goes for our 
patchwork. 

CT: Do you always work 
with blocks and with a 
template? 

LL: Yes, or with a ro- 
tary cutter and ruler. 

CT: For your knit- 
ting and needlepoint, 
Kaffe, you did a 
lot of preliminary 
sketching and wa- 
tercolors before 
embarking on 
the design. Is 
that still true 
for quilts? 


KF: No, designing a quilt is just 
like going to the market and de- 
ciding that eggplants and peppers 
look fabulous today, so let’s make 
ratatouille. It’s very spontaneous. 

LL: And Kaffe’s mind never stops. 
Recently, we spent a day on a 
photo shoot for our last book at 
Fonthill, a castle-like building in 
Doylestown, Penn., with fabulous 
jewel-tone tiles embedded in it. 
When we came home, Kaffe went 
to my stash and threwall these fab- 
rics on the floor, then said, “There’s 
the palette for the next quilt.” Even 
though we'd been utterly focused 
on the photo shoot, Kaffe’s mind 
was still taking in the stimulus of 
the colors around him. 

CT: In Glorious Patchwork you 
said that after moving to England, 


On the facing page, 
Pieced Stripes Quilt 
(1997, 85 in. sq.) and, 
inset, designer Kaffe 
Fassett and his quilting 
partner, Liza Prior 
Lucy, sit below an 
early painting by 
Kaffe of objects on 


a patchwork quilt. 
Below, Pink and Blue 
Pennants Quilt (1997, 
66% in. by 78% in.). 















































Above, /aupe Lattice 
Quilt (1997, 68% in. 


by 94 in.); below, Dark 
Star Quilt (1999, 40 in. 


by 42 in.); and on the 
facing page, Striped 
Triangle Quilt (1999, 
90 in. by 60 in.). 
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you had to 

come to terms with 
gray and that your eye began 
gradually to take in the subtleties of 
silver and bronze garden tones. 
Andbestof all, you discovered the 
intense beauty of stone. Last year, 
when you went to India to get the 
production of your quilting fabrics 
underway, I’m curious about what 
your eye discovered there. 

KF: Oh, boy. India is a blast of 
fresh, raw color that nobody else in 
the world uses, raw color that com- 
bines with the faded dirtiness of 
other colors. I love that crazy brash- 
ness and the way it ages—when 
those magentas turn to dusty 
plums and the peacock blues turn 
to faded teal. The color combina- 
tions in India are utterly irresistible. 

CT: And this week, you just re- 


turned from teaching in 
Alaska. What seized 
your eye there? 
KF: The sapphire 
blue of the cracks 
in the glaciers are 
just unbeliev- 
able. The color 
is a strange 
combina- 
tion of dirt 
and total 
clean 
beauty. 
The 


glaciers 
have picked up 
gravel and mud as they’ve 
moved, so they're full of dirt. Then 
there'll be a crack in the ice, and 
youll see a pure heavenly blue that 
turns into a deep cobalt, purple- 
blue at its depth that’s amazingly 
fresh and pristine. 

CT: You've written that your work 
with color is intuitive, but can you 
talka little about what makes a suc- 
cessful color combination? 

KF: For me, 
it’s when two 
colors collide in 
such a way that 
there’s a wonder- 
ful energy and life 
about them, and 
at the same time, 
they’re also very har- 
monious. I’m usually 
looking for a boldness 
of color that has, at the 
same time, a subtlety. I 
know that’s a very odd 











combination. And sometimes peo- 
ple knock their brains out creat- 
ing a color combination with, say, 
a hundred shades of lavender. But 
it still effectively looks like two col- 
ors: light and dark lavender. There’s 
no kick color. 'm always looking 
for some maverick tone that brings 
the whole thing alive. 

LL: I find that Kaffe’s color com- 
binations have something that 
holds my attention and causes me 
to want to look again and again at 
the piece. By contrast, quilts that | 
don’t care for have a predictable 
palette that enables me to know 
the entire quilt after looking at just 
one of its corners. 

CT: Your quilts don’t always use 
bold colors. Does a successful pas- 
tel palette demand a different ap- 
proach from what’s needed for a 
bold color combination? 

KF: I’m really attracted to the sub- 
tle colors in something like a 
moth’s wings, which are just 
shades of gray. But even when | 
use a tone-on-tone combination, | 
still want a little underlying color 
that lifts the combination and 
makes it a little different. 

LL: That reminds me of the 
woman who came to one of our 
classes witha teal-and-purple quilt 
in progress. It was fabulous 
but very pre- 










dictable. So Kaffe went fabric shop- 
ping, came back, and put an in- 
credible red tulip in the middle of 
what was to be a plum or purple 
area. The woman said, “I just 
can’t do it. I cansee that it looks 
beautiful, but if 1 do it, my 
mother’s going to say, ‘What 
did you do, run out 
of fabric?” We said, “Tell 
your mother that it’s not 
her quilt.” She replied, 
“I can’t—my mother’s 
been dead for 10 years.” 

KF: That’s exactly the way 
we dont approach design: 
We don’t listen to our mothers! 

CT: How do you want viewers to 
respond to your designs? 

KF: To turn off their intellects 
and enjoy the design sensually. ’'m 
always amazed when people make 
quilts about the oppression in 
South Africa or some other political 
issue. | want someone from any 
walk of life, regardless of the coun- 
try they come from or the language 
they speak, to get a sensual expe- 
rience from what I produce. 

CT: Given all the knitted gar- 






































ments you've designed, I’m curi- 
ous if you’ve ever thought about 
doing quilted garments? 

KF: We’re working on one right 
now for the next Fairfield Fashion 
Show, and perhaps we'll do more in 
future books along with flat quilts. 

CT: What would you tell a novice 
quilter about working with color? 

LL: Most people come to class 
with a palette of rainbow colors, 
and I usually tell them right at the 
beginning to reduce the number 
of colors to just two, say, red and 
green, then expand the red and 
green they use to include every pos- 
sible hue of red and every varia- 
tion on green they can find. 

KF: I also tell students not to be 
so hot on contrast (for example, 
using a black star on a white field) 
because that’s one of the elements 
that makes quilts quick and easy to 
figure out—and forget. 

I love the old, old quilts whose 
colors have faded and dirtied and 
melted into a kind of wonderful 

smear of colors. One color shows 
through another, and the level of 
contrast is minimal. 
CT: What do you do when 
you get stuck with a design? 
LL: | put up my design on 
the wall across from my bed, 


so | go to sleep with it at night and 
wake up with it in the morning. | 
wait for my brain to tell me what 
will happen next. 

KF: I do the same. I pin up the de- 
sign at the foot of my bed, so I can 
see it in the morning before the 
intellect is in gear. 

LL: The key advice here is, don't 
think so hard. In classes, I always 
see too much thinking going on. 

KF: Me, too. And people always 
think that when you design and 
you write a book or give lectures, 
you've got some kind of hidden, 
esoteric knowledge. In fact, we're all 
just children who go out there and 
play. As experienced designers, we 
just get to our play mode more 
quickly. We just shut off the brains 
and throw all the fabrics on the 
floor and make a mud pie. 

CT: So what youre really saying 
is to celebrate and keep alive the 
child inside? 

KF: Absolutely! 4 


Christine Timmons is editor of Threads. 
Kaffe Fassett’s line of cotton quilting 
fabrics is available at quilting stores 
around the country and by mail from 
the Web site gloriouspatchwork.com. 


On our Web site 
(threadsmagazine.com), 


youll find more quilts 


and a quilted pillow 


project designed by 


Kaffe Fassett and Liza 


Prior Lucy especially 


for Threads. 
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The Elegan 


A quick pattern adjustment 
transforms a standard sleeve vent 
into a bulkless, tailored one 


by Judy Barlup 


| ake a close look at the 
sleeve hem of a well-made 
man’s jacket and you'll see 
one nearly invisible but 





telling sign of high-quality, 
expert tailoring: a mitered 
vent. Found on the sleeves of coats 
and jackets and in the hems of jack- 
ets, coats, skirts, and dresses, a 
mitered vent’s clean lines put a gar- 
ment in an entirely different cate- 
gory from that of one with the 
bulky, homemade look of standard 
unmitered, overlapping vents. 


Though many commercial pat- 





terns allow for mitered vents, the 
recommended construction tech- 
nique trims excess fabric from the 
vent area to help reduce the bulk 
produced by overlapping the vent 
and hem allowances. But trimming 
makes it difficult, if not impossible, 
to adjust the length of the garment 
area in question or to alter it later. 

In fact, its quite easy for home 
sewers to produce a mitered vent by 
making a simple pattern ad just- 
ment. Withmy method, the excess 
fabric inthe ventareaisn’t trimmed, 
which adds support to the vent and 
more importantly for most sewers, 
allows adjustment during fitting or 
later alteration. Proper pressing en- 
sures the vent isn’t bulky, and the 
results rise to the level of the best 
made-to-order garments. 

The illustrations on the facing 
page show how to construct an 
easy, high-quality mitered ventina 
two-piece sleeve, whether or not a 
vent is included in the original pat- 
tern. And the method for making 
the miter can apply to a ventin any 
garment area, including hems. 


« 


Mitered Vent 





When is invisibility a 
good thing? When an inside 
detail lixe this mitered vent 
looks so clean and effortiess that 
you don't miss: a commercial 
pattern’s bulky results, 














FIT A TWO- 
PIECE SLEEVE 
TO FIND YOUR 
VENT LENGTH 


It’s easy to adjust fit of 
two-piece sleeves where 
underarm seams need 
not match. Pin sleeve 

cap inte armscye. With 
garment on, rotate sleeve 
cap so its grainline hangs 
perpendicular to floor. 





For stooped shoulders, 
sleeve cap may need to 
be rotated back to give 
more fabric over back. 





For very erect posture, 
sleeve cap may be 
rotated forward. 





Determine where 
armscye’s stitching line 
should fall; pin sleeve to 
garment along this fine. 
Pin excess fabric on 
garment front and back. 
Mark exact length of 
sleeve. Remove sieeve 
from garment and 
basting from inner sleeve. 


Adjust both upper- 

and under-sleeve patterns 
Essentially, the only changes youll 
make to the original pattern involve 
drawing a longer, wider vent ex- 
tension than typically found in com- 
mercial patterns on both the upper- 
and under-sleeve patterns, whether 
it has a vent or youre starting from 
scratch. By drafting a slightly longer- 
than-usual vent, you can ensure it 
will be long enough if the sleeve 
needs to be shortened considerably 
during fitting. The vent is widened 
to the hem allowance widthto make 
an even, square miter (the draw- 
ings on p. 64 show how to make 
pattern adjustments). 

Once the new vent extension is 
drafted and the sleeve pieces are 
cut, you'll mark and press the vent’s 
foldline, close the sleeve’s outer 
seam, and then baste the inner 
seam. Next you'll fit the sleeve to 
your nearly finished jacket (I have 
suggested some fitting guidelines 
at left). When you’ve marked the 
sleeve’s final length, youll unbaste 
the inner seam to open the sleeve 
flat, turn up the sleeve hem, and 
press the hem. Then you'll inter- 
face the vent addition and hem edge 
on the upper-sleeve, leaving the area 
where hem and vent intersect un- 
interfaced (see step 5 on p. 64), and 
interface the under-sleeve’s hem. 

With the hem and vent folded 
along their pressed foldlines, clip 
% in. into both layers of fabric 
where these edges meet. Place a 
pin in the outside corner, and then 
transfer it to the wrong side at the 
intersection of the two foldlines, 
withright sides together and clips 
matching (see steps 6 and 7 on 
p. 64). Stitch from the clips to the 
pinned corner. Then press the new 
seam open on a point presser, press 
flat the mitered material that will sit 
inside the vent’s point (see steps 7 


and 8), turn the hem to the right 
side, and behold, your crisp new 
miter pops into place. 

Now here’s the key to the mitered 
vents magic: Do not trim. | always 
tell tailoring students that bulk 
comes from poor pressing, not 
from excess fabric. Then they ask 
me about the bulk in heavy fab- 
rics. But the heavier the fabric, the 
more support a vent needs in a cor- 
ner. So press well, using proper 
pressing tools (in this case, a point 
presser), and don’t trim! The final 
vent will be neatly mitered at the 
proper length for the sleeve, and 
youll still have room to adjust the 
vent later if need be because the 
excess fabric in the vent hasn’t been 
trimmed away. 


Complete the under-sleeve 
To finish the sleeve, youl stitch 
4 in. from the under-sleeve vent ex- 
tension’s edge, clipping into the 
seam allowance and pressing the 
corner flat. To determine the de- 
sired length of the vent opening, 
either measure the vent on the orig- 
inal pattern or use your preferred 
length. I generally make the vent 
opening from 3% to 4 in. long. Ad- 
just the vent seam’s stitching for 
this length (see step 2 on p. 65), 
match the upper- and under-sleeve 
vent’s raw edges, and stitch as 
shown in step 3. And as tailoring ex- 
pert Ce Podelak, of Port Moody, 
British Columbia, points out, with 
your vent finished but the sleeve 
still flat, now is the best time to sew 
buttons in place on the vent. 
Stitch and press open the sleeve’s 
inner seam. Now youre ready to 
set the sleeves into the garment. 
Then secure the sleeve’s hem by 
tacking the hem and sleeve al- 
lowances together at the inner- 
sleeve seam only. For lined gar- 
ments, cut the lining without the 
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MAKE A BULKLESS MIT 


ERED SLEEVE VENT 


The drawings below guide you through the steps for marking a commercial two-piece sleeve pattern with a vent included and a 1%-in. hem allowed (the 
same steps can be adapted for a pattern without a vent). If done carefully, this method produces a perfect miter, but if the vent doesn’t look right, it’s 
easy to take out the stitching and correct it. (The drawings assume the fabric has a right and wrong side, with markings transferred to the wrong side.) 


Miter the upper-sleeve vent 


1. Extend cutting line 
on upper-sleeve 
pattern in vent area 
1% in. beyond 
original vent’s 
foldline (or beyond 
stitching line on 
pattern without 
vent). This new line 
should begin at 
bottom edge of 
sleeve piece and end 
5 in. above hemline. 
Extend bottom edge 
of sleeve to new line 
to form right angle to 
hem’s bottom edge; 


do same for vent’s re - Min , 
1 7a VP 
top edge. es 
cutting 
line 


4. Remove basting from inner-sleeve seam; 
turn hem on upper-sleeve piece and press. 
Turn under-sleeve hem so that it’s no longer 
than upper-sleeve, being sure to match vent 
areas from RS. Press under-sleeve’s hem. 





Hems pressed on fold-. 
line and matched 


7. Transfer pinto WS at intersection of crease lines. With 


RSs together, match clips; then stitch from clips to 


Use a longer stitch length: It 
will be easier to remove 







stitches if they’re not 
perfect. Don’t back- 


loose threads. 


4 / Match clips, 
4” RSs together. 


Stitch 
here. 
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While stitching. Tie off 


2. Repeat process for under-sleeve, 
extending sleeve piece’s cutting line 
1% in. beyond vent placement line 
(continuation of stitching line). 


Under- eve 
pattern 









Original 
‘+ 7 vent 
Vent — *, iat foldline 
placement 
line a nik 1 4 
Hem a | Original 
foldline ro ‘4 i yl cutting line 
LA E ae 
New 
cutting line 





5. Open pressed areas, and 
interface upper-sleeve’s 
hem and vent turn-back/ 
allowance. Cut fusible 
interfacing strips on same 
grain as fashion fabric, 
slightly narrower than area 
to be interfaced. (By cutting 
interfacing slightly smaller, 
you won't get fusible 
residue on iron or ironing 
board.) Place interfacing in 
vent and hem, next to 
crease lines. Fuse. Don't 
interface hem area of vent 
extension (the square 
formed by intersection of 
vent and hem creases). 


pin. flat, and press on point presser. 


tack 


foldline 


— Miter 





Interfacing 


8. RSs still together, fold miter open so it lies 






3. Cut sleeve pieces 
from fashion fabric; 
mark vent’s foldline 
on upper-sleeve. 
With sleeve pieces 
RSs together, stitch 
outer seam to 
within 4% in. of 
hem. Press seam 
open to top of vent. 
Turn vent back on 
foldline and press. 
Baste sleeve’s inner 
seam closed. After 
collar and facings of 
garment are 
completed, try on with shoulder pads in place, 
and fit sleeve as in drawings on p. 63, marking 
new hemline if necessary. 


Press vent 
foldline 
back. @ 


Hem fo 







Vent 
foldline 


He 
fold 


6. With upper-sleeve’s hem and 
vent folded in place, clip % in. 
diagonally into both layers of fabric 
where raw edges meet. Place pin in 
point of outer corner. 


9. Turn vent RS out; press again. 


pressed open 








Model photo: Peter Sakas; hair and makeup: Sytvia Pichler; detail photo: Sloan Howard 


Drawings: Christine Erikson 


COMPLETE THE UNDER-SLEEVE 


Under- 
sleeve, 
WS 


wf eee a= + 





\ 


Clip here; | \ 

press S.a. “~ 

open. H 
‘ 
‘ 
¢ 


% in. f ez: 


1. To finish sleeve, interface under- 
sleeve’s hem, and turn hem to 

RS along foldline. RSs together, 
stitch % in. from vent extension’s 
raw edge. Clip diagonally from edge 
to stitching line so that fabric lies flat 
when turned to RS. Press this tiny 
seam allowance (s.a.) open on point 
presser, then turn and press flat. 


UNEVEN MITERS 





2. Determine desired length of vent 
opening. On vent’s foldline, measure 
up from hemline by vent’s desired 
length and mark. Adjust original 
stitching line on outer sleeve seam to 
end at this point by either continuing 
stitching up to, or ripping old stitching 
back to, new mark. 





3. On right sleeve, with upper- and 
under-sleeves RSs together and 
upper-sleeve on top, stitch seamline 
to vent opening mark. At mark, pivot, 
and stitch to within % in. of vent edge; 
pivot again, and continue stitching to 
hem’s top. At first pivot at top of 
vent, clip diagonally to stitching. For 
left sleeve, sew in opposite direction. 


If hem is deeper than vent allowance, an uneven miter results. Same steps apply as for square miter, with line of stitching 


from point to s.a. clips at a sharper angle. 





1. Clip in corner where hem and vent 
allowances overlap. 


vent, if you plan to stitch in the lin- 
ing by machine, tack the sleeve hem 
in place after installing the lining. 


Uneven miters 

On a sleeve, the vent’s turn-back 
and hem are generally about the 
same measurement, but this pat- 
tern modification and construction 
process works equally well even 






Match 
Clips. 


Stitch. 


2. Turn vent and hem RSs together, 
matching clips. Stitch from clips to 
corner. 


when the hem is deeper than the 
vent’s turn-back, such as in a coat’s 
or skirt’s hem vent. It just looks a 
bit strange when you match the 
clips to stitch an uneven miter (see 
the drawings above). 

The elegant touch a mitered vent 
lends to a garment is definitely 
worth the effort of adapting your fa- 
vorite suit, skirt, or coat pattern. 





Hem 
foldline 


Press miter to fit into vent 
and hem intersection. 


3. Press as for even miter in step 8 on 
facing page, and turnto RS. 


Such a quiet detail speaks volumes 
about your tailoring skills, cata- 
pulting home-sewn garments into 
another class. + 





Judy Barlup of Bellevue, Wash., own- 
er of Unique Techniques (800-557- 
5563 or 425-885-5296), is a national 
speaker and producer of the videotape 
Japanese Tailoring. 


4. Finish sewing sleeve’s 
inner seam and press 
open. 





Vent 
foldline 
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Load Up 


Of} 





CARGO POCKETS 


From oversized patch to 
pleated to expandable bellows, 
learn to draft and sew 

this popular pocket style 


by Patricia Moyes 


ake a look at the top de- 

signers recent collections, 

and you'll notice a detail 

shared by both couture 

and ready-to-wear: the car- 

go pocket. This large, often 
flapped patch pocket may be more 
familiar on safari jackets, but trans- 
planted into other contexts in dif- 
ferent fabrics, it adds a flair that’s 
far from utilitarian to women’s 
pants, skirts, and vests, as in the 
garments at right. 

It couldn’t be easier to make the 
cargo pocket a part of your design 
repertoire. Pll walk you through 
the steps for drafting, construct- 
ing, and placing the pocket, as well 
as suggest some design ideas. 


First decide where 

the pocket goes 

The first step to making any pock- 
et is to mark its placement on the 
garment. If your garment’s pattern 
was designed with a patch pocket, 


66 THREADS 


you can simply place the cargo 
pocket where the patch pocket 
would have gone. When youadda 
cargo pocket to a pocketless pat- 
tern, youll choose where to place it. 

To place a pocket on the outside 
seam of a pair of pants or a long 
skirt, as seen in many ready-to-wear 
fashions, stand sideways in front of 
a full-length mirror with your 
handsat your sides. The top of the 
pocket should be 12 to 15 in. below 
your waist, almost too low to actu- 
ally put your hands in. Not only is 
this a fashionable placement, but it 
also ensures that the top of the 
pocket doesn’t unattractively align 
with the crotch. 

Once you've determined where 
the top of the pocket should be, 
mark this on the garment pieces by 
making two or three tailor’s tacks in 
a horizontal line on both the front 
and back pant or skirt pieces where 
the pocket’s upper edge will fall. 
Or if you prefer, use chalk or an- 








High style or down 
home: Cargo pockets’ 
oversized outline 





Model photos: Peter Saicas: hair and makeup at left: Susanna Perks: above: Sytvia Pichler 


»s except where noted: Sloan Howard 


Photc 


other nonpermanent marking de- 
vice to mark the top placement line. 
Because you're marking the right 
side of the garment pieces, make 
sure you've checked to see that the 
marks will come out by testing on a 
scrap. Sew darts and side seams. 
Then set the garment aside while 
you construct the pocket. 


What size pocket and flap? 
Most cargo pockets are larger than 
the standard 5%- by 6-in. patch 
pocket. I like a pocket that’s 7 in. 
sq. when finished, but it’s just as 
easy to adapt my directions to any 


Transform a basic 
square cargo pocket 
by adapting the 
pocket pattern (right). 
From top to bottom: a 
cargo pocket, bellows- 
style; with an inverted 
pleat; and with a curved 
bottom and flap. 


size that pleases your eye. The flap, 
if used, will be slightly wider than 
the pocket’s upper edge. I like a 
generous flap for a big pocket, large 
enough to cover at least a quarter to 
a third of the pocket’s length when 
finished, but again, it’s a matter of 
taste. In the drawings on pp. 68-69, 
you'll see how to draw the simple 
pattern for the pocket and then 
construct the pocket from the fash- 
ion fabric of your choice. 


Attach the pocket and flap 
When your pockets are ready to go, 
working from the garment’s right 





side, pin the completed pocket to 


the garment. Align the top of the 
pocket with the placement line 
marked on the garment, and center 
it over the side seam of the pants or 
skirt. Pin, then baste it in place with 
4-in. running stitches % in. from the 
pocket’s edges. I find that basting al- 
lows me to concentrate on close, 
straight edgestitching without wor- 
rying about whether the pocket will 
slip around as I sew. Machine-stitch 
the pocket in place from the right 
side, close to its edge. Then anchor 
each corner of the pocket with ad- 
ditional stitching in the shape ofa 
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CONSTRUCT A BASIC CARGO POCKET 


For a basic square pocket pattern, add ’4-in. seam allowance (s.a.) to bottom and sides of a 7-in. square, and a 2-to 3-in. fold-back facing to the 
top of the pocket. Cut the pattern from your fashion fabric, interfacing it if desired. For the flap pattern, draw arectangle 87 in. by 374 in. Cut 
two of these patterns from the fashion fabric, or cut one from lining for the flap’s underside if the fabric is more heavyweight. Trim the 


underflap % in. on two short and one long side. 


Construct the pocket 
Construct and apply pocket as unlined patch pocket with fold-back facing. 


%, in. 


1. On WS, mark facing foldline at top of pocket 








ines 4 
piece, snipping into s.a. on each side or marking 0 5 ; 
with chalk or pen. Foldline i 

a 
2. Finish facing edge with overlock stitch, or turn jn, Snip. 
under % in. and stitch down. S.a. | 
% in. Press. WS Zin 
Facing, W 
ee 3. With pocket RS up,  L_ a, 





fold facing to RS. Press. |. 
Pin or baste in place. 


7 in. ————+ 


4, Stitch around pocket edges, anchoring facing on 
each side, /4 in. from edge. Use normal stitch length, 
but shorten stitches in facing. For pocket with straight 
edges, as here, either machine-stitch neat, square 
corners or sew straight to each edge and begin again on adjoining edge. If pocket is 
curved, use staystitch-plus technique for even curves: Place finger firmly behind presser 
foot so fabric crimps up against it and gathers somewhat. 


—_— eee ee 


5. Trim s.a.s in facing. Turn facing RS out, using point turner to push out corners. 
Press all edges to WS, using stitching lines as guide. 


ADD A PLEAT FOR A SPORTY LOOK 


Construct the flap 


1. Interface one flap piece (fashion fabric piece 
if facing flap with lining fabric). Trim % in. from 
three sides of under flap, leaving one long 
edge untrimmed. 


2. RSs together, sew upper and under flap together 
with /2-in. s.a. Take care to match edges, even 
though under flap is a bit smaller. 


; -in. S.a. 


84 in. 





Interfacing Pocket, WS 


3. Trim sewn s.a. to % in. turn RS out. Use point 
turner to push edges into shape. Press, pounding 
flat with clapper. Topstitch now, if desired. If flap 
will have button closure, make buttonhole now. 





Drafting and sewing a pleated cargo pocket pattern is easy: Extra width is added to the original pattern piece so that, when folded, either 
as an inverted or box pleat, the pocket is identical in size to the original template. Additional fabric makes this pocket heavy, so the style 


is best constructed in lightweight fabric. 


Twice desired 
additional width 


To draft pattern, cut original Trim. 
pattern in half, and tape paper — 9 
between pocket pieces, twice as ) 
wide as desired finished pleat; 

a 2-in. addition results in finished 
box pleat 71 in. wide (a minimum 
pleat width). For 2-in. pleat, add 
4 in. to pocket’s total width. Cut 
pattern from fashion fabric. 





Trim. 
Pattern halves 


3. For smooth 
interior with no lint- | 
catching corners, 

finish constructing 


2. From WS, 
flatten and press 
pleat in place, 
matching center 





| 

f pleat with li 
iene ie a | WS | as fully lined patch 
stitching. Baste | pocket. 
across pleat’s | | | | 

ds. | 
ee Press to as Baste. 
pleat. ae 
THREADS 








For inverted pleat 
1. RSs together, fold 
pocket in half 
lengthwise. Stitch 
parallel to fold from 

top and bottom, Tin. | 
long and at width of 
desired pleat. 






Fold | 


Pleat line 


For box pleat 
1. Fold pocket WSs 
together, and stitch 
as in step 1 above. 


2. From RS, flatten 
and press pleat, as 
in step 2 at left. 
Finish as fully lined 
patch pocket. 





DRAFT A BELLOWS POCKET 


This pattern for an expandable pocket reduces bulk in the pocket’s corners. Start with a basic rectangular pocket pattern to create 
a bellows pocket that matches the basic pocket’s size. 


1. To 7-in. by 
8-in. rectangle, 

add 2 in. at 

sides and 

bottom. 8 in 


Ta a 





“10 in. 
2. Using | ° aes 
transparent 2 Th 
ruler, mark ina —y aw 4 ae | 
’ : ' i... cc . 
point % in. | ae 2 in. . ( #7 . 


] A 
90° Brn Ne ee ge a _% in. . Jfee SS] 


ee 0 


from original Hj 
in. 
pocket's 3. Connect points at corners; draw line 


. . 
bottom corners, measuring on line at 45° to either parallel to connecting lines through point 
side of corner. On new rectangle’s bottom corners, 54 in. from original pocket’s corner. Connect 


. § . 
mark four points, each % in. from corners. two lines in each corner at right angles. 


4. Cut wedge-shaped sections 
from pocket pattern’s corners. 
Cut pattern from fashion fabric. 


To construct bellows pocket 


5. To attach pocket, pin to 
garment; edgestitch pocket 
on three sides, stitching 
pleat’s bottom edges to 
garment, leaving pocket free. 


Gol ee eee 
RSs together. Stitch around = \ 

cut-out corner with % in. s.a., | 

using shorter stitch length. 

Clip into corner just to 

stitching. Trim. Repeat with Fold 

second corner. Turn corners 


1. Turn upper %in. Turn and press twice. ) 3. Fold pocket diagonally, 


edge of pocket 
4 in. Press. Turn 
again 4 in.; press 
and topstitch in 
place as desired. 


Topstitch. 


2. Turn sides and 
bottom edge up 
4% in. and press. 


small triangle, or sewa second par- 
allel row of stitching next to the 
first around the entire pocket. 
Toattach the flap, align the flap’s 
unsewn edge along the top of the 
pocket, pin, and baste it in place. 
With the flap up, stitch the flap in 
place; then sew a second row of 
stitches close to the first seam. Trim 
the excess from the seam allowance, 
and press the flap down over the 
stitching. Finally, slipstitch the ends 
of the flap about % in. down from 
the top on each side to cover the 
stitches attaching the pocket to the 
garment. I’ve seen some cargo pock- 
ets with double rows of topstitching 
along the flap’s top edge. If you like 
this look, be sure to switch to a big- 
ger needle to make it easier to sew 
through several thicknesses. 


to RS, using point turner. 


4. Press pocket; %4-in. pleat will 
form from corner. Topstitch 


around pocket’s edges, 
if desired. 


Adapting the basic pattern 
Once you have the hang of basic 
construction and attachment tech- 
niques, there are some easy varia- 
tions to consider (see the photos 
on p. 67). Making the bottom and 
flap curved rather than square is 
one way (it’s a good idea to use a 
template to evenly press under the 
curved seam allowance). Adding a 
button closure, with either a button 
loop or a buttonhole in the flap, is 
also a nice variation that secures 
items you might want to carry in 
those convenient cargo patches. 
(You should make the buttonholes 
in the flap before attaching it to the 
garment, and interfacing the pock- 
et’s facing will better support the 
button’s weight.) Or substitute 
a Velcro closure for the button 


Stitch around — 
cut-out area. 


Clip and trim 
%-in. seam. 





and buttonhole: Sew small Velcro 
squares on the inside of the flap 
and the outside of the pocket before 
attaching the pocket to the garment. 
For the traditional look of safari 
pockets, make a pleated cargo pock- 
et, finished as a lined patch pocket, 
with a box or inverted pleat (see 
the drawings on the facing page). 
Or for its roomy utility, try a bellows 
pocket (see the drawings above). 
Now that cargo pockets are such 
a fashion perennial and so easy to 
add to many garment styles, | know 
youll want to give custom cargo 
pockets a try. They’re bound to 
make a stylish statement. 4 





Patricia Moyes of Alameda, Calif, is 
the author of Sewing Basics and Just 
Pockets (The Taunton Press). 
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by Lois Ericson ‘ve been focusing on texture 
and surface design in my sewn 
creations for several decades. 
My process usually starts with 


something visually exciting. I 





| make a sketch or a photo of it, 
then translate my excitementintoa 
textile treatment or sewing tech- 


70 = THREADS 


nique, which I can use in my gar- 
ment and embellishment designs. 

A recent trip to Japan gave me the 
opportunity to record many inter- 
esting textures with a camera. 
While most of the people on our 
tour were taking pictures of a tem- 
ple or shrine, I was taking close- 


ups of textures. (“Is Lois taking a 
picture of her shoe?” | overheard 
someone ask. “No,” I said, “it’s the 
rock next to my shoe I want.”) 
When I got home and saw my slides 
projected on a screen, I was thrilled: 
I could easily visualize at least two 
or three textile options for each one. 





TREE SILHOUETTES 


| liked the way the bright blue sky reveals the positive and negative shapes created by overlapping tree branches. For my first translation (top left inset, 
facing page), | cut out a tree shape and placed it on a fusible knit; then | pressed a leaf-printed sheer on top—very easy and not too inspired. Next | 
abstracted the image using wrinkled silk organza and soutache braid (bottom left, facing page). | pressed the wrinkles as | wanted them and placed them 
on striped fabric, holding the whole piece together with soutache braid. Then I tried a sheer home-decorating print, pressed wrinkles into it, fused it to 
a knit interfacing, and outlined the wrinkles with metallic thread (right, facing page). This approach evolved into the vest shown above (Design and Sew 
310; address on p. 75). When | made a jacket with this idea, | sandwiched some narrow strips of dark, lightweight wool between sheer and interfacing 
to resemble the branches. A plus for the wrinkling technique is that it gives you a definite and instant pattern to follow for stitching. A very different 
effect, inspired by the same photo, was to draw a twig-like design and silk-screen it to a sheer and a solid fabric (left, above). 


















PILE OF STICKS 


A Japanese carpenter was repairing a fence, and this was his pile of sticks. | loved the pattern 
they made. | first made tubes of fabric in various shades of taupe, brown, and beige. By the time 
| had several layers overlapping, they proved too heavy for a possible vest front | had planned. 
Pieces of randomly placed sheer ribbons (top inset) and strips of leather softened with a gold 
sheer overlay (right) worked better. But | liked the lovely colored twill tapes | found in Japan 
best (bottom left), so | made those into the jacket shown below (Design and Sew 327). 





[had enlargements made so I could 
use them more easily in my studio. 


Working from a photo 

So how do I go from a photo to a 
sewing idea? I'm not usually try- 
ing to reproduce or make a picture 
of my source material or even to 


evoke the scene or object I’ve pho- 
tographed; I'm looking fora fresh, 
new take on the questions “What 
shall 1 sew next?” and “How shall I 
sew it this time? I'm looking for 
ideas about how things go togeth- 
er and what makes them look good 
or more interesting. For example, 


Shea Prchler 


Sakas; har and makeup 


on po. 71 and 72: Peter 


Model photos 


the patterns made by tree branch- 
es against the sky in the photo on 
pp. 70-71 inspired me to play with 
angular, chaotic linear shapes in 
stark contrast against a plain back- 
ground. My translations didn’t have 
to look like trees; I just wanted to 
get a similar effect using fabric, 





sewing machine, and thread. 

Of course, you don’t need to go 
on atrip to find good material, but 
a new world to look at can certainly 
open up your eyes. As I played with 
my pictures from Japan, I was con- 
tinually struck by marvelous im- 
ages previously unnoticed in my 


familiar surroundings at home. 
When I play with an idea, I don’t 
plan too much. | want my experi- 


ments to be spontaneous, and I try 
to push them as far as possible past 
my first ideas. I love the process 
of figuring out how to make some- 
thing work. I'll try as many differ- 


STONE 
STREET 


| was attracted to the subtle 
arc-like pattern of these 
cobblestones as well as the 
perspective in my photo. | first 
made tucks in two directions 
using a heavy cotton, which 
resulted in a reversible texture 
(top inset). Pattern stitches by 
machine are also an option. 
Next | used shaped woven 
strips with a sheer overlay 
(right). | cut the lengthwise 
strips into afan shape and the 
crosswise pieces in curves, 
pinning the lengthwise strips to 
a piece of cardboard or 
foamcore at the top and 
weaving across with the 
crosswise strips (see Threads 
No. 63, pp. 44-46 for more 
details). Then | tried layering a 
sheer over chenille fabric, 
stitching in the pattern of the 
stones, cutting out the sheer to 
reveal the stones (left). | think 
| would have liked this better 

Eventually the stone street 
became an abstract texture in 
red silk (bottom). | dyed china 
silk, twisted and pressed the 
wrinkles in, then carefully 
pleated it with the wrong side 
up so | could fuse the back to a 
thin fusible knit. 
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stained. In response, | wet silk noil 
and hung it barely touching silk dye in 
a tray. The ends of the silk picked up 
the dye, which crept up the fabric. | 
then made tubes of the fabric 
(bottom inset). When I dyed some 
natural-colored linen in the same way, 
the dye didn’t blend as well, so | 
brushed on a little dye on each linen 
strip to suggest a transition from one 
color to another. To simulate the 
joints on the bamboo, | used a wide 
satin stitch (see the completed vest 
above—a modified version of 

Design and Sew 324). Next | tried 


BAMBOO 


This bamboo wall was naturally 


strip piecing: | cut a few 


metallic sheers and sewed 
them to dark cotton strips 


(center). The joints are 


simply horizontal pleats. 


Turning to the shape of 


the bamboo, | made two 
faced strips in the shapes 
of a bamboo stalk, leaving 


a gap for the joint (right). 


I left the top of the lower 


strip partially unstitched 


to the background fabric 


to form the opening of 


a patch pocket. 


/4 
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ent approaches as I can think of, 
drawing upon all the other tech- 
niques I’ve explored and hoping 
to stumble upon new techniques. 

It’s usually very clear what has 
attracted me to an image, but | 
have occasionally noticed that 
what I was first attracted to isn’t 





what! wind up being most excited 
by or finding the most fruitful for 
further exploration. For example, 
I liked the color shifts on the 
stained bamboo in the photos 
above, but I eventually realized 
that the bamboo’s structure and 
shapes were more intriguing. 


Model photos these two pages: Jack Deutsch; hair and makeup: Christine Ku 
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Throughout these pages are se- 
lections of my favorite images from 
my trip to Japan, along with a few 
of the experiments each image in- 
spired. May you be similarly 
inspired, not necessarily by my 
pictures but to start mining the 
amazing textures in your own 


£ 


*» 


world for the powerful sewing 
ideas hidden within them. + 


Lois Ericson writes and designs in 
Salem, Ore. For more about her Design 
and Sew patterns ($12 ppd.), contact 
her at Box 5222, Salem, OR 97304 or at 
her Web site (designandsew.com). 


SCULPTURE 
WITH ROUND HOLE 


In a beautiful sculpture park, | noted a stone 
piece with carved calligraphy and a round hole 
that revealed layers when observed from an 
angle. My first response was fairly realistic. | 
mimicked the layered holes by facing a hole and 
several curves each with a contrasting fabric to 
define their edges. Then | layered them 
beneath the hole and created a calligraphic strip 
with a strip of printed fabric (left inset). 

| decided to break up the “hole” idea with 
vertical openings. The vest below repeats the 
circles with facings and stitching. | cut the 
vest (Design and Sew 310) out of a light 
suiting fabric. | marked the shapes to be 
faced on the pattern, traced, cut, and faced 
them. That made them narrower than the 
pattern, so | placed a contrasting fabric behind 
the faced openings and adjusted them to fit 
the pattern outlines. 

in future experiments, ! plan to play with the 
calligraphy by making up my own alphabet or 
characters and silk-screening, stenciling, or 


drawing them on fabric. 
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F R O M T H ECE T A U N T O N P R E §$ § 


Add flair to your sewing 
with expert advice. 








NEW! 


Sewing for Plus Sizes 


BM Design, Fit, and Construction for 
urd Ample Apparel 


by Barbara Deckert 


Finally, plus-sized women have their own 








SE VY LN 
oan, PLUS SIZES 


Fit, and 
Construction for 
Ample Apparel 





S 


sewing instructor! Stylish and well-fitting 
garments are easy to sew with help from 
plus-size sewing expert Barbara Deckert. 
Learn to easily adjust patterns to flatter 
and accommodate unique figures size 14 . 


and up. 





HARDCOVER, 160 PAGES, 72 COLOR PHOTOS, 134 DRAWINGS, 


ISBN: 1-56158-284-0, PROD # 070395, $24.95 EMBELLISHMENT IDEA 
BOOKS 


Ribbon Trims 


COMING IN FEBRUARY 2000: fj (eens =) by Nancy Nebring 
| rs | Take up your ribbon, needle, and thread 


and make a work of art! Go further than 
the typical floral designs to create vintage 
\ heirlooms of your own. Includes 48 
hab we ( ; lage projects for beautifying your garments 
| _ and home decor. 


HARDCOVER, 144 PAGES, 56 COLOR PHOTOS, 58 DRAWINGS, 
ISBN: 1-56158-308-1, PROD # 070416, $19.95 


Sewing with Knits 


Classic, Stylish Garments from Swimsuits Embellishments A to Z 
a to Eveningwear by Stephanie Valley 
by Connie Lon 
The Art of Fabric Collage Daas Fe Re Unleash your imagination with the ideas 
Thts book will give sewers 
An Easy Introduction to Creative Sewing : g riwia presented here. Embellish handmade or 
ie ays confidence to take on knit fabrics for purchased garments, accessories, pillows, 
‘ Osenmary icpoTrn = 5 . : 
ee x: casual and formal wear. quilts, and more! Illustrated instructions 
Ta ies Caatiaal quil ting repaique book SOFTCOVER, 160 PAGES, 155 COLOR PHOTOS, 32 DRAWINGS, for 17 different techniques. 
will encourage readers to experiment ISBN: 1-56158-311-1, PROD # 070401, $21.95 
; h " ; AVAILABLE: EARLY FEBRUARY HARDCOVER, 176 PAGES, 182 COLOR PHOTOS, 33 DRAWINGS, 
with color, design, and fabric. ISBN: 1-56158-307-3, PROD # 070415, $19.95 


HARDCOVER, 176 PAGES, 155 COLOR PHOTOS, 
84 DRAWINGS, ISBN: 1-56158-306-5, PROD # 070405, $27.95 
AVAILABLE: LATE FEBRUARY 


at 


FINE 


Embellishment’ 


TECHNIQUES 


Fine Embellishment 
Techniques 

Classic Details for Today's 
Clothing 

by Jane Conlon 


You don't have to be an 
expert to add embellishments 
from the 1920s, 30s, and 40s 
to your wardrobe. Discover 
the glamourous possibilities 
of adding threadwork, 
beading, trims, piping, and 
more to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 
82 DRAWINGS, ISBN: 1-56158-231-X, 
PROD # 070365, $27.95 











CREATING & STYLISH WARDROBE 
WITH STEF-BY-STEP TECHNIQUES 


Parricis Moyes 


Sewing Basics 

Creating a Stylish Wardrobe 
with Step-by-Step Techniques 
by Patricia Moyes 


Whether youre brand new to 
sewing or a returning sewer in 
need of a brush-up, this is 
the book for you! From a 
pull-on skirt to a simple 
jacket, this friendly guide 
helps clarify the basics. 


SOFTCOVER, 224 PAGES, 200 COLOR PHOTOS, 
98 DRAWINGS, ISBN: 1-56158-266-2, 
PROD # 070391, $24.95 
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SPECIAL 
OFFER: 
Buy 1 book 
at regular 
price, take 
20% off the 
rest of your 
order. 

(Offer expires 3/31/00.) 
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SCaT Ve S 


Scarves to Make 
by Linda Lee 


This delightful book is a 


collection of designs gathered 


To order, 
please have 
your credit 
card ready 

and call 

1-800 
888-8286, 
operator 
W867. 


from some of the country’s 
best-known, art-to-wear 
designers. It challenges 
readers to create scarves by 
experimenting with 
interesting techniques and a 
myriad of fabrics. 


SOFTCOVER, 160 PAGES, 45 COLOR PHOTOS, 
55 DRAWINGS, ISBN: 1-56158-256-5, 
PROD #070378, $24.95 





Or order on 
Fabric Savvy ' 
The Essential Guide for Every Sewer our web site at 
by Sandra Betzina WWW. 
Sandra Betzina, America’s most respected 
and best-loved sewing expert, has finally tauntonplus. 
written the book that fabric lovers com 


everywhere have been asking for. 


Fabric Savvy is a handy, spiral-bound 






reference on virtually every fabric 


can onan gn ae ME? 


== © 
if . 


imaginable—from the newest to the 


Bs 


Taunton Direct, Inc. 
63 South Main Street 


old favorites. It’s a must for anyone 


who has ever felt overwhelmed in a fabric store by 
ENCLOSED SPIRALBOUND, 208 PAGES, 


155 COLOR PHOTOS, 98 DRAWINGS, all the fabric and notion choices. P.O. Box 5507 
ISBN: 1-56158-267-0, “ Newtown, CT 
PROD #070390, $24.95 | am sure | will carry Sandra’s Fabric Sawy with me every time | shop 06470-5507 


for fabric for myself.” 


—WMartha Pullen, Host of Martha’s Sewing Room 
and Publisher of Sew Beautiful magazine 


Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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NOTES 
Exhibits 


Saying this may have me banned 
from costume exhibits everywhere, 
but as a sewer, I’ve often felt the 
drawback to looking at historical 
garments on museum display is 
that I can’t get past the security 
guard to see what really interests 
me—a garment’s inner construction. 
Revealing Fashions, a new exhibit 
of clothing from 1750 to 1790 at 
Colonial Williamsburg’s DeWitt 
Wallace Gallery (Williamsburg, 
Va.), addresses the sewer’s itch 
for the inside story by violating 
costume-curating convention: Gar- 
ments are opened to reveal linings 
and construction techniques and 
displayed inside out and stretched 


flat to show the cutting plan. Spe- 





cially designed “invisible” man- 
nequins wear garments to show 
how inner construction relates to fit. 
More than 80 original antique 
costumes, like the one shown be- 
low, and their embellishments, 
ranging from women’s gowns and 
men’s silk coats to buttons, bows, 
buckles, and laces, are accompa- 
nied by more than two dozen de- 
tailed reproductions made by Colo- 
nial Williamsburg staff members; 
15 garments from the 20th century 
show how modern clothes meet 
the same requirements for protec- 
tion, warmth, and aesthetics as 
their 18th-century ancestors. 
You'll also be able to take home 
pattern drawings of garments fea- 
tured in the exhibit in Costume 
Close-Up (copublished by Quite Spe- 
cific Media Group and Colonial 
Williamsburg Foundation; $24.95). 
The book will be available in book- 
stores after Dec. 15. The exhibit 
runs from Dec. 4 to Sept. 4. For 
information, call 757-220-7724. 
Striking a completely different 
note, the new exhibit at The Met- 
ropolitan Museum of Art’s Costume 
Institute (1000 Fifth Ave., New York 
City), from Dec. 9 to March 19, is all 
about flashy surfaces: Rock Style 
testifies to the pervasive impact of 
major rock-and-roll artists on late- 
20th-century style through gar- 
ments from the 1950s to the pre- 
sent (see the photos at right). 
Organized in conjunction with the 
Rock and Roll Hall of Fame and 
Museum in Cleveland, where it will 
be on view from May 12 to Sept. 
10, the exhibit draws from both in- 





stitutions’ collections as well as 


from private loans. A copublished, 
paperback catalog ($25), available 
from The Metropolitan Museum 
Bookstore (800-468-7386), accom- 
panies the exhibit, which will trav- 
el to London for a showing at the 
Barbican Centre in late 2000. 


Celeste Sheets is an assistant editor 


at Threads magazine. 


The antique and the outrageous: Eighteenth-century dress from Colonial 
Williamsburg’s Revealing Fashions (left); Madonna’s revealing gold lamé 
bustier and Alice Cooper’s leopard skin platform boots from The Costume 


Institute’s Rock Style (above). 


Photo at left: courtesy Colonial Williamsburg Foundation; photos at right: courtesy The Metropolitan Museum of Art 


_ Holiday Handbags! | | Grace. Style. Art. Perfection. 


Create easy one-of-a-kind handbags using the , ; : 
Classic Eloquence Handbag Pattern. No wonder it’s the iron professionals prefer. 















es eS ~ — Two 7” tubular frames plus 

«9% AS _ FREE multi-sized handbag pattern $14.00 
ay Me Shipping/Handling _ $2.50 choice of iron. That’s why they choose the Rowenta DG-050 Steam 
gti 2 ET Vinod 


re ae otal $16.50 aba They know they can count on the DG-050 for up to 11/2 


hours of high-powered steam — even vertically — ready at the touch of 


People who are serious about sewing are equally serious about their 


Don't forget to check out a button. They appreciate how the separate water tank (which uses 
Linda’s 3-D i : 
" See aa saad a ibe regular tap water) makes the iron itself so lightweight and comfortable. 





Cactus Punch! Andthey love how the durable stainless steel soleplate glides over 
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fabrics with ease. Not to mention the convenient extra 





long cords for extra large projects, and a host of 
other inimitable features. For them, there’s 


only one iron, and it’s an original. 


The Rowenta DG-050. 
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DECK YOUR PRODUCTS OUT WITH 
STERLING CUSTOM LABELS 


Whether you sew or craft for fun or profit, you need Sterling 
Custom Labels to add the finishing touch to your holiday 
handiwork. These quality labels are available in white, 
cream, grey & black satin poly, black nylon, white coated 
poly, & white iron-on. Choose from 22 ink colors. Order as 
few as 100. Use our type, your logo or both. Call our 
Customer Service Department at 1-860-379-5142. 
send one dollar for a sample kit to: 


STERLING NAME TAPE COMPANY 
PO BOX 939 © DEPT TM ® WINSTED, CT O6098 
Fax 1-860-379-0394 e-mail: postman @sterlingtape.com 


it’s Exno Time in 
San) Antonio 


San Antonio Convention Center March 30-April 1, 2000 
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LL sation) 
| The 4th annual Creative a] s 
| Inspiration Sewing, | i * Workshops 
Quilting, & Needleart * Seminars 
Expo® is returning to San * Shopping Mall 
Antonio, Texas. Sharpen * Beginner - Advanced 
your skills and perfect * All ages & skill levels 
your sewing while you * Get creative 
learn from the best * Spend the day 
authors, instructors, and * Spend the weekend 
experts in the industry. * Tickets available at door 


Backings Racks Toppings 


Thread 
suiqqog 


Swim Over to the Mainland 
For all your Machine Embroidery Needs! 


Visit our new website at: www.sewingevents.com 


1-800-879-2970 or visit us at www.threadmart.com 
iz... : = SS Our Customer Service Says It All! wae | | 


Call for a free brochure 


(800) 249-3154 


E-mail: info@sewingevents.com 


Embroidery Sprays 
sieseiy 4Y2313S 





Steamers And A Whole Lot More Markers 
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NOTES... 


Fabulous Fit’s dress 


form comes with foam 
pads that recreate your 


own curves and hollows. 
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FITTING 
PRODUCTS 


Different cognitive approaches to 
fitting—from the analytic to the in- 
tuitive—appeal to different sewers, 
with numerous tools and devices 
available to achieve good fit. To 
that end, here are some new or less- 
er known products and approach- 
es that can help achieve good fit: 

For intuitive fitters who work 
best hands-on, there’s the Fabu- 
lous Fit system (Fabulous Fit, 900 
Blackson Ave., PO Box 15066, 
Austin, TX 78761; 800-853-9644; 
fabulousfit.com). This consists of a 
standard dress form accompanied 
by alargeassortment of contoured 
foam pads, which are slipped un- 
der the form’s cover to mimic an 
individual's body contours. There’s 
a pad that reproduces nearly every 
shape and size of swell and hol- 
low on the female form. These 
pads make this process fast and 
intuitive—and much easier on the 
fingers than adjusting a home-style 
adjustable form’s knobs and gears. 
Moreover, this polyurethane form 
is solid, wonderful to pin into, and 
comes with a choice of two styles 
of very sturdy bases. | would glad- 
ly pay the price for this system 
(from $199 to $285) for the base 
alone. Instructions on how to mea- 
sure the figure and the form and 
then place the various pads to re- 
produce an individual’s figure are 
easy to understand. Fabulous Fit 
forms come in sizes Small through 
XL, with a super-sized form com- 
ing in the future. The set of special 
pads plus two form covers may be 
purchased separately for $85, and 
half-scale forms are $125. 

For fitters that take a more 
methodical, analytical approach, 


Bodymapping: The 
Step-by-Step Guide to 
Fitting Real Bodies by 
Kathy Illian ($19.95) is 
a good choice. This 
book demonstrates a 
unique system of pat- 
tern drafting that uses a 
poncho-shaped piece of gingham 
with l-in. squares to drape a per- 
sonal torso sloper instead of the 
usual bodice plus straight-skirt 
sloper. You will need to recruit a 
friend to help if you want to drape 
on your own figure. Bod ymapping 
differs from other flat pattern draft- 
ing methods in that the resulting 
torso sloper maintains both the full 
hipline and the side seams on the 
straight of grain, and that the back 
sloper is developed from the front 
part of the draped poncho. If your 
fanny or belly protrudes farther 
than your shoulder blades or bust, 
note that you will be instructed to 
drape and draft a princess-lined, 
rather than a dart-fitted, sloper to 
maintain the side seams and the 
full hipline on the straight of grain. 
After following 26 steps to drape 
the gingham poncho, readers are 
instructed to perform another 53 
steps to produce a basic front, back, 
and sleeve block from the poncho. 
Next there are eight additional 
steps for each of the 15 interim 
blocks, such as the raglan-sleeved 
block. The patterns can be used to 
cut basic garments or develop more 
complicated designs. Each step is 
meticulously explained and clearly 
illustrated with photos and line 
drawings. Bodymapping is available 
from Krause Publications, 700 E. 
State St., lola, WI 54990; krause.com; 
or from bookstores. 

Both intuitive and analytic fitters 
can benefit from the Ultra Fit 





Ultra Fit’s stretchy leotard with 
braid markings allows you to find 


your natural waist and side-seam 
placement quickly. Bodymapping’s 
precise, methodical fitting starts 
with a gingham “poncho” draped on 
the shoulders, then works down. 


system (Ultra Fit, PO Box 407, 
Yonkers, NY 10705; 914-963-4837; 
ultrarvu@aol.com), andit’s a good 
choice for sewers who want to fit 
their own bodies and the bodies of 
others, including pattern drafters 
and commercial-pattern adjusters. 
This system uses a stretchy leotard 
and tights with stretchy braid 
stitched over major fit and design- 
line locations. Once the braid is po- 
sitioned properly on the body, it’s 
easy to take accurate measurements 
for drafting or adjusting patterns 
by using the braid as a reference. In- 
stead of guessing where seams and 
design lines should be while pin- 
fitting a pattern or during a basted 
fitting, it’s simple to both see and 
feel the braid. These fitting aids are 
available in a range of sizes, from 
an adult bust of 32 to 56 in., and 
for children in sizes for chests 
24 to 34 in. A detailed, easy-to- 
follow, 31-page handbook comes 
with each fitting garment; several 
videos are also available. Prices for 
the Ultra Fit system range from $50 
for videos to $65 for the leotard. 


Barbara Deckert is the author of Sewing 
for Plus Sizes (The Taunton Press, 1999). 
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FABULOUS FIT® SYSTEM LattemlMatker 


Create many shapes & sizes 
using only one dress form! Computer-Aided Pattern 
cae ae Design for Windows 


Flat pattem making on your own 

computer. Full-featured drafting 

package -- if you can do it with a 
pencil and paper, vou can do it with 

PatternMaker! Draft your own, or use 
the pre-designed garments to create 
complete patterns from custom 
measurements. 


@ Basic Version (non-CAD): $29.95 
@ Home Version: $189 

¢ Expert Version w/ grading: $1199 
@ Marker Version: call for pricing 


All versions include women's garment 
collection. Many other collections are 
available separately! 


Patterumaker Software 


PO Box 70306 
Bellevue, WA 98005 
(425) 644-8161 


www efabulanenree Download a free demo! 
http://www.patternmaker.com 


Sngelina di Blo 


Haute Couture Registered 
Dressmaking and Designing School Established in 1947 


“ALL ABOUT PANTS” Tome IV 
Volume 1: European System, Designing (Unisex) 
Volume 2: North American Method With Commercial Patterns 
Regular price: 2 books for $85.00 
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NEW BOOK by Mary Ellen Flury 


Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


Video Sale (Limited Offer) Reg. Price Sale 


Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 
Shipping 2315 B Forest Drive, Suite 50 
USA $3.00 (1 book or 1 Video) Annapolis, MD 2t401 

$5 (2-3 Videos) {-800-355- 1137 
Canada $5 (book or t Video) FAX 410-798-1951 

87 (2-3 Videos) ISA and MasterCard accepted 
luternat’l $10 each Videos available on VHS and PAL 
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BOOKS 


FASHION 


Fashion in Detail from the 
17th and 18th Centuries 
by Avril Hart and Susan North. Rizzoli 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
International Publications, 300 Park Ave. 
S., New York, NY 10010: 1998; $60, 
hardcover; 224 pp. 


store or, if you want, 
order directly from 
the publisher or 
distributor, whose 

If you’ve been to the movies lately 


address is provided. 


to see Elizabeth or Shakespeare in 
Love, youll surely have marvelled at 
the dazzling Renaissance costumes, 
the sumptuous fabrics, and the 
exquisite embellishments. Now, 
thanks to Fashion 











in Detail, origi- 
nally published 
s by the Victoria 
Albert 
Museum in 


and 


London, 

you can 
see details 
of Renaissance and 
Baroque originals close up. You 
don’t have to be a costumer or a 
student of fashion history to enjoy 
this book. The garments, some too 
delicate to be displayed publically 
by the museum, are a feast of in- 
spiration for embellishment and 
design for any home sewer. 

Because every available surface 
of a costume of this period is often 
elaborately worked on with multi- 
ple techniques, the 224-page book’s 
format is a blessing: Many full-page 
color photos of garment details 
are placed opposite an elegant 
schematic of the full garment 
showing the placement of the dec- 
orative detail, from the dynamic 
white topstitching on a pair of red 
wool stays (an early corset) to the 
graceful chain-stitched scrolls on a 
muslin gown. The authors provide 
information on the garment’s con- 


82 THREADS 


struction, prove- 
nance, and his- 
torical context. 
Other, equally 
stunning, col- 
or pages bring 
together a duo 

or quartet of 
related details, 
from buttons to lace to metal- 
lic embroidery, also with schemat- 
ics and text on the opposite page. 
The overall effect is a bold, graph- 
ic visual feast. 

The book’s organization into 10 
sections helps readers make sense 
of the major themes in late Renais- 
sance and Baroque fashion. The 
chapter “Collars, Cuffs and Pock- 
ets” is worth the price of the book 
alone for its gorgeous photos. An- 
other shows examples of “Slash- 
ing, Pinking and Stamping,” kinds 
of fabric manipulation popular in 
the 17th century and absolutely fas- 
cinating in how unlike they are to 
anything seen in contemporary gar- 
ments. The chapter “Gloves and 
Shoes” is a real treat and makes 
me wonder how our 
footwear got so dull 
when a simple yellow 
leather shoe with 
black floral sten- 
cilling looks so 
splendid. 

Of special note 
is the informa-' 
tion the authors provide on 
the lives of these lavish, formal 
garments: Gowns show evidence 
of recycling into new gowns, gowns 
have been made of bed coverings 
(shades of 19th-century Scarlett 
O’Hara!), and trim cannibalized 
for new garments. Seeing the signs 
of irreversible decay, fading, 
or complete color change caused 








by unstable fab- 
ric dyes can make 
any sewer pause 
to consider what 
the future holds 
for his or her own 
creations. 
Although created be- 
fore the sewing ma- 
chine, thus involving 
intensive handwork, many of the 
embellishments displayed here 
could be imitated with the aid of a 
sewing machine, so they should be 
of particular interest to machine 
embroiderers. As Richard Martin, 
curator of The Costume Institute 
at The Metropolitan Museum of 
Art, recently argued in the catalog 
accompanying The Metropolitan 
Costume Institute’s exhibit, The 
Ceaseless Century, the 18th century 
is the source of all things modern, 
including fashion, and it’s for this 
reason that the period continues 
to inspire contemporary designers, 
from John Galliano to Vivienne 


Westwood to Christian Lacroix. 


Fashion in Detail makes the fragile, 


extravagant clothing of a lost age 
come alive and belongs in the 
sewing room of those aspiring to 
elegance and ingenuity in their 
sewing today. 


Celeste Sheets is an assistant editor 


of Threads magazine. 
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Index, THREADS Nos.81-86 


Adams, Ellen: 

shattered quilts, 81:58-61 
Allred, K.J.: 

“Closures” by, 84:94 
Andriks, Susan: 

on choosing correct pattern 

size, 86:14-16 

Axion, substitute for, 82:14 


B 


Barlup, Judy: 
on mitered vents, 86:62-65 
Barnes, Christine: 
on color workshop, 
82:36-43 
Belts: 
braided, 83:80-82 
Beading, on buttons, 81:76-78 
Bennett, Susan: 
fitting necklines, 81:24-26 
on fitting for aging, 
82:54-59 
Betzina, Sandra: 
on sewing with Lycra 
blends, 86:46-49 
Bley, Harriett: 
“Closures” by, 83:94 
Bloebaum, Fred: 
on designer details 
for straight skirts, 
84:52-57 
Blum, Debra, and Moises Diaz: 
on making a shawl with 
sleeves, 85:66-69 
on making sheer T-shirts, 
83:58-60 
Bones, Jan: 
on cutting out accurately, 
85:20-22 
pattern layouts, 81:20-22 
Book reviews: 
1940s sewing patterns, 
82:82 
adapting clothin 
for special-needs children, 
84:76 
adjusting patterns, 82:76 
correction (“Notes,” 82:72), 
84:10 
fashion from 17th and 18th 
centuries, 86:82 
fitting, 82:82 
Internet information 
for quilters, 83:76 
Madeleine Vionnet, 82:80 
quilting and computers, 
81:80-82 
quilting, using mathematics, 
84:80-82 
serger, 82:82 
sewing, as a business, 
82:72-74 
sewers guides, 81:80 
sewing with leather 
and suede, 81:80 
sewing pillows, 84:80 
shirts and men’s 
haberdashery, 84:82 


84 THREADS 


Bracelets: 
made with buttons, 
84:78-79 
Bras: 
for mastectomy, 81:12; 84:15 
Brauer, Ann: 
on piecing and quilting 
simultaneously, 84:60-63 
Bridal gowns: 
preventing damage, 84:14 
reviving yellowed, 84:12-14 
Brooks, Judith: 
on reviving yellowed bridal 
gowns, 84:12-14 
Brown, Laura Hotchkiss: 
on garments draped from 
rectangles, 86:52-57 
Burn test, for fabrics, 81:42-43 
Buttons: 
beaded, 81:76-78 
for bracelets, 84:78-79 
embellishing with machine 
straight stitch, 84:48-51 
sources for, 85:8-10 


( 


Care labels: 
deciphering, 83:12-14 
Carswell, Diana: 
on care labels, 83:12-14 
on preventing bridal gown 
damage, 84:14 
on substitute for Axion, 
82:14 
Children’s fabrics: 
Canadian sources for, 83:6 
Closures: 
See Buttons; Zippers 
Collars: 
embellished, 84:96 
Color: 
workshop, 82:36-43 
Community service: 
Kidsacks, alternative 
projects for, 84:9 
sewing for, 83:76-78, 
84:74-76 
Conlon, Jane: 
beaded buttons, 81:76-78 
Conover, Todd, 
and Jeffrey Mayer: 
on sleeve-cap design, 
81:30-35 
Conover, Todd: 
on darted patch pockets, 
84:30-34 
Cowan, Frances: 
on one-seam linings 
for straight skirts, 
84:58-59 
Curved back and dowager’s 
curve, 83:24-26 
Cutting, accurate, 85:20-22 


D 


Daniel, Katie: 

“Closures” by, 86:98 
Darts: 

techniques for, 85:56-57 


Deckert, Barbara: 
on fitting products, 86:80 
on garment sizing, 86:10-11 
on plus-size patterns 
for girls, 82:12-14 
Denim, aging, 82:14 
See also Fabric 
Design Challenge: 
Threads, 83:70-75 
Diaz, Moises: 
See Blum, Debra 
Dowager’s curve: 
See Curved back 
Dresses, from T-shirt patterns, 
84:35-39 
Dry cleaners: 
finding reliable, 85:12 -13 


; 


Elam, Cindy: 
bras for mastectomy, 81:12 
Elliott, Mary, and Elaine Zarse: 
burn test for fabrics, 
81:42-43 
Embellishment: 
mitered-ribbon insets, 
85:58-62 
See also Beading; 
Embroidery; Quilting; 
Sashiko 
Embroidery: 
on Christian Dior dress, 
82:96 
free motion, 81:62-65 
machine, pairing fabric 
and design, 86:36-41 
silk-ribbon bobbin work, 
81:53-57 
sources for, 86:41 
Emodi, Barbara: 
on ripping out stitches, 
83:20-22 
Ericson, Lois: 
on creating textures 
from photos, 86:70-75 


Fabric: 
burn test for, 81:42-43 
for children, 81:72-74 
denim, aging, 82:14 
felt, making lightweight, 
82:50-53 
flowers, 81:44-47 
hand-dyed, source, 81:6 
mudcloth, sewing with, 
83:66-69 
outerwear, 81:36-41; 
82:6; 83:8 
sheers, 84:64-68 
silk embellishment, 
81:53-57 
wool gauze, 81:66-69 
Fassett, Kaffe: 
interviewed, 86:58-61 
Felt: 
See Fabric 
Fitting: 
for aging, 82:54-59 


altering design details, 
82:24-26 
for children, 81:72-74 
for curved back and 
dowager’s curve, 83:24-26 
for high hip and sway back, 
85:24-26 
necklines, 81:24-26 
pants’ laps, 84:26-28 
products for, 86:80 
using sloper, 83:61-65 
Fox, Terry, on dart techniques, 
85:56-57 
Fraley, Carine: 
on scarves as letters, 
82:78-79 
Fraley, Ingrid: 
on hatpins, 85:63-65 
French curve, using, 82:44-46 


G 


Giordano, John: 
on using sewing machine 
as ruler, 83:56-57 
Goodall, Lindee: 
on pairing fabric and design 
for embroidery, 86:36-41 
Gown: 
silk satin, 86:100 
tea, 83:96 


H 


Hallée, Jeanne: 
tea gown by, 83:96 
Hand cards, for felting: 
sources for, 84:8 
Harper, Rochelle: 
on outerwear fabrics, 
81:36-41 
Hatpins: 
making, 85:63-65 
sources for, 85:65 
Hat design: 
challenge, 82:60-63 
Hazen, Gale Grigg: 
pleats for every figure, 
81:48-52 
Hems: 
scalloped, 85:30-35 
Hiatt, Leslie Maddocks: 
on making ironing-board 
extension, 86:50-5] 
Hickerson, Sally: 
on sewing-machine care, 
82:47-49 
High hip and sway back: 
altering for, 85:24-26 
Home Sewing Association: 
sewing-school franchise, 
83:76 
Howland, Karen: 
on altering design details, 
82:24-26 
on removing excess from 
pants’ laps, 84:26-28 
on removing and reducing 
shoulder pads, 86:20-22 
on using sloper as fitting 
tool, 83:61-65 


L] 


Ironing board: 
making extension for, 
86:50-51 
Jackets: 
Armani style, 82:30-35; 
83:40-45; 84:40-44 
hand-appliquéd and 
embroidered, 85:100 
James, Charles: 
gown by, 86:100 
Jennings, Laura: 
silk-ribbon bobbin work, 
81:53-57 


KL 


Khalje, Susan: 
on scalloped hems, 
85:30-35 
Leather: 
garments made quickly, 
85:52-55 
sources for, 85:55 
Lee, Linda: 
on elastic waistbands, 
83:51-55 
Linings: 
for one-seam skirt, 84:58-59 
Lopez, Carla: 
on button closures, 
84:48-51 
Luke-Boone, Ronke: 
on mudcloth garments, 
83:66-69 
Lycra blends: 
sewing with, 86:46-49 
sources for, 86:49 


Maas, Deon: 
on mitered ribbon insets, 
85:58-62 
Mavor, Salley: 
“Closures” by, 82:94 
Mayer, Jeffrey: 
See Conover, Todd 
McFall, Patricia: 
“Closures” by, 85:98 
Mitering: 
corners, 85:16 
ribbon insets, 85:58-62 
vents, 86:62-65 
Molesky, Joanne: 
on understitching, 
82:20-22 
Morris, Karen: 
on separating zipper, 82:12 
Moth damage: 
product i: preventing, 
84:76 


Moyes, Patricia: 
on cargo pockets, 
86:66-69 
on fall/winter patterns, 
86:24-32 
Mudcloth: 
See Fabric 


N 


Nehring, Nancy: 
on braiding belts, 83:80-82 
Notions: 
sewing, sources for: 
beads, 83:60 
braid, 83:60 
braided belts, 83:82 
children’s wear, 81:74 
tulle, 83:60 


0-P 


O’Tousa, Marlene: 
on making button bracelets, 
84:78-79 
Pants: 
removing excess from lap 
area, 84:26-28; 86:6 
sarong, drafting, 83:36-39 
Parker, Mary: 
on machine-stitching 
Sashiko, 82:64-69 
Pattern paper: 
sources for, 82:74-76 
Pattern reviews: 
for fall/winter, 86:24-32 
for spring/summer, 
83:28-35; 84:10 
Patterns: 
layouts, 81:20-22 
plus-size for girls, 82:12-14 
seam method of altering, 
85:48-51 
size, choosing correct, 
86:14-16 
Percy, Celeste: 
on improving sewing skills, 
86:42-45 
on making T-shirt dresses, 
84:35-39 
on pleats, 84:20-24 
Pleats: 
for every figure, 81:48-52 
making, 84:20-24 
technique for, 86:18 
Pockets: 
cargo, 86:66-69 
darted patch, 84:30-34 
Press cloths: 
using, 84:45-47 


Q 


Quilt rod: 
homemade, 84:16 
Quilting: 
and piecing simultaneously, 
84:60-63 
whole cloth for garments, 
83:46-50 
Quilts: 
collaged, 85:42-47 
shattered, 81:58-61 


Rasband, Judith: 
on altering for curved back 


and dowager’s curve, 
83:24-26 
on high hip and sway back, 
85:24-26 
on seam method of pattern 
alteration, 85:48-51 
Ray, Mary: 
on scissors, 85:36-41 
Ribbon: 
insets, mitered, 85:58-62 


; 


Sagers, Peggy: 
on using a French curve, 
82:44-46 
Sashiko: 
machine-stitching, 82:64-69 
Sassaman, Jane A.: 
on collaged quilts, 85:42-47 
Scalloped hems, 85:30-35 
Scissors: 
review, 85:36-41 
Scrivano, Sandy: 
on making leather garments 
quickly, 85:52-55 
Sewing machine: 
care for, 82:47-49 
repair, as career, 85:12 
using to mark fabric, 
83:56-57 
Sewing skills: 
improving, 86:42-45 
Shaeffer, Claire: 
on press cloths, 
84:45-47 
Shawls: 
with sleeves, 85:66-69 
Sheets, Celeste: 
making fabric flowers, 
81:44-47 
Shoulder pads: 
Armani, 83:45 
homemade, 83:16 
removing and reducing, 
86:20-22 
sources for, 83:45 
Shrug, making, 85:80-81 
Silk: 
See Fabric 
Sizing: 
choosing correct, 86: 14-16 
plus-size girls’ patterns, 
82:12-14 
ready-to-wear vs. patterns, 
86:10-11 
Skirts, straight: 
adding designer details, 
84:52-57 
one-seam linings, 84:58-59 
Sleeve caps: 
for hard-to-ease fabrics, 
81:30-35; 83:8 
wearing ease, 81:33 
Sloper: 
as fitting tool, 83:61-65 
Stirling, Polly: 
on making lightweight felt, 
82:50-53 
Stitches: 
ripping out, 83:20-22 


Sashiko, machine stitched, 
82:64-69 
under, 82:20-22 
Stori, Mary: 
on whole-cloth quilting 
for garments, 83:46-50 
Sway back: 
See High hip 


I 


T-Shirt: 
patterns, making dresses 
from, 84:35-39 
sheer, 83:58-60 
Tailoring: 
Armani style, 82:30-35; 
83:40-45; 84:40-44 
Canadian supplies, 
sources for, 84:6-8; 
85:6-8 
Texture: 
fabric, inspired by photos, 
86:70-75 
Tilton, Marcy: 
on Armani-style jackets, 
82:30-35; 83:40-45; 
84:40-44 
on spring/summer patterns, 
83:28-35 
Timmons, Christine: 
interview with Kaffe Fassett, 
86:58-61 


Understitching, 82:20-22 
Veblen, Sarah: 
on sarong pants, 83:36-39 
on using sheer fabrics, 
84:64-68 
on wool gauze, 81:66-69 
Vents, mitered, 86:62-65 
Verstraeten, Gabriella: 
free-motion embroidery, 
81:62-65 


W 


Waistbands: 
elastic, 83:51-55 
Weir, Sylvia: 
“Closures” by, 81:94 
White, Laura: 
on hat design challenge, 
82:60-63 
on making shrugs, 
85:80-81 
Wool gauze: 
See Fabric 


l 


Zarse, Elaine: 
See Elliott, Mary 
Zippers: 
installing, 83:16-18 
separating, 82:12 
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RC Tiabrics | 


Fleece 

Flat Folds 
Provided By 
Malden Mills 


Package Sizes: 
Approx. |0yds.,..$6.50yd... $65. 00 +sau 
Approx. | 5yds....$6.00yd Sali 


Approx. 25y 08... 0o.00YG,. $125.00-s 


cs r ¥ [ 
rai we cli | CUS é 4 ricu d toons Fy LS 


Call Karlin 1-800-482-4990 





MADE IN AMERICA: 


THE BUSINESS OF APPAREL AND 
SEWN PRODUCTS MANUFACTURING 





2°” EDITION $24.95 + $3.00 S&H CA RESIDENTSADD $1.87 TAX 


GARMENTOSPEAK @ 


877 823 4001 VisaAiMCc www.garmentospeak.com 


Stylish 
Flattering 
Comrortable 
Includes sizes 
Petite thru 
‘Large 


, ri 
, 4 ~ hae & COMPANY 
} ‘ 


1-800-594-9029 


J. 
www.americanstitches.com 








Trish Waxed Linen Thread 


2, 3, & 7 ply - 16 colors 
4 ply -30 colors 
Waxed Linen Necklace Kits & Patterns 


Royalwood Ltd. catalog $2.00 


517-Th Woodville Rd. cm 800-526-1630 
Mansfield, Oh. 44907 "Fax: 888-526-1618 
86 ©=6THREADS 


Springfield # Bonny’s 





Join Us 


Space is 
for 


LIMITED! 
REGISTER 
NOW! 


Springfield, VA 
703-451-8480 
Woodbridge, VA 
703-491-4739 


- sewnzone@erols.com 







Martha 
Pullen 
Certified Classes 


www.bettegant.com 


New Ownership 
Vintage Sewing Patterns 


_Nowyou can recreate period elegance with our catalog of 
historically accurate sewing patterns for 
the entire family — Medievil, Regency, || 
Ctril War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also 
offered -- hard-to-find books and 
sewing tools 
Catalog $7.00 or FREE 


with purchase of 
featured pattern 


All | “Titanic Era Gown" 
#1; Sizes 10-20 includ- 

ed $28.00 ppd. 
Visa/MC 


Harper House 


P.O. Box 246, Dept. THD J-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper@longago.com 





FABRICS FOR THE GREAT OUTDOORS 


You've Gol The Ouidoors Al Sewn Lip ; 


Waterproof/Breathables, Nylon, 
Microfibres, Lycra, Rainsuit, Yukon & 
Polartec Fleece, Wools, Marine, 
Patterns, Notions & More! 


Send $2.00 for a Catalog to: 
4560 Dixie Rd, Mississauga, ON, L4W 1N2- 
http://www.fabrics-outdoors.ca 1-800-798-5685 





Multiple embroidery designs with 
only t hooping 


| Hoop-It-All ” 
1(800) 947-4911 


12” X 12” Hoop 
Fits most embroidery machines 
Other models coming soon! 


www.hoopitall.com 














Zuality Ewopeau Desiquer Fabrics 


Since 1961 Zex- Styles Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 
Included are Armani woollens--embroidered silks and 
much more. 


1-800-771-7599 
To make your purchases 
at great savings on-line 
Oakville, ON Canada 


Visit our Web-site 


www.tex-styles.net 
E-Mail 
fabrics@tex-styles.net 





Beautiful Fabrics by Mail 
Free Shipping Offer 


An exquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 

> synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: = THREADS 


T INGERBREAD ILL 


te 1 
mo 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


Chatting Qortons 
Spathras 0 


Clothing Design Handbook 
includes: sewing techniques 

for LYCRA‘ blend fabrics, pattern 
and body measurement charts, 
fitting/design tips and lots more 
by Christine Jonson. Send $7.50 + 
$2 s/h for your copy today! 


P.O. Box 858 - Royal Oak, MI 48068 
248-547-1080 « Fax (248) 543-4037 
www sewnet.cony/CJ Patterns 


HANDBOOK 


_ Free Catalog 
gag Historical Clothing 
Patterns and Books 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
| Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 








| How To Organize And Market A 
Profitable Sewing Business 


Turn your hobby into a profitable business! Get this must-have 
booklet for new and established sewing entrepreneurs! 


28-tage booklet - $8.95 


N10) 43'4 PUBLISHING 
Dept. TH - 3, 3838 Azure Lane, Addison, TX 75001 





















April 5 - 9, 2000 =Eighth Annual 
Festa en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name. Address. & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 


inform@earthquild.com 


e Free Starter Catalog 
¢ Complete Mail Order Catalog $3. 
e web site at http://www.earthguild.com 





VINTAGE APPAREL 
€§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.® post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
easim, PATTERN CATALOG. $7. postpaid. 
if Over 1000 patterns available for 
s£ Victorian & Edwardian clothing, plus 
eee = Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5,°° 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. 1A 52803-3760 
Phone: 800-798-7979 © Fax 319-322-4003 4 
—~ CREDIT CARDS ACCEPTED — ;' 


www.amazondrygoods.com 














































OUTDOOR FABRICS 


We have the best selection of outdoor fabrics available 


Fabrics, notions and 100's of patterns for: 

*Backpacking | 4 | ncaa 

“Skiing Nine Pocket 
| Mountain 

*Climbing Patika 

*Boating | Pattern 

with 
“Cycling Catalog 
$9.00 ppd. 





| Retail & Whsle. 
Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE, WA 98103 


Phone: 206 525-0670 FAX: 206 525-0779 
www.seattlefabrics.com 








Anne Powell Ltd. 


Chatelaines: Utlity to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 
Mention this ad and receive a 10% discount! 
Colour Catalogue -$5 
(free with order) 
Shipping - $3 
Overseas shppg.- $5 
Florida residents, 
please add 6% 
sales tax 


™ Visa/MC: 

"1 1-800-622-2646 

“| PO Box 3060 
Stuart, FL 34995 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 









N.Y. THEATRICAL SUPPLY, INC. 
Lr Stretch Fabrics & Feathers 


Mail Order Welcome 
FREE SAMPLE ON REQUEST 
Phone (212) 840-3120 
Fax: (212) 840-3159 


263 West 38th St., Store #3, 
New York, NY 10018 





GER INK 


PATTERNS 





- 


- 













Japanese Tailoring Video 


Instructional Materials 
8-Gore Skirt Pattern 
Unique Sewing Notions 
Seminars & Retreats 


Se ey ese 
HGTV! (800) 557-5563 (425) 885-5296 
judy@uniquetechniques.com 


www.uniquetechniques.com 


Judy Barlup 


Hand Selected Fine Fabrics 
CATEGORIES: 









a = 
=. & _ . xe fon 
F 


. Lee é rh 
al F - 4 eo 


a) WOOL & CASHMERE; 4) 
b) SILK; c) FINE COTTON; ; } \, et 
d) LINEN & BLENDS am, al | 
e) SPECIAL REQUEST é a = \ 
For your swatch selection send 


name, address and $5.00 per 
category (refunded with order) to: >=. 2. 


Les Fabriques e 


1422 Seminole Trail, J. 


Charlottesville, VA 22901 
Located in Historic Charlottesville / e-mail: Ifabriques@aol.com 









‘PERSONAL PATTERNS 


Pattern printing software 


*+NEW ** Select from hundreds 
of patterns and then redraw them 
any Way you want 


http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rd fl 

New York NY 10003 

(800) 605-7460 (212) 929-6204 


\ Ema whine@wtsinccom 





; TANNED FURS & SKINS 
| FoxeBeavere MinkeCalfskine Lambskin* Raccoon 
Muskrate Rabbit* Reindeere Ermine*s Leather 
and more! For all your sewing, trimming, etc:! 
| Large or small quantities available. Immediate shipping. 
Creditcards or COD. $1 for complete Pricelist. 
H.E. Goldberg & Co., Inc., Dept. TH 
9050 M.L.King Way South, Seattle, WA 98118 





Flat Sketching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Fiat Sketching... $26 
Detailed sketches, front & back croquis. 


ms ] 
HED |] 
4 f | 
? How to create a portfolio presentation. 


| -- Dp | 
l N) 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
{CA residents add $2.00) 


x 
P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 
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BZA) Woe Te WE OR GRICE RSS OE 


S FROM RAGS : 
3 “ TO RICHES & 


Four Harness and 
Two Harness ie 


Looms " 
The stuf construction of a Leesburg = 
Loom insures quality firmly made products. ry 
Improved for trouble-free. smooth and effi- 
cient operation. A few days of weaving will t 
bring back the smal] investment. 

* We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 





201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


Exotic, |USCiOUS 
FABRICS 


24 hours a day! 


www.eQuilter.com 


Asian-Pacific and Contemporary 
high quality cottons for quilters, 
seamstresses and fabric artists 
(303) 516-1615 


12 STEP PROGRAM 
FOR FABRICHOLICS 





| TAILORING SUPPLIES | 
Canadian & U.S. Mail-Order Source 
Farthingales 
fax:519-275-2376 phone:519-275-2374 
309 LORNE Ave. East, Stratford, Ontario 
N5A-6SA CANADA 


www.farthingales.on.ca 
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No Pattern Patchwork 
Video 


Designer of National Clothing Line 
SM to 4X $24.95 + s/h 


1-800-879-8261 
www:stylesurvival.com 









SILK FABRICS 

BY MAIL 
China Silk 
Silk Organza 
Duchess Satin 
Silk Charmeuse 
Crepe-de-chine 


Doupioni Shantung 
Doupioni with less slubs 
Silk Crepe 40mm/4ply 
Heavy Shantung Plain 
Heavy Shantung Rib 
Dou jon Silk Metallic Silk Taffeta 
Silk Linen Silk Chiffon 
Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


www.supersilk.com 








I} Vee) Garments with up to 
| 10 hold everything pockets. 


1 Tage! 
\ \)A |! \N\\ keer vour cash UNDER COVER 
ale , \ AND YOUR HANDS FREE 

= 


eee —— 
F 
bag All sizes incl. $12 each, plus $2 s/h 
or $3 for up to 3 patterns. US funds 
ee Journey Jacket 
#9600, 





SAF-T-POCKETS 

1385 N.E. 49th / 

Portland, OR 97213 \ " 

503-761-6460 ae 

Visa/MC ad at 
www.SAF-T-POCKETScom i 


ff 
‘i 


Need fabric, patterns, supplies ina 
hurry? Shop online today at: 


iwww.quiltsonline.com 


or call today for your 


FREE CATALOG 


Key Code: 
TQ04 


1-888-873-1952 





World's Largest Selection 
Shipwreck Beats 


| 180 page full color Catalog only $5 
Open Daily 9am to 6pm 
2500 Mottman Rd SW Dept TH Olympia, WA98512 
Ph.(360)754-2323 www.shipwreck-beads.com 








Kiyo Design, Ug Soapolice Whndafal | 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Vist “us in Annapolis ibe than f hil, from Route 50. 


& Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) | 

& Laces: French, English, and antique | 

& Swiss embroideries ® Elegant trims 

& Exquisite ribbons ® Beautiful buttons 

& Beads ® Embroidery fabrics & linens 

& Threads:cotton, silk, linen, rayon, & wool 

® Patterns ® Books ® Magazines #Classes 



























11 Annapolis Street - Annapolis, MD 21401 


Wed-Thu tpm-7pm, Fri 10am-5pm (410) 280-1942 
Sat 10am-4pm Fax: {410) 280-2793 
http://www.kiyoinc.com/fabric.html 
Catalog - $15.00 add $5 for priority mail MC/VISA/AmEx 









Make your own HATS & GLOVES 


| Multi-size hat & glove patterns, 

| Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 


Pattare % Stadio 


P O Box 15874 
Cincinnati, OH 45215-0874 
(513} 821-HATS 


www patiernstudio com 
pstudio@patternstudio com 





# % 150 Seven-Panel Vest 


+» Two panel front pieces and 

_ three panel back. Large round- 
back collar, optional, Four- 
button front with instructions , 
for chevrons. Holiday f 
applique patterns and design 
ideas included. 


: Misses Size XSM (4-6) to 
4 XXLG (24-26) 





$12 + $3 s/h 


-Multi-Sized Patterns for Men & Women 

- Complete and Easy IIlustrated Instructions 
- For All Sewers 

- Brochure $1 or FREE with Order 

- VISA/MC/Discover 






Silver Lining Desiqns” 


PO Box 461084 
Aurora, CO 80046-1084 
PHONE: 303-627-6184 














Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 





www.anjooriansilks.com 





Sad about not finding 
gorgeous fabric at great 


prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 





Docc scscccccc-cco 


* Connect with sewing 





i professionals, via chapter i 
meetings and on-line. 
I PR TON» Quarterly newsletter. l 
i | = » National educational conference, 
' * Group life and health insurance. 
I * Credit card services, i 
| * Quality standards. | 
* Intern, Formal and NEW 
[ Resource memberships. I 
l For information, write to | 
PACC, Dept. T, Box 8071. Medford, OR 97504-0071 
| or call ($41) 772-4119 i 


Li: ee Tet the PACT web site at www.paccprofessionsls org 





41461 S. Main St., 
L.A, CA 90037-2297) 


Iipha 


impressions, inc, 























| ,_ LABELS . 
: HANGTAGS (iesasimemmmmine A 
24HOUR SERVICE ON IMMEDIATE 













DELIVERY for 


SIZE TABS 
CARE LABELS 
CONTENT LABELS 












|ALPHACARE LABELS 


1000 MINIMUM ON 
CUSTOM ORDERS 













| For More INFORMATION or FREE BROCHURE 
| CALL: (800) 834-8221 © (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS 










North Jersey's largest fabric/quilt shop. 
BERNINA® E-JSEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 








cx 





Wholesale 


ox 
Retail 


rma 1(800) 748-5144 
ma Fax (801) 466-2859 


| Machine Embroidery Supplies 


———— 
www. .creativestitches.com | 





Threads, Stabilizers Etc 


Universal Presser Foot Lifter 
















MAKETT SOUTHWEST STYLE! 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $300 
SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.swdecoratives.com 








e Feminine 

e Elegant 

e Versatile 

¢e Comfortable 


Send fora free 


brochure of Patterns. Waterfall 


EASY ORDER: 1-541-479-3906 





Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 © Grants Pass, OR 97528-0006 
www.Islandersewing.com 


EASILY ATTACHES 
to most new and old machines. 
_ Acting like a third hand, it lifts 
the presser foot, freeing your 
hands for fabric pivoting, 
machine embroidery, applique, | 
quilting, adjusting thick or thin 
fabrics etc. | 







On the non-slip platform your | 
sewing machine foot control is | 
positioned right next to the | 
_ Universal Presser Foot Lifter | 

pedal. 


Only $54.95 + $3.75 S&H 
Send to: J.I.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
E-mail: presserfootliftr@value.net 





Cozy CORNER 
QuiLT SHOP 


Where creative quilters gather! 


Your Full Service Quilt Shop 
Aan? Fabric 2 
Rw Oo 
~ Classes 


Visit us on the web at www.cozycorner.com 


425 Park Avenue (908) 322-8480 
Scotch Plains, NJ email us at: 
07076 quilting @ cozycorner.com 










iS 













TOTHEPOINT 


modern, casual style 
www.fabriccollections.com 





D 
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ae 
= 
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im 519.95 + 7.00 ahh -visa/MC/check 


| : FL achil "ts 407-740-7737 


CUTTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 





=s D:Gate FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% WOOLS - OVER 200 PIECES - 60”WIDE -$9.95/YD 
SUPER BARGAIN ! - $ 5 SWATCH FEE (REF.W/ORDER) 
MORE INFO: VISIT WWW.GIS.NET/~DICARLO 
(617)426-5749 15 TEMPLE PL. BOSTON, MA 02111 









F SOFTWARE 2 


o. Garment Styler - 


for design and patterns 


; e Stitch Painter 


- for any craft with grids 


a 
a 
o IBM, Mac & Amiga | 
J ¢ catalogue $1. [| 
El 
a 


-. 

hd 

a, 

w w 
a 

“— we 
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Cochenille Design Studio Gl 
P.O. Box 234276 - T, a 

om Encinitas, CA 92023-4276 4 
(858) 259-1698 fe | 
http://www.cochenille.com = 
L| 
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[| 
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RIDING APPAREL & HORSE 
EQUIPMENT EATEBHS CUT LDILITY 
FREE CATALOG! SIULY 


= — a 
ee 


Dept. TH PO. Box 3244 
Chica, CA 95927-3244 
Ph. 800-207-0256 
Fax (530) 899-7128 
www. SuitAbility.com 


| 
| 
If —— | 
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The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The @ee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 
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* Celebrating 60 Gears of Quality * 
y * s — ~ = 


Name Maker Inc. 


G8 % 
my lle 


bone 











e. 
\ sd eee 


sagan? Labels cm 
ot Woven and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info cail 














| PO. Box 43821 e Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 





The Sewers 
Favorite Catalog 


needlework @ doll 
patterns, notions, books. 


_Clotilde 


1-888-873-1953 
ww w.clotilde.com 
Key Code: TCo4 





. =< Ae ta. ~ 
/ i 4 oer ¢ Pp, J | , ® le 9 
fw, — TONMLENGGE 3 Ub 
{ f ivi ‘ Pewareeds Paap Inc 
| es ‘Beads * Rhinestones & Sequins 
|e * Beadwork Supplies * Bead Embroidery Kits 
4 * Austrian & Czechoslovakian Crystals 
ye Instruction Booklets 
( %, “Beaded Earrings” ....sessecsssssscsersessens $5.25 
Seg “Beaded Clothing Techniques”... $7.25 
~ "Contemporary Loomed Beadwork”...........04 $8.25 
\ “Flash Jewelry Making & Repair Techniques”... $5.25 
$3.00 for Catalog (refundable with first order from catalog) 





Dealer Inquiries Invited for Publications 


_Promenade + P.O, Box 2082 * Boulder, CO 80306 *(808) 440-4807 


* Designer fabrics & rare designer cuts 
* Elegant bridal & evening silks 

* Casual cottons & linens 

* Fabulous button collection 


| nid 


ea r 
f a b ric 


Oo 
S 


6544 E. Tanque Verde, Suite I10 
Tucson, AZ 85715 (520) 886-0078 
(888) 201-5400 

fax (520) 886-2165 
www.leandrofabrics.com 


90 THREADS 






















E 












/ SHOE MAKING 
Made from stratch. Use requiar sewing machine. 
$1995 ptus$350p&h www.marywalesioomis.com | 
MARY WALES LOOMIS ae 
1487 T Parrot Dr., San Mateo, CA 94402 ee 

California orders add $1 60 sales tax (650) 345- 8012 S 
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‘ French wire-edged Ombre’ Ribbon ~ 


Silkworks 


| 


Wearable Art Supplies 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $4.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 


r Bargain: 
| Books | 


e Save up to 80% on recent publishers’ | 
overstocks, imports, reprints. \ 


i e Save 30% or more on a wide selection of 
i current books and best sellers! 


| e Needlework, Arts & Crafts, Cooking, Nature, : 
Gardening, History—over 60 subject areas. 


Free Catalog | | 


I 
| 1-800-677-3483 | 
| HAMILTON °%87 02 ; 


Falls Village, CT 06031-5005 






F Fabric Direct 


Hundreds of fine apnare! fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 
Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom | 
prices, satisfaction guaranteed. 
Shop online and save! 


VAY VAM ele) a (Hell ei mre) ea) 





Z\.SPANDEX HOUSE, INC. 


Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA<e, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 














FINE FABRICS BY MAILE 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 


A-Silks B-Wool Gabardines 
Each set is $4.00 or all three for 
or sets and send payment in 


C-Cotton Shirtings 
510.00. Specify the set 
US. check or money 


order along with your name and address to: 


PIDRIC GALLEKY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 


| BABRICS & 
SUPPLIES FOR 


_ OUTDOOR WEAR 


Complete line of fabrics, ailing, 
hardware and accessories, decorative 


trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 
The RainShed Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 


/SARTORIAL PRESS 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


—===— 











An Rhiaiitns Guiide to Corset Maki 


Finally, all you ever wanted to know 









about corsets and their construction. Th 
techniques of measuring, ¢ utting, fitting, 
corsets from the 16th to the 20th, 
century plus twenty corset patterns(] 552 


- 1902) never before published.with 
complete instructions, $33.65 U.S. 


plus $5.50 shpg. 


Please allow 3 - 4 weeks for deliver 





Grainne Gear 
Western Vest Pattern 
$ 12.50 
Misses or Plus Multi-sizes 
P.O. Box 1322, Poulsbo, WA 98370 
(800) 369-4974 


www.gr aitline-gear.com 
4e “Best FittinG VEST IN THE West!” 










ThreadPro SewZone 


For Machine Embroidery 
Stabilizers 
Paper Doll Designs 
Robison-Anton Thread 


P.O. Box 487 


Finest Belgian Linens 
For Table & Bed 
Up to 120” wide 
Antique Lace 


Toll Free Order: 
888-355-7646 Mabank TX 75147 
fax: 214-853-5338 Ph: 903-887-2322 


www.threadpro.com 





FABRIC WAREHOUSE 
SALE 









OPEN TO THE PUBLIC 
every Saturday & Sunday 11am - 6PM 


All Prices BelowWHOLESALE 
100% Cotton Prints 
Rayon Challis Prints & Jacquards 
Poly Jacquards & Prints, 
Wools, Silks, 
BelgianLinens & More 


MUTUAL ) 


/ FABRICS \ 


139 Partition Street Saugerties, N.Y. 
Exit 20 N.Y¥.S. Thruway 


Call for info (914) 247-8858 








No Sample 


4 “rvice 
Available 









Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 

European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada * V9W 2C4 
Phone (250) 286-6451 * www.fabricstudio.bc.ca 








sh 


Kanisha Collection 
by Lyla J, Messinger 


° Also includes long sleeve 
jacket and duster/dress with 
bias godet at hem | 





* Soft shawl collar 
Multi-sized XXS-4X | 


$18+3 S&H, MC, Visa, 
Check or money order #875 — 


1 L.J. Designs 
RO, Box? 1116, Dept. T | 
Reno, NV 89515-1116» (775) 853-2207 | 
Send AS SASE for catalog of other patterns | 


www. ee ee com/Ijdesigns 





Sipe 


Capri Jacket #1305 
$16 plus $4.50 s/h 
Visa, MC & Checks accepted 


Patterns & Fabric 


by Mail 
Free Brochure 


Textile Studio Patterns 
1552 Beach Street, Unit Q 
Oakland, CA 94608 
(510) 655-9161 Phone 


(510) 655-9160 Fax 





it in Jermont 


MO Your Sewing & Machine Embroidery Headquarters 
vw e \ 
#7 

 # : 


SULKY. 


SEWING MACHINES 
SERGERS +» PRESSES 
Dress Forms 
Rowenta DE-92 
Threads + Stabilizers 





Amazing Designs 


¥ 

y SINGER 

¥ 84 Concord Avenue — St. Johnsbury, Vt. 05819 
¥ 1-800-451-5124 1-888-451-5124 


1-802-748-3803 


D Satterns 
COLLECTION BY CONI 
Designs and patterns created for the plus 


_| size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66"; WAIST 40" 
- 56"; HIP 48’- 70" 

SIZES 1X--7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

PME 128-TH 

2370 W.HGWY 89-A SUITE 11 
SEDONA, AZ 86336-5349 


Phone: 520-204-9362 





MADAAAA AAAS AAADA AA AAAAA AAAS LADD AAA AA AAS ADA AS 
s Foxfibre® Colorganic® Cotton 
*”Colored by nature in the cotton boll itself. 


» Yarn & Sliver samples $4.00 FOX FIBRE® 
aa Fabric samples $6.00 


* VRESEIS LTD. PO Box 69 


Guinda, CA 95637 or www.vreseis.com 
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
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The 5" Annual 


Northeast Quilt Festival 
July 28-30, 2000 
Radisson Hotel and Conference Center 
Cromwell, CT 
TOP QUAILITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL. 
Workshops-Elinor Peace BaileyeMarianne 
FonseCarol DoakeLinda PooleNancy Johnson- 
SrebroeCharlotte AngottieAnd More. 
Corporate Sponsors- Fairfield Processing- 
Bernina of America-Husqvarna Viking-Pfaff 
$1.00 FOR BROCHURE -NEQA 2717 MAIN ST 
GLASTONBURY, CT 06033 
Paul or Ron Gattinella (860}633-0721 
WWW.SEWLAND-USA.COM 


SHIRTS: and Men's Haberdashery 1840s to 1920s 
By FL Shep and Gail Cariou 


"tremendous design inspiration from this incredibly rich 
image bank” = brads Magazine 


original patterns for 
dress, work, & sport shirts, workers shirts, 
pyjamas, night shirts, drawers, robes 


profusely illustrated 

285 pes. 8 Ma X 1) qualicy paperbound, 
$29.75 (includes shipping) 

Calif. add 7.25% sales tax 


R.LShep Publications 
Box 2706T « Fort Bragg, CA 95437 
707 964-8662 * www.rlshep.com 


Flange Jacket #95/2502 


» Multisized: S-M-L- XL 

» Flattering fit! 

« Perfect for embellishment. 

» $12.00 plus $2 s/h per order. 
Washington residents add 8.25% tax. 

» Pattern Brochure $1 or FREE 
with purchase of this pattern. 


Send check or money order to: 

Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 
Fax: 360-437-2859 

* E-mail: saber@olympus.net 
“=. www.olympus.net/personal/saber 


10% OFF ORDERS 
POSTMARKED 11/1/99 - 12/31/99 


HOLIDAY SPECIAL! 







Converts to 
Swimwear! 





Pattern 








B 530 
$12.90 — 
ppd. pattern 
BRA. FIT & 
ae MEASURE 

: DIRECTIONS 
& PATTERNS. ~ gregh ARE INCLUDED 
ILLUSTRATED a WITH PATTERNS! 
BROCHURE $1.00. : BRA KITS AVAILABLE! 
FABRIC SWATCHES $1.00. (SALE 1S NOV-DEC "99 ONLY) 


Visa & Mastercard OK! Toll-free 1-888-739-3526 
ELAN’ PATTERN COMPANY 


534-T SANDALWOOD DORIVE 
EL CAJON, CA 92021-5455 USA 
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*Free Brochure 

*22 Original Patterns 
«Fashion Shows & Classes 
«Three Day Sewing Holidays 


NEW! 
Willow Grove Pattern #22 
$16.00 plus $3.00 shipping 


Califomia residents ada 7.5% tax 





P.O. Box 1089 Petaluma CA 94953 
Ph: (707)781-9142 Fax: (707)781-9143 





— ANew Pattern from 





_ Artemis Coat 





‘3 






Elegant, classic clothing | 
with a contemporary twist 







¢ Simple to construct 





e Fits many figure types 





¢ Includes informative 
designer tips 


Sizes XS - XXL 









Fred Bloebaum \ 
4200 Park Blvd. 
PMB 102, Dept. T 

Oakland, CA 94602-1361 
(510) 893-6811 





$16 pp-check or money order 
Visa/MC accepted 
CA residents add 8.25% tax | 









ie 
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MY TWIN 


Achieve the perfect fit with an 
exact duplicate of your body 
and posture. | 


Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 







1-408-259-6044 ext.3 * www.mytwindressforms.com 
1578 June Avenue, San Jose, CA 95122-2272 





CONSUMERS CHOICE DIGEST GUIDE & REPORTS 
BEST BUY SEWING & EMBROIDERY MACHINES 
Home Sour a Credit Up w $5000, $10 per thoath Minimum 


90 Day Interest Free, | somes set vo 3100 
WHY PAY RETAIL? usY ERS DON’T! 


WWW.ALLBRANDS.COM 


| CURE EAL AIL 


Au BRANDS 

SEWING MACHINES SUPERSTORE 
MAIL: 9789 Florida 8lvd., Baton Rouge, Louisiana 70815 

emoit: sewserg@aol.com Phone 225-923-1285 FAX 225-923-1261 

VISA / Mastercard / American Express / Discover / UPS-COD USA 48 | 





92 THREADS 


since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 










THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, tS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 












MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www.uticathread.com 
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Wildly Wonderful 
Wearables i 
PO Box 495637 
Garland, TX 75049 
Toll Free 877-884-2787 
www.wwwearables.com 








WOOL, WOOL & MORE WOOL 
Hand woven super lightweight 
Harris Tweed & other high quality 
Scottish & English woolens by the yard. 
SASE for details: J. MacLeod, Dept. T, 
Box 1222, Darien CT 06820 








FOR CLOTHES THAT FIT 


DRESS  "™ 
RITE {| 
FORMS 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 60641 
(773) 588-5761 
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———_ Can) Find the Patterns you Want? 
+ J WWW.paragonpatterns.com 
, Poo 6590 -Tarn, WARS 
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Mantfacturem Sewing Techniques & More 


== 7 ol 


i 


| WE MAKE IT EASY TO BUILD | 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service | 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http://www.needleworkbooks.com 





Fittingly Sew" 


Aninnovative program forthe creation of clothing patterns. 

MAC & IBM Formats Available 
Download a free demo 

www fittinglysew.com 
















Knitcraft Inc. 
500 N Dodgion 
Independence MO 64050 


Phone816-461-1217 Fax 816-461-5505 


\3 * Full Color 


\@ gt Quilting Catalog 


; From America’s | 
! Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send | 
your name & address today! Your catalog 
| will be mailed without delay. Send to: 


{Keepsake Quilting, | | 


| 
I 
I Dept. TM 

| Ronte 25B, PO Box 1618 
L 











128 Page 





Centre Harbor NH 03226-1618 


BACK-PANEL STYLE. 
VERY EASY-TO-SEW. 
CLEAR ILLUSTRATED) 
INSTRUCTIONS. 

TIPS ON FIT FINE- 
TUNING. 


Multi-size groups 
A- S. M, L (34" to 44”) 
B- 1X to 4X (46° to 60°) 
C- §X to 8X (62” to 76") 


Choose group & send $10.45to: | 
GRANDE PATTERN COMPANY | 
2095 E Madison Ave, Dept T 


El Cajon, CA 92019 
(619) 441-1412 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 








$5 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 


(425) 643-9809 








Making Historical 
Clothing? 

Patterns! Over /500 

Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1940's 

Books! {200+ Costume 

Reference Books 

Supplies! Corsein , 

Millinery & More! 












Plus Accessories ' 
and Underpinnings — 
200+page catalog - “Irish" Kinsale Cloak 


$5.00 4th cl, $8 priority 


McC /Visaokay = 
AlrerYears 
@ Visit our store! for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 
Phone (626) 585-2994 Fax (626) 432-4530 


< ibbon 


A club for ribbon lovers with 
regular shipments from our 
new and vintage collections of 
fabulous French ribbons. 


‘TO JOIN: - 


* visit us at www.theribbonclub.com 


‘callusar (530) GO2Z 3014 


= 


Mention THREADS for a FREE CATALOG 
of bridal sewing & craft books 
1-800-295-0586 
harpagonbride.com 
POBox 161125 Rocky RivenOH 44116 


on Neils 


CE cee your 
own exquisite 
bridal 
headpieces & 
veils 
$19.95+$4.50 s+h 









qd Ppagon 


f * ry 
~ The catalog for creative brides 


) 


Hibiscus™ patterns 
Modern fashions featuring mudcloth 
Suitable for other fabrics. 


http://www.imall.com/stores/riboone/ @ 
or send $2.00 to RLBoone, P.O. Box 3276, Falls Church, vans 

22043. Make check to RE.Boone. Tel: 703/448-3884. 
Wholesale iu My 


WAP AV! = 
Ave = V 


es welcome. 





50 Luscious Colors & Heathers w/matching trim 







“Imagine what your hands 
could do with 


Haute Couture Linen Fabrics” 


PREMIUM EUROPEAN LINEN 


The Linen Trading Company 
Po box 245 
New York, NY 10156 


Call today to receive free swatches of the collection 


Call toll free 1.888.783.7655 


PAVELKA DESIGN 











; We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 
By Video or Froma Teacher Near You 
© TEACH OTHERS TO SEW 


Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
| You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www. youcanmakeit.com 





WWW.SEWINGMACHINE.ORG 


PRESS LIKE THE PROS CM-500 PORTABLE 
With the Professional BLINDSTITCH MACHINE 
Silverstar lroning System Buy from the Factory 








Retail: $329 : . Distributor and Save! | 
Special: $168 Paolo Retai: $799 | | 


Pee JIFFY STEAMERS 
HT $165 & UP 
VACUUM 
BOARDS 


SINGER 


timeless patterns up to XXL 
from funky to fabulous! 
catalog $2- Box 561, Dept 16 
Gibsons. BC Canada VON 1V0 
604-886-4718 








ji Also Available: T-500 
Portable Blindstitch 
Special Price: $495 


ALL JUKI 
SERGERS 














www.pavelkadesign.com 








Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 7 y4 
and professionals up-to-date. Starts beginners right. 
Save Money -— Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept.TIO3C9 
101 Harrison St., Archbald, PA 18403 Call Toll-Free 800-326-9221 


HEMP 
TRADERS 


THE WORLD'S LARGEST 


SELECTION OF HEMP TEXTILES 
* 100% Hemp * Colors 
*% Hemp Blends % Custom Dyeing 
% No Minimums 


Call for Free Swatches 
2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 


www.hemptraders.com 
Ph: 310-914-9557 



























* Immediate Delivery 


Fax: 310-478-2108 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 


ALLCREDITCARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
E-MAIL sewmachine@aoi.com 
Established 1935 





Superior Threads Sampler 


Experience the quality of Superior Threads 
premium embellishment threads 


Sampler contains: 

¢ Halo decorative thread, 550 yds. 

¢ Sunspot UV thread, 1100 yds. 

¢ Glitter Hologram thread, 400 yds. 

¢ Superior Metallic thread, 500 yds. 

¢ Superior pre-wound cotton 
bobbins in four colors 


Sarpeeice 





24 

9 
800-499-1777 s 
Visa/Mastercard - MO - Check 

www. superlorthreads.com 


All prices include postage (Canada addresses add $1.00) 
PO. Box 1672 ¢ St. George, UT 84771 


OU FOWL 
TRUE COLOR 


DISCOUNT PRICES !! 
AVAVALLIIICa Ital we tT 


800-742-4289 
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Lycra & Lingerie Supplies 
¢ Stretch Velvet & 


¢ Holographic Lycra ly 


en GY "td, 
* Slinky with Glitter Rng tory) 


° Un 
Ci € gy, % 
¢ Silky Jersey “angite 7 
* Knits & matching Rib Trim “4%, 
* Tricot, lace, elastic 
Catalog and Samples $2.00 
SEW SASSY FABRICS 


810 Wellman Avenue, Dept. T-96 
Huntsville, AL 35801 (256)536-4405 


WwWW.sewsassy.com 


e Fleece 








OStitcucs ZOOO 


GETAWAYS — IRELAND! PARIS! Puyallup/ 
Portland/Seattle, Chicago, The Beach, New York 


~ WORKSHOPS — Marcy Tilton, Judy Barlup, 
, Gale Grigg Hazen, David Page Coffin, 
Send $2.00 for 


lo» Karen Howland 
1 “J 
» Millennium Newsletter 


“» ___ with details and registration 
. information for all of our 


GREAT FIBER GETAWAYS & WORKSHOPS 


P.O. Boe777, Wayzata, MN 55391 
847/277-0490 © Fax 847/277-0491 
www.StitchesGetaways.com 
e-mail: Stitchsinc@aol.com 














Luxurious Designer Yarns for hand knitters, machine 


knitters and weavers. Competitive prices, exotic textures, 
over 400 exciting colors (regular line) plus mill ends. 


FREE INTRODUCTORY PACKAGE. Wholesale/no minimum 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http:/Avww.erdal.com e-mail at erdal@idt.net 


Michael’s Fabrics 
Designer Ends - Fine Fabrics 
Imported from France, Italy, 
Switzerland 


We carry wools, silks, cottons 
and much more. 







Please send $15.00 for a 
subscription to: 






Michael’s Fabrics 
130 Slade Ave. Suite 323 
Baltimore, MD 21208 
Toll Free: 877-266-8918 
In MD: 443-394-8918 








African Fabric Club; 
0) Marionette Puppet 


- 


& (707) 448-1538 & 


HY MIQUE ¢ 
y patterns: ethnic quilt 
Send LSASE (2 siamps) for | and applique patterns; 
catalog to: Australian cotton: 
407 Corte Majorca, || BALI rayon. 
Vacaville, CA 95688 | www.uniquespool.com 
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=> 1211 G.A.R. Highway, Swansea, MA < 


Discover 


the joy of sewing and quilting— 


maybe for the first time, maybe again— 
with I-can-do-that notions for quilts, 
garments, accessories and gifts. 


Discover 


Nancy's Notions 


Free Catalog 
1-800-833-0690 3m 


~ aitig 
? i 
f 1 
ee 
1, =] 
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www.nancysnotions.com 


OSD ORS S2Oe 28S 2OSR SEO 2908 2288 seen 208 2282 =eq 


VV VV VV VV 
™E FABRIC STUDIO 


BERNINA E! 


SEND $20 FOR SWATCH SERVICE 


FABRIC * NOTIONS * BUTTONS 
SEWING INSTRUCTION 





NALA 


508-675-5065 


-\ AN AANA AA AN A AAS 


The Classics 


by Cecelia Podolak 


The Fearten Notched Collar Jacket 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
¢ Fits Like Better Ready-to-Wear 
« Misses Sizes 2-12 
(31-38 '7." Bust) 
* Misses Sizes 12-24 
G8 '/2°-47 '72” Bust) 


Cardigan Jacket #101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 








Send $2 for Planning ’ f 
Kit & Fabric samples “lO, ify 


to: HOMESPUN 10 foot Wide, Cotton! 
OR ELPSAVLN § Washable. Non-Toxic. Factory 
1000 Oaks CA Pricing, Free Estimates, 
91359-1315 Custom-Made or Do-it-Yourself! 
For: 
MG /Visa- CALL or e Seamless Draperies 
FAX - TOLL FREE 2 frenpent’ | 
1-888-543-2998 z Bedermeads 
| ® Tablecloths 
® Wall-Covering 
e Clothing 


® Banners, etc. 
 members.aol.com/ widefabric 















ALLY | 
0 UU 
'| J] ANIMAL PRINTS - $39.95 to $48.95 
SCRAPS - Call on availability! $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12°- $24.95 , six 9° x 6”- $12.45 + s/h 
90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 
Sale going on now on ...don’t miss out! 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
Seeus on-line at www.ultrascraps.com 















Pricing Without Fear Is Here! 
on pores + All you need to Price 4 Profit 
! $16.95 + s/h $4.75 Order Today 


1-800-795-8999 


www.collinspub.com 
Collins Publications 
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? s< Corset Fabrics, Bones & Busks 
e< Hoop Steel, Crinoline, Net 
—  s< Dyeable Silks & Cottons 


a 
thing a 
_ 
Fabrice t fy . Mae! 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada NSA 684 


Large Detailed Catalogue $6 








—_ - ————_ 


PHONE 519-275-2374 


http://www.farthingales.on.ca | 
FAX 1-519-275-2376 : 





BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
local machine dealers 
or from Darr, Inc. 

2370-G Hillcrest Road #121, Mobile, Alabama 36695 
alma@datasync.com Phone: 334-666-6102 
$20.00 ppd. include name and model 
of your sewing machine 
KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 


www.darrsewnotions.com 








Quality Natural Fabrics 
¢ Solid Color « Hand-dyed ¢ Tie-dyed 
* Top Quality * Best Selection * Best Prices 
* 700 Colors in * Silk « Cotton * Rayon « Lycra 
¢ Hemp ¢ Bias Tape « Silk Ribbon & more 
Mail $6.00 200 Swatch Catalog 
Eldridge 
~ HCR 31 Box 783 
| Sandy Valley, NV 89019 (702)723-1134 





















Marketplace 


Seb) pee Aw TOUR GROUPS 
cet PREADLEART WELCOME 


For All Your Sewing, Embroidery 
and Quilting Needs 


@ Nov. 6 Viking Sew Unbelievable 
Lomita, CA 
@ Jan. 14-16 Road to California 2000 
Ontario, CA 
@ Jan. 27-29 Craft & Sewing Festival 
Phoenix, AZ 
TreadleArt 


www.treadleart.com e-mail: treadleart@treadleart.com 
25834 Narbonne Ave. 1965 Mendocino Ave. 
Lomita, CA 90717 Santa Rosa, CA 95401 


310-534-5122 707-523-2122 


Sawyer Brook 


DISTINCTIVE 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 


SILKS « LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T + Clinton, MA 01510-0813 
800-290-2739 


www.sawyerbrook.com 


sean Piateras 


SPECIALIST S IN FIT AND 


FASHION FOR SLES 12 TO 26 
o< Pants that fit 


o< Woven tops & dresses have 
four common alterations 
already done for you 
o< Multisized 
Send $2 (refundable) for catalog to: 
Dept. T 
P.O. Box 1719 
Blaine, WA 98231-1719 
or 
Dept. T, # 272 
185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 


#502 Sheer Joy 


For online catalog 
www.sewerand.com 
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4. Designer 
Fa BITES | 


Large © 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Mage Aer 
1431 W. 117" St., Cleveland, OH 44107 
(216) 226-6484 
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FUROPEAN PANT 
' no. 500] 
Mutltrisized 
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$16 plus $4 s/h 
A residents add 7.25% tax 
VisalMC Checks 


5. Box 1430, Seaside CA 939S5 
Pee S54. LOES FAX 831.484.1451 
~ www loeshinsedesign.com 
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| 6000+ VINTAGE KIMONO & OBI 


will be available at our next 
, L.A. show for $8 to $150 each. 
af Please get on our mailing list 


for all the details! TEXUBA 
2 13428 Maxella Ave. #342T, 
“Sls: Marina del Rey, CA 90292 
(310) 827-8535 NO MAIL ORDER 





W holesale & Retail _ 
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Ga) 
(‘© ©)” sewon STICK ON IRON ON, 
’/ §mall or Large Orders Welcome 

Excellent Prices * 6-Day Service 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for ‘\ 
Custom Name Labels, Clothing LD. 
labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Label Mfg*PO Box 640371 -Miomi, FL 33164 Fax 305-949-2062 






















Better Quairty 


Blocks — Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call "MM 
104 S. Detroit St. LaGrange, IN 46761-1806 
toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 









Fabric : “Ne otions 


¢ Upholstery Supplies ¢ Flag Cloth 
e Decorative Thread e Webbing 


© Outdoor Fabrics ¢ Grommets 
e Machine Embroidery Supplies 


www. beaco fabric.com 
FREE 44 PAGE CATALOG 
800-713-8157 





Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the February/March 
2000 issue is November 10, 1999. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to con- 
tent of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links—for a flat rate of 
$25.00, we will hyperlink your ad to your own web- 
site. Call Nancy Clark at 1-800-926-8776, ext. 534 
to participate. The deadline is the same as our 

issue deadline. 
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BEADS 


THE BEAD CATALOG. Beads, Tools, Findings. Send 
$1.00 cash to Art To Wear, 5 Crescent Place, Room 
20, St..Petersbure, FL 33/11, 


BOOKS 


PHYSICALLY CHALLENGED--Adapt clothing from 
the rack for everyday and holidays. DRESSING FOR 
INDEPENDENCE 1-888-989-0355. 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA92263. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats and Oven Mitts! Rush 
$1.00 and seli-addressed stamped envelope: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95096. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing Baby Bibs and 
Burping Pads. Rush $1.00 and self-addressed 
stamped envelope: AMERICAN HOME CRAFTS, Box 
7OOTH, Vacaville, CA 95696. MC/Visa. 


GREAT HOMEBASED OPPORTUNITY! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


“THE PARIS CONNECTION”, Mail Order Sewing, 
Quilt, Craft Supplies 4314 Irene Drive, Erie, PA 16510. 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free 1-800-467-5566. Ext. 4046. 


$800 WEEKLY POTENTIAL Processing Government 
Refunds At Home! No Experience Necessary. 1-800- 
966-3599 Ext. 664. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630 


EARN EXTRA INCOME Interested in becoming a 
Bonfit® Ambassador and/or Certified Educator? This 
is a great opportunity to create or expand your own 
home sewing business. Mail, fax, or email a letter of 
interest, including your name, mailing address and 
phone number to: Bonfit® America, Inc. Education 
Department TH, 8460 Higuera Street, Culver City, CA 
90232, Fax (310) 204-7884, email: bonfit@bonfit.com 


BUTTONS 


OVER 250 BEAUTIFUL IMPORTED DRESS 
BUTTONS, photographed actual size in full color cat- 
alog. Send $5.00 (refundable) to: Ridge Productions, 
2835 Jackson Ridge, Dandridge, TN 37725. Also 
“Buttons”, www.catalogcity.com 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call for information. Full color 
catalog $25.00 plus 4.00 S@H. MARILYN’S BUTTON 
SALES CO , 10121 EVERGREEN WAY #T628, 
EVERETT, WA 98204, PH 1-800-422-1434, Fax 
800-859-6710 
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COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE @Prodigy.net 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y5, 101 Har- 
rison Street, Archbald, PA 18403. 


CLIP ART 


QUICKART Diskettes, CD-ROM and Internet 
Downloads! Exquisite sewing illustrations for 
great ads, newsletters, publications, creations. 
Wheeler Arts, fax 217-359-8716. FREE brochures 
and examples at www.QuickAri.com 


DYES AND FABRIC PAINTS 


DYES AND FABRIC PAINTS for Batik, Tie Dye, Gra- 
dation Dyeing, Stamping, Stenciling, Sun Painting, 
Marbling, Burn-Out and More! 25 Workshops offered 
March-November. www.prochemical.com or call 1- 
800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. PRO Chemical & Dye, Post Office Box 14, 
Department TH, Somerset, MA 02726. 


EVENTS 


“NEW YORK WEARABLE ART RETREAT with Vir- 
ginia Avery and Shirley Botsford, Sept. 20-24, 2000. 
SASE PO. Box 686, 19 High St., Beacon, 

NY 12508” 


FABRICS 


OUTDOOR FABRICS—Patterns, fasteners, zippers. 
Free Catalog. 941-378-1620. Quest Outfitters, 619 
Cattleman Road, Sarasota, FL 34232. 


EXQUISITE MARBLED FABRIC MarjorieLee Bevis, 
325-4ths Street, Petaluma, Ca 94952. 707-762-7514. 
http://www.marbledfabrics.com 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS list- 
ed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549. http://www.netvista.net/~ cjmco/ 


LYCRAS* NOTIONS*PATTERNS* Fabrics and pat- 
terns for swimsuits, lingerie, skating, drill team and 
dance costumes. A fantastic selection of lycras, pow- 
ernets, glistenets, tricots, notions, underwires, bra 
cups, etc. Quantity discounts available. 

Color swatches—$2.00. Regular Catalog—$2.00. 
FABRIC DEPOT, P.O. Box 411, Garwood, TX 77442. 
Phone or Fax (409)758-3100. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials ete! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. Weaccept all major credit cards/personal 
checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 

E-Mail: angushk@netvigator.com 


FROM VIETNAM TRADTIONAL Hand-loomed 
silks. Highest Quality. For samples: please send 
$10.00 to: GOLDEN THREAD SILKS, 6304 NW Pa- 
cific Coast Highway, Seal Rock, OR 97376. (541) 563- 
3573. Email: goldenthread@newportnet.com 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655. email:lindas@oxford.net 
www.oxford.net/~lindas 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for brochure to 

AH! KIMONO, 16004 NE 195th, 

Woodinville, WA 98072. 

www.ahkimono.com 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
Catalog $3.00. LeFilet, 610 Locust Street, Oak Har- 
bor, OH 43449. 1-800-878-5495 

http://www lefilet.com 


NATURAL FIBER YARDAGE, 60” wide: Viscose Ray- 
on Challis, white or black. Silks. Cotton Sheeting and 
10-1/2 oz. Cotton Knit (laundered, sizing removed, 
pre-shrunk). Accessory Blanks; Silk Covered Ear- 
rings, Buttons, Scarf Clips, custom orders. Silk Bias & 
Thread. Silk @ Rayon Ruanas. Sale Specials: clothing, 
notions, accessories. We also manufacture BLUE- 
PRINT YARDAGE, 56” wide cotton. Design fabric us- 
ing film, leaves or objects. Print in sunlight, rinse in 
water. No chemicals to mix, instructions. 

Free catalog; BLUEPRINTS-PRINTABLES, 
1-800-356-0445 

web site: www.blueprintables.com and 

e-mail address: cyanoprint@aol.com 

BRIE A Te et naa laceland.com******* #4 * #884 4% 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 
catalog $5 refundable. Sunrise Fabrics, 

PMB #262, 3588 Plymouth Rd., 

Ann Arbor, MI 48105. 


UNUSUAL FABRICS—Wool jersey, Polartec. $2.00 
and LSASE for samples. JOYCE’S, Box 381-T, 
Morrisville, NY 13408. 


LOVE TO COPY KARAN, KLEIN AND UNGARO? 
Free newsletter offers designer sewing techniques, 
fabrics and advice on putting it all together. 

Visit Stardustfabrics.com 


FAUX FUR 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. Large self-addressed 
stamped envelope brochure, “!M STUFFED”, Post 
Office Box 432, Richboro, PA 18954. 

Phone 215-322-8946. 

Fax 215-396-9599 


HANDWORK CHAIR 


THE QUILTER’S CHAIR for any handwork. See us 
on Lap Quilting with Georgia Bonesteel, Series 1000, 
PBS or www.quilterschair.com. Call 1-800-303-9009. 


MISCELLANEOUS 


QUIT SMOKING IN 7 DAYS! Natural herbal and 
aromatherapy program! Eliminates withdrawal symp- 
toms. Guaranteed! Free brochure: 

1-800-718-2434, anytime. 


SMALL ADS YIELD BIG RETURNS. Call for infor- 
mation. 1-800-926-8776, ext 540 or write to 
THREADS Advertising Department, 

P.O. Box 5506, 63 South Main Street, 

Newtown, CT 06470. 


NEW! ACID-FREE storage for Needleart, heir- 
loomquilts and dolls. Wedding/christening dresses. 
Museum quality box and tissues. 

Call Craftgard toll-free. 888-878-1212. 
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NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 colors. 5 sizes, 
large variety BASKET WEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00.Royalwood Ltd., 517-TH 
Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. 

Fax 888-526-1618. 


NEWSLETTER 


*ee** eS PREE FITTING NEWSLETTER****** 
Send SASE: Jean Haas/ Class Act Designs, 17025 
Roseland Ave.. Joliet, IL 60432. 
www.classactdesigns.bigstep.com 


PATTERNS 


SEW SIMPLE SCRUBS AT HOME! Great Consign- 
ment opportunity. Send long self-addressed stamped 
envelope: Simply Scrubs, 9461 Winewood Cir, Elk 
Grove, CA 95758. 


DARLING BABY PATTERNS, Diaper Flannel, Snaps, 
Baby Slings, Nursing Patterns, Bras, Breastpumps and 
more! ElizabethLee.com or call 1-800-449-3350 for 
free catalog, 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Department TH, Post Office Box 1168, Chino Valley, 
AZ 86323-1168. 


18” DOLL EASY SEWING PATTERNS. Designed for 
adults, beginners and children. Good to use for 
sewing classes. Catalog $3.00 (refundable with first 
order) Sewing with Julia, 36 Beeson St., 

Marblehead, MA 01945. 
http://www.w2com/sewing-with-julia 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’HARA'’S BARBECUE PARTY DRESS, HOOP SKIRT, 
A BURGUNDY DRESS, A GREEN PORTIERES 
DRESS, BONNIE’S BLUE RIDING HABIT PATTERNS 
AND MORE. Brochure $2.50. Pegee® of Williams- 
burg, Patterns from Historie, Department T, 

Post Office Box 127, 

Williamsburg, VA 23187-0127. 


BURDA, FAMOUS FOR FASHION AND FIT. 
Published monthly. All styles in five sizes, 

Includes: new user friendly pattern sheets; pink shad- 
ed patterns you can locate at a glance; snip n’ sew 
patterns; easy patterns for beginners. American and 
European measurements. Send $15 for 3 issue trial 
subscription to GLP International, 

P.O. Box 9868, Englewood, NJ 07631-6868 

or call (201) 871-1010. 
http://www.glpnews.com/Crafts.html 


SIGN LANGUAGE-—Manual alphabet. “I Love You” 
sign $9.95 PPD (Fl.Sales Tax). Brochures $2.00. LK 
Productions, PO. Box 60835, Suite 79, Ft. Myers, 
FL 33906. 


PETITE PLUS PATTERNS® The Lookand The Fit! 
Sizes 14-24 ladies petite Catalogue $2.00 to P.O. Box 
81140, S. Bby. P.O., Burnaby, B.C. CANADA V5H 
4K2.www.petitepluspatterns.com 


QUILTING 


CONTINUOUS LINE QUILTING DESIGNS FOR 
QUILTS, Clothing Embellishment and Quilted Gar- 
ments. Hundreds of coordinating designs plus Aus- 
tralian quilt and clothing patterns. 

Visit www.Goldenthreads.com or send $1 to Golden 
Threads, Dept. 110, 2 South 373 Seneca Drive, 
Wheaton, IL 60187 


Index to Advertisers 


SEWING MACHINES 


BUY ON-LINE AND SAVE $$ on New Home 
Sewing Machines. Visit our website at 
www.sewingproducts.com 


TOURS 


FRENCH NEEDLEWORK TOUR w/embroidery 
workshops, May 2000, Dior Museum, Breton Cos- 
tumes, Textile Museum, Mont St-Michel, Overnight in 
Chateau, Paris, etc...send LSASE: Marie Yolande, 173 
Park St., New Canaan, CT 06840. Call (203) 972- 
3871. E-mail: myolande@snet.net 


CRAFT & FOLK ARTTOURS Ecuador, Bolivia, Ro- 
mania, Turkey. CRAFT WORLD TOURS, 6776TH 
Warboys, Byron, NY 14422 (716) 548-2667). 


VIDEOS 


VIDEOS—175 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting. weaving, spinning, tat- 
ting, beading, basketry, etc. FREE CATALOG 1-800- 
848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com 


WEB SITES 


www.secretworkshop.com SHOPPING ON-LINE? 
Hoffman, Debbie Mumm, Patrick Lose, Moda, RJR. 
Secure on-line ordering. Visit today, 


WORKSHOPS 


NANCY CROW WORKSHOPS 2000 PLUS TRIPS to 
Mexico, South Africa, Guatemala, LSASE/55 cents. 
10545 Snyder Church, Baltimore, OHIO 43105. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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SEWING 
SUCCESS 


by Katie Daniel 


I have a wonderful book, pur- 
chased by my mother at an auc- 
tion, that has caused me to exam- 
ine my perspective on sewing. This 
1949 edition of the Singer Sewing 
Book, by Mary Brooks Picken, has 
much to offer in illustrated, prac- 
tical solutions to sewing chal- 
lenges. But it’s the chapter titled 
“To Sew Successfully” that has 
focused my attention on the strate- 
gic, mental, physical, and material 
requirements for my craft. 
Strategic: “Make an appointment 
with yourself to sew, just as you 
would with your hairdresser, or 
witha neighbor to go shopping. If 
your intimates enjoy sewing, invite 
them to come and sew with you 


from 2 to 5 on a Wednesday.” Well, 
I confess, I do have an appoint- 
ment, but it’s at 6 a.m. each day as 
I sip my coffee and listen to the ra- 
dio before I get ready for my “real” 
job. | squeeze in at least an hour’s 
work this way before the rest of the 
day takes over. As for having my 
friends in for the afternoon? Well, 
I've compared notes with a busy 
knitter as I crocheted a rag rug in 
the automotive service department, 
but I’ve never had the gals over for 
a mid-afternoon sewing klatsch. I 
think my employer would frown 
on seeing my office full of needle- 
work instead of paperwork. 
Mental: The author encourages 
the seamstress to approach her task 
with enthusiasm, eschewing a lack- 
adaisical attitude. She cautions: 
“Never try to sew with the sink full 
of dishes or bed unmade. When 
there are urgent housekeeping 
chores, do these first so that your 
mind is free to enjoy your sewing.” 
If Mary only knew the chaos I can 
ignore. I can easily overlook pet 
hair and threads dotting the carpet, 
the fact that I can write my name 
in the dust on any furniture top 
in the house, and the never-end- 
ing pile of dirty laundry. 
Physical: “When you sew, 
make yourself as attractive as 
possible. Go through a beau- 
ty ritual of orderliness. Have 
on a clean dress. Have your 








hair in order, powder and 


| lipstick put on with care.” My 


peak work time is the crack of 
dawn, somy beauty ritual consists 
of a flannel nightgown, faded 
bathrobe, carpet slippers, and ath- 


y letic socks. My hair is an uncombed 


tumble, and there are usually mas- 
cara smudges under my eyes. 
Material: “Assemble all the es- 


sentials you are going to need be- 
fore you begin. An uncoordinated 
sewing experience is not conducive 
either to enjoyment or best results.” 
| have an hour and a half drive toa 
good-sized fabric store, so I’m 
forced to plan my fabric and no- 
tion needs in advance. But because 
my workshop consists of a crowded 
corner in a half-basement, storage 
space is at a premium. Just remem- 
bering and finding what I have care- 
fully acquired is a challenge. The 
workroom is a jumble of projects in 
partial stages of completion. 

“You must want to make some- 
thing lovely, to have the fun of 
putting pieces of fabric together, to 
make a garment, to handle the fab- 
ric with appreciation, to watch the 
beauty of the article grow asa result 
of your planning and effort.” In spite 
of what the writer would no doubt 
label as my obvious shortcomings, 
I can certainly ascribe to her mis- 
sion statement. I love the smell, feel, 
and sight of fabric. I get lost in a 
dreamy mist whenever | confront 
rows and rows of bolts of clothina 
shop. I remember all the beautiful 
things my mother made for me asa 
child, I recall favorite projects of 
my own, and I fantasize about what 
I'd like to make tomorrow, if only I 
could afford the time. 

I've sewn ever since Santa first 
brought me a tiny, working sewing 
machine in the mid-50s. I now run 
my own seamstress and craft busi- 
ness on the side. Sewing is a life- 
time skill of which [ll never grow 
tired. And though I’m certainly not 
the image of sewing success that 
Mrs. Picken had in mind, | think 
I'm doing just fine. 


Katie Daniel of Banff, Alberta, Canada 


was born and raised in Nebraska. 


Drawing: A.J. Garces 
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TRUECOLOR LIGHTING 





~ Sandra Betzina 


TV Host, Syndicated Columnist, and the power behind Power Sewing 


“Whether I'm ripping out a problem — part of the sewing process — handstitching a hem, 
or doing a beading embellishment, an OTT-LITE is right there. At my sewing retreats, 
each student gets their own to use.” 


It’s Sew Easy! 
If You See Better, You'll Sew Better. 


= 


If you have ever found yourself running to the nearest f 
window to see the color and detail of your sewing = 
project, we have great news! OTT-LITE” TrueColor™ 

lighting creates the color and clarity of natural day- 
light indoors, so you will: 





e¢ Never worry about Matching Colors again 


L, 
¢ Always see the tiniest Details clearly and 

Read patterns easily —— . 
Enjoy sewing in a Low Heat, Glare Free TRUECOLOR | 
environment with Reduced Eye Strain i 








Improve the Accuracy and Quality of your | — 


Magnifier Lamp 
stitches and seams ) 
Lamp 


¢ Always Do Your Best Work! with Optional 3x = 


You'll love the dramatic difference OTT-LITES make. 
It’s like having a skylight right over your project. 


In addition to Sandra Betzina, OTT-LITE TrueColor 
lighting is used and endorsed by: Eunice Farmer, 
syndicated columnist of Sew Simple; Sally Cowan, 
rruecoor™, OSt of Keeping You In Stitches on public television; 
FlexArm ae and Shirley Adams, author and host of Sewing 
Connections on public television. 
For Information or a FREE Catalog: 


OTT-LITE Technology 
1-800-842-8848 Code # THROOO! 


. TrueColor www.ott-lite.com 
= 20 watt 


Swirl Bulb 1214 W. Cass St., Tampa, FL 33606 
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IN DETAIL «. 


fabric is unspeakably beautilul— 


silk satin the color and dull sheen 
of molten bronze—and all the more 
luxurious for its use in the years 
just alter World War Il when fabric 
had been rationed. Made around 
1948 by noted American designer 
Charles James, the gowns eut is 
complex and its drape seemingly 
effortless. The entire front of 1s 


unlined dress (now part of the pri- 





vate historic collection of Amefti- 
can designer Charles Kleibacker) is 
cut on the bias, and the baek is 
cut on the straight of grain. The 
drapery at the hipline is supported 
by horsehair. The cumulative 


effect of this gown ts sheer magic, 
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